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This year TARASCHEN 
celebrates its 2oth anniversary 


We wouldilike to take this opportunity to thank you, dear reader for 0f'coursewWe-also have awhole range ofnew-books covering 

yourorgoing Support -Without which TASCHEN -Would not be Where 让 -Subjects as diverse'asyJoan Blaeu's 4bas Waiopn Wiliam' Claxtom s 

is today: From -ourbeginnings as.alittle comic-book':sShop'in-Cologne Jazzlje:DavidLacChapelle's'photography; HunterS: Thompsom'S 

to ourfirst artist monographs,-from ourbudgetlcons .series to highly 1pe CuUrseOofLomo-and StanleyKubrick' sfilmsi as.Wellasthe most 

Sought aftercollectors'itemslike GO4For SU1MOitheopening of'Sub- comprehensive book on aesthetic surgery and the:complete .comics 

Sidiaries'in various continents to the launch of flagship stores in Paris of Tom of Finland: 

and LA: itis thanks:to:youthat-TJASCHEN:has-become:ahousehold 

name the World Over: [hope that'in thefutureTASCHEN-Will:continue to enjoythefun:and 
SUCCeSSithat youhave'helped us-achieve.Yourloyalty means every- 

Tomark the-occasion.of'ouranniversary we are :reprinting:. Special new- :thing to usl 

editions of twenty of'ourallztime'favorite titles > Which will:pe available 

Worldwide at extra'lowWasprieces:so that TASCHEN fans around:the globe… Peace， 

can.celebrate .With uswWithoutsspending afortune; BenediktTaschen 
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ATLAS MAIOR 0F 1665 


The greatest and 
finest atias eVer publiishedli 


O1e of 妨 e 170St 
D/eC/OUS bo0oks of 护 6 
1[ 协 Ce1htbiy 


JOAN BLAEU. ATLAS MAIOR OF 1665 
Peter van der Krogt / 0sterreichische Nationalbibliothek, Vienna / 
Hardcover XXL-format: 29X 44 cm (11.4x 17.3 in), c. 600 pp， 


ONLY 后 150 /$ 200 
和 100 / 半 25.000 


The finest and most comprehensive baroque atlas Was Joan 
Blaeu'S exceptional 4las Waiorn completed in 1665. The origi- 
nal eleven-volume Latin edition, Containing 596 maps, put 
Blaeu ahead of his staunch competitor mapmaker Johannes 
Janssonius, whose rivalry inspired Blaeu to produce a gran- 
diose edition of the largest and most complete atlas to date. 
Covering Arctica, Europe, Africa, Asia, and America, Blaeu'S 
Alias Maiorwas aremarkable achievement and remains to 


this day one of history's finest examples of mapmaking. This 
reprint is made from the Austrian National Librarys complete， 
colored, gold-heightened copy, thus assuring the best possible 
detail and quality. The books introduction, py the University 

of Utrechts Peter van der krogt, discusses the historical and 
cultural Context and Significance of the atlas; van der Krogt 
also provides detailed descriptions of the maps, allowing mod- 
ern readers to fuly appreciate Blaeu's masterwork. 
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The author: Peter van der Krogt is researcher of tne 
Explokart Research Program for the History of Cartography 
of the Faculty of Geosciences at the University of Utrecht. 
Since 1990 he has been working on the carto-bibliography 
of atlases published in the Netherlands and a catalogue of 
the Atlas Blaeu-Van der Hem. He is the leading expert on 
Dutch atlases. 


ATLAS MAIOR 0F 1665 


Gentle Reader 


Those who define history as the heart of Civic prudence and 
geography as the heart and ilumination of history Seem to 
State things aright, For no exploit great or Small is performed 
Without location, nor can any place on earth be accurately 
defined without Geography. In history knowledge of persons 
is important but knowledge of period and place no less S0. 
Ignorant of Thermopylae, you cannot comprehend the 
Spartans' exploit against Mardonius; unfamiliar with Arbela 
[Gaugamelal, you are frustrated by Curtius [Rufus]; you 
cannot visualize Cape Actium and therefore wonder at 
Caesars victory; unacquainted with the Catalaunian Plains， 
you cannot locate Aetius s defeat of Attila. The general must 
know where he may lead his army where encampment 

is best, where ambushes can be laid and where carefully 
avoided, Cyrus was routed and slaughtered by Tomyris， 
queen of Scythia, for no other reason than his unfamiliarity 
With the terrain. CrasSus Parthian campaign was an abject 
failure and Caesars campaigns throughout the world 
Supremely SuCceSsful because Crassus was il informed and 
Caesar Supremely well informed about the terrain on which 
he led his troops. How, without knowledge of geography， 
can We bring back over land and sea from far-off countries 
Whatever is lacking in our own? This cannot be done without 
asScertaining the bearings of the compass and the positions 
of continents and islands. 

Geography has paved the way not only for the happinesSs 
and comfort of humanity but for its glory. Were kingdoms 
not Separated by rivers, mountains, Straits, isthmuses and 
0ceanSs，empires would have no confines nor wars a con- 
clusion. Wise is the prince who, curbing his ambition, is con- 
tent to learn not from his greed but from his geographers 
the natural extent of his kingdom,. Tnose who scrutinize 

the heavens cannot avoid exploration of the corresponding 
circles, zones and climates on earth. They cannot correctly 


explain either the division of night and day or the vertical 
and oblique rising and setting of the stars unless by relating 
the heavens to the various regions of the earth through their 
0bservations. The physician Seeking to practice medicine 
learns from Hippocrates that not everything is universally 
applicable and that the power and character of herbs, roots， 
S$eeds, animals and drugs are not everywhere the Same. 
The theologian Seeks the bounds of Creation, the journeyS 
of Abraham, Solomon's journey to Ophin Paul's progress 
through Asia and Europe; he wants to locate the places 
made famous by oracles and miracles and discover the 
homes of the Patriarchs and Prophets and of Christ our 
Savior and his Apostles; these things he seeks and finds 

in the maps made by geographers. 

All this Severally and in combination demonstrates that ge0- 
graphical maps are Simply indispensable, Enlisting their 
help, we may Set eyes on far-off places without So much 

as leaving home: we traverse impassable ranges, cross 
rivers and seas in Safety; without provisions we range Over 
the whole world; by the power of the imagination we Swiftly 
journey East-West and Nortn-South at a single glance. 
What greater delight than with our very Own eyes to Survey 
the realms and conditions of kings, princes and dukes; to 
know the positions and remoteness of cities and villages; to 
have Studied not merely the rivers, harbors, bays and capes 
of different Countries but the character and customs of their 
different regions and peoples，“whpat each Cjme JWelos and 
What each ojsownS [cf. Virgil Georgics 1,53]? This we do 
in maps and their accompanying descriptions. 


Maps have been bestowed upon humanity by ancient， 

later and modern geographers. Among the ancients Claudius 
Ptolemaeus, coming after Hipparchus and Marinus of Tyre， 
led the way. Were we deprived of his labors, geography 
Would even now lie in Shadow and impenetrable darkness. 
Among the moderns Abraham Ortelius and Gerard Mercator 一 
geographers respectively to the king of Spain and the duke 
of Cleves 一 are deservedly honored, Great Scholars Such 

as Wiliam Camden, Giovanni Antonio Magini, P Merula， 

P Bertius, Filip CIluwer and others have followed their lead， 
Inspired by their example, my father Wilem resolved to 
bestow a World upon humanity but distracted by the 
pressure of his other activities and deterred by the Scale of 
this undertaking was forced to postpone 让 However on my 
return from ltaly he and | took up the heavy task and by our 
combined efforts printed an atlas in two volumes. This work 
for the most part comprised new maps but included old and 
previously published ones expanded and reworked in many 
aspects on the basis of new and more accurate information , 
For ii was a matter of principle not to deviate from the 
authors or Conceal their names and the honor of each is 
therefore repaired and maintained; we preferred to leave 
the fruits of their labors intact and only change anything 
Where there Was grave Cause to do So0. More especially we 
Shunned the impudence of those who sell another man'S 
Work as their own. After the death of my father | followed in 
his footsteps, adding to the fruits of his labor ltaly England， 
Scotland and China. Later however | contemplated an 

even greater undertaking, nothing less than a complete 
Cosmography. Beginning with the Earth, | here offer this 
Geog1apjy complete in all its categories insofar as this 
Was poSsible in an undertaking that Can never be perfected， 
encompassed in eleven volumes. For | Should too long 


disappoint the readers expectations i 计 | required them to 
await the completion of the entire cosmographical work， 
Which will comprise many volumes. Reader you may before 
long expect the following: the Wacrocosmc Hamnomy which 
treats of the creation of the Universe, the disposition of the 
heavenly Spheres, the position, form and dimensions of the 
Earth, its dimensions reduced by us in very precise propor- 
tion to Rhenish feet, and ilustrated with maps, diagrams 
and descriptions; a jyorography that is, the maritime part 
of the globe; and a Uranography radiant with images of 
individual stars from the very accurate observations of 
Tycho Brahe, once my fathers master. 


1here offerthis 620073017 Complete 
inallits categories insofar as this Was 
possible in an undertaking that can 
never be nerfected 


A powerful love binds us to our own country or place of birth; 
Should any fail to find their own in this work or demand to 
See itin afuller and more accurate depiction, we beg that 
they will be kind enough to send us any new maps, 0bser- 
vations and descriptions in their possession, thus making 
their own contribution to the perfection of the Geograp/y 
and its maps. The exploration of every country in the world 
is more than one man can accomplish, and this is equally 
true of their delineation and description. Should anyone's 
observations and labor assist us further we shall publicly 
Sing his praises, nor will anything prevent us avowing the 
name of those Who we feel to have improved on our work. 
Each map is accompanied by a description of greater Or 
lesser extent in Which the borders, Soil type, popular CuS- 
toms, princes, rivers, mountains, woods and other particul- 
arities of each country are Stated with the greatest possible 
Concision 
Benevolent Reader take pleasure in our labors and when- 
ever Something is lacking in either map or description, bear 
in mind that a mistake is easily made when describing a 
place one has never Seen and that forgiveness is nowhere 
more appropriate than here. 此 would be wonderful indeed 
if any man knew everything about humanity. Farewel, 
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ATLAS MAIOR 0F 1665 
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The story behind 
Joan Biaeus Atlas WMaior 


In many ways, the 17th Century marked the beginning of 
the modern world, The new Science, based on evidence 
alone, radically changed the perception of the world. The 
invention of the telescope revealed the morphology of the 
moon and allowed the discovery of new Stars. Mapping 
the world in an ever more detailed and precise fashion 
Corresponded not only to growing military, political and 
economic demands, but also offered the chance to come 
to terms with this new world in philosophical and cultural 
WayS， 


By the end of the 15th century, as people began Studying 
our planet more and more, mapmaking was becoming a 
burgeoning and Successful business. Ptolemy's Geographia 
had long been an important Source for explorers, travelers， 
and Scholars, and its printed version of 1475 was later 
expanded, in the 16th century in the form of new, un- 
bound maps. Map collectors then began binding these 
loose maps together in what is now considered to be an 
early form of the atlas, 上 wasnt until 1570 that the first 
world atlas was published: Abraham Orteliuss Theatrum 
orbis terrarum, which contained 53 maps and their 
descriptions. This was an enormous Success and other 
cartographers began to follow Suit, To reach a broader 
public, in the late 16th century atlases were reduced to 
compact books 一 this very quickly killed the market and 
the Successful period of the first atlas publications came 
to an end. Around 1630, two Amsterdam map publishers， 
Joan Blaeu and Johannes Janssonius, both began reviv- 
ing the world atlas business, Sparking a legendary com- 
petition to conquer the market, Their efforts revolutionized 
mapmaking and paved the path for the modern atlas， 
resulting in varied and richly ornamented “speaking” 


maps and publication in up to 4 languages (Latin, German， 
Dutch, French), By 1658, their atlases contained up to 450 
maps, but the record was broken in 1662/65 by Joan 
Blaeus Atlas Maior with its 596 maps. 


Curiously neither of the two publishers in question had 
ever Surveyed a piece of land or drawn an original map. 
The port of Amsterdam afforded a confluence of nationali- 
ties where information could be obtained about almost 
anything. Often, they would obtain an original manuscript 
made by a Scholar who had mapped the territory in 
question, Such as the maps of Scotland by Timothy Pont. 
Aprinted map could also be purchased from the country 
itself. If necessary, it was adjusted to the right format for 
the atlas and embellished. In some cases, an earlier map 
from a published atlas was used. Naturally an important 
Source Was Ortelius's Theatrum orbis terrarum, from Which 
Blaeu copied many maps. Blaeu also made frequent use of 
Mercators Atlas. Another Source of maps Was copper 
plates, which could also be acquired abroad. However one 
of the simplest methods of map production was to copy a 
map that another Amsterdam publisher had just put on the 
market. Authors rights did not yet exist and privileges 
gave only limited protection. Sometimes even the decora- 
tive elements were copied. The fear of falling behind and 
losing customers led to merciless competition and under- 
hand practices Such as Spying to find out where to locate 
the best maps， 


Wealthy citizens, Scholars, and collectors were the people 
Who bought these atlases, and it became a status Symbol 
to have the newest and most complete version, The 
barodque Iuxury of feeling as if one owned a part of the 
World was the main attraction of buying and owning such 
atlases. After 1670, and after the death of both Janssonius 
und Blaeu, publishers became much more cautious. They 


didnt want to risk ruin by producing these expensive 
editions. For the buyen an atlas could never be large 
enough. But for the map producer investment in ever 
larger atlases With ever greater numbers of maps Was 

too risky a venture. Rich collectors added many maps and 
topographical prints to their copies of Atlas Maior To this 
end they could buy the atlas in loose-leaf form and have 

让 bound only when they felt their collection was complete， 
Thus were atlases created in dozens of parts, or in Some 
CaseS, even Over a hundred. Today Such atlases are known 
3aS “Collected atlaseS” or "atlas factice,”One of the best 
known 一 and one of very few to have been preserved 
intact 一 is the atlas of the Amsterdam lawyer Laurens van 
der Hem. On the basis of Blaeu's Latin Atlas Maionr van der 
Hem assembled an atlas of 46 parts with approximately 
3,000 maps, prints, drawings, and descriptions. This atlas 
Was purchased by Prince Eugene of Savoy in 1730 and 
after his death came into the possession of the Austrian 
Emperor Today, the Atlas Blaeu-van der Hem is one of the 
Showpieces of the Austrian National Library in Vienna and 
in 2004 was included in the Memory of the World Program 
by UNESC0. 
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LACHAPELLE, ARTISTS AND PROSTITUTES 


Tne Fellini 


ofnhoto0granhy 


TASCHEN 


Whos the greatest star of star photography? [ts the inim- 
itable David LaChapelle, the photographer whose playful， 
Over-the-top style is perfectly unmistakable and unmistak- 
ably perfect, Just about everybody who is anybody has 
posed in one of his dreamlike Setups, including Pamela 
Anderson (in her birthday suit “censored” by Star-shaped 
Stickers), Madonna, Marilyn Manson (as a School bus croSsS- 
ing guard), David Beckham, Tupac Shakur (in a bubblebath )， 
Elizabeth Taylor Jennifer Lopez , Eminem, Uma Thurman， 
Leonardo DiCaprio (as Marlon Brando in 7pe Jo 0n6， 
Britney Spears (as a Scantily-clad hot dog vendon, Christina 
Aguilera (on a pink horse), Hugh Hefner David Bowie， 
Courtney Love, Paris Hilton. the list is ridiculously long. 
LaChapelles work has graced the pages of innumerable 
international magazines and has been the Subject of 
exhibitions in New York, California, Germany, Italy Austria， 
London, and more. He has also lent his talents to directing 
music videos and most recently a feature documentary， 
Aize, which was Screened at Sundance 2005， 

To render homage LaChapelle's truly extraordinary photogra- 
phy, this 692-page, XL-Sized book is packed cover to Cover 
With full-page images traversing his entire Career to date， 


Bursting at the Seams With color celebrities, Sex, Camp， 
and outrageousness, this limited edition paySs tribute to the 
daring and ambitious photographer who has created the 
most eye-popping /jses-em-Scenme in the history of portrai- 
ture and has coaxed the clothes off more Stars than anyone 
else in the business， 


The artist' Barely out of hign School David LaChapelle 
Was offered his first professional job by Andy Warhol to shoot 
for PierVew magazine, and his career has gone steadily 
uphill since. LaChapelle has photographed the world'S 
hottest celebrities for magazines ranging from Vaniy Arto 
Po/ng slone, jajan yogue and 六 D His portraits and art 
photographs have been exhibited at the Staley-Wise, Toni 
Shafrazi and Deitch Galleries in New York, the Fahey-Klein 
Gallery in California as well as internationally at Art Trend in 
Austria, Camerawork in Germany, Sozzani and Palazzo delle 
ESposizioni in ltay and the Barbican Museum in London. 
LaChapelle has also directed music videos for artists Such 
as Moby, Jennifer Lopez, Britney Spears, Christina Aguilerat 
and 1jpe Wnes. 4memcan Photp recently ranked him as one 
of the top ten “Most Important People in Photography.” 
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LACHAPELLE, ARTISTS AND PROSTITUTES 

Limited edition of 2,500 copies worldwide, signed and 
numbered by David LaChapelle /All color illustrations are 
color-Separated and reproduced in Pan4C, the finest reproduction 
technique available today, which provides unequalled intensity and 
color range. 

Hardcover in a cloth-covered presentation box, XXL-format: 
34.5X 50 cm (13.6 X19.7 in), 692 pp. 

研 1;500 /1$1,750 /2 1,200 / 半 230.000 


SUBSCRIPTION PRICE UNTIL JUNE 30, 2005 


所 1250 /$ 1,250 
和 850 / 半 170.000 


@ forafphotographs: Dava LacChapele 

0pposite: 417amoa ooicted jo Diamonas ”1997 Page 14: 51tpey 
“Baby ”Kentwood LoUsSiana 1999 Page 15: Top: Ced Lone Wine， 
2003 Bottom: Breakfastof Charmpions 2001 Pages 16/17: 
Hopwooad Nghts, 2001 Page 18: Top: Seam “PuU 矶 ”Combs W 
gooen gj 1999 Bottom: LAK1m Keeping 外 Rea/ 1999 Page 19: 
Amencan Heo “Daaoys 56aby ， 2002 


et 司 ~ 
作 


sx - 、 这 rartz 全 上 -人 
“TRASCHENi 也 t fi 1 HoOlI 和 本 于 
1S 6 quin 6Ssen 13 0 Vwo0 0U 1S 6 一 Da Variep Los Angeles 


Thei 


YY 


SEEs 一 
NS 
EN 


一 一 一 

二 PR 9 罗 

外 | | 【nmTYOUC | TS 全 | E 路 人 | 本 涪 | | 1 葵 ,|| 品 和 有 忆 -让 
明 |1, 夺 4 LRA 上 LA 辐 人 5 帮 有 DLLRI 有 了 AAA OA OCR LLRE LS 


只 LU 


j】 到 


Juic 


“TRSCHEN Books, a wise company that recognizes the fine 


MtLOofOUot sioralious， 
BUtSomm601e Who 1makes /me /au0h NS 
Dava LaChapele. 1 加 MK Hes 

Ver bg ye 刀 77y ang go000… 


一 Hemut Newtom The New York Times 


1 


1ine bet t tand nuint 
Ine 6 We66ln fUB 3 81 0U 肌 f『63SUT6. 一 Femime Faiale Los Angeles 


时 
粳 
全 S 

1 本 


| 相 


和 


ER 7 中 
炒 中 


FF R、 者 < 


“The tortured campy legacy [of mens adventure mag32in6S]... 


WILLIAM CLAXTON. JAZZLIFE 


The Sights and Sounds 


Tracking jazz across the USA in the "60S 
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WILLIAM CLAXTON. JAZZLIFE 


ONLY 皇 150 / $ 200 
六 100 / 关 25.000 


Text': Joachim E. Berendt /Introduction: William Claxton / Hardcover， 
CD, XXL-format: 29.1 x 40.7 cm (11.8 x 16.5 in), 720 pp. 
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In 1960, photographer William Claxton and noted German 
musicologist Joachim Berendt traveled the United States hot 
on the trail of jazz music. The result of their collaboration 
Was an amazing collection of photographs and recordings of 
legendary artists as well as unknown Street musicians, The 
book Jazzjfe, the original fruit of their labors, has become a 
collectors item that is highly treasured among jazz and photo- 


graphy fans., In 2003, TASCHEN began reassembling this 
important collection of material 一 along with many never- 
before-Seen color images from those trips. They are brought 
together in this updated volume, which includes a foreword 
by Claxton tracing his travels with Berendt and his Iove affair 
With jazz music in general. Utilizing the benefits of today 'S 
digital technology a restored audio CD from Joachim BerendtSs 
original recordings has been produced and is included in this 
limited-edition package. Jazz fans will be delighted to be able 
to take a jazz-trip through time, both Seeing and hearing the 
music as Claxton and Berendt originally experienced it, 


e。Featuring photographs of Charlie Parken Count 
Basie, Duke Ellington, Muddy Waters, Gabor Szabo， 
Dave Brubeck, Stan Getz, Billie Holiday, Ella 
Fitzgerald, Miles Davis, Charlie Mingus, Thelonious 
Monk, John Coltrane, and many more 


elIncludes bonus CD of digitally remastered record- 
ings of music and interviews made during Berendt 
and Claxton's journey (originally released in 1960 
as two records) 


The photographer William Claxton holds a Special place in 
the history of American 一 particularly jazz 一 photography. 
Since his early career 一 Shooting for LE Pans Matoh and 
Wogue, among other magazines 一 Claxton has worked with 
and become friends with many Hollywood Iuminaries and 
jazz musicians, most notably Steve McQueen and Chet 
Baker (whom Claxton first photographed in 1952 when 


Baker was young and still unknowm), Claxton, whose jazz 
imagery has graced the covers of countless albums and 
magazine Covers for Over five decades, is considered the 
preeminent photographer of jazz music. TASCHEN has also 
published Claxton's Jazz seen and oleve McQueenm. 


The author: In Germany Joachim E. Berendt was called 
the “jazz pope， and indeed he was the most influential 
non-musician in the German jazz Scene for more than 50 
years. He was founding member of South West German 
Radio (Sudwestfunk and produced more than 250 records， 
including many issued on the MPS-SABA label. In 1953， 
he first published 7pe Jazzbuch which became the most 
SuCCcessful history book on jazz worldwide. His collection 

of records, books and jazz documents became the basis 
for the Jazzinstitut Darmstadt before he died in an accident 
in 2000. His contributions to jazz are internationally 
recognized to this day， 
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WILLIAM CLAXTON. JAZZLIFE 


Wiliam Claxton 


| 
CEETETIE 


Early in October of 1959 | received a telephone call from 
Germany. The person introduced himself as Joachim-Ernst 
Berendt, a musicologist living in Baden-Baden. In very good 
English, he explained that he was coming to America to do 
a Study of "Americas great art 一 jazz.” He went on Say that 
he needed a photographer to work with him 一 a photogra- 
pher who liked and understood jazz. He had seen a great 
deal of my work published in European magazines and on 
record covers and thought that | would be the perfect 
Choice to work with him 一 "because your pictures have 
Soul，He went on to explain that the book would be mainly 
a collection of my images to augment his writings about 
jazz. There would be interviews with musicians, descriptions 
of the various places where one hears jazz, and a look at 
the origins of jazz as well as the art itself. He made it all 
Sound a bit erudite, but i seemed like a very important 
project, and | was thrilled by his offer The chance to photo- 
graph many of my jazz heroes in addition to the many 
unknown and yet-to-be-discovered jazz musicians all 
around America, Was too tempting to resist. 


| Shall refer to Joachim Ernst-Berendt as “Joe" from now 
on. Joe and | planned to meet at ldlewild Airport (it wasnt 
named JFK yet in New York on the day he arrived from 
Frankfurt, Germany, [My wife] Peggy and her Sister drove 
meto LAX that morning.| was not feeling well but boarded 
he plane anyway. Before it left the terminal, | became very 
让 and went into the restroom. The next thing | knew, we 
Were landing not in New York but in San Francisco. The 
light attendant explained that they had changed planes and 
hat | was Obviously on the wrong fight. | finally took anoth- 
er one from San Francisco into New York. |d kept Joe wait- 
ing for fve hours, but the airline had alerted him as to my 
new arrival time. Joe and his friend, the Hungarian jazz gui- 
arist Attila Zoller whisked me off in Attilas new Buick into 
Manhattan. | don'tthink that | made a very good first 
impression on Joe. | was pale white and feeling terrible. We 
checked into the Hotel Alwyn, on West 58th Street and 
Seventh Avenue. The place was slightly rundown (and want- 
ed cash upfrontb and was a notorious hangout for junkies， 


Joe remarked “lsnt it a wonderful place?” Musicians hang 
out here. That's go0d, no?” 


|introduced Joe to George Avakian, head of the jazz depart- 
ment at Columbia Records; Jack Lewis of RCA Victor and 
Ahmet Ertegun and his brother Nesuhi of Atlantic, Joe Was 
Very impressed that | knew Such important people in the 
jazz recording world,. All of these fellows helped us make 
Contact with the top musicians and arrangers in the New 
York area. | Was curious as to how Joe Would be accepted 
by the Super-hip players themselves, It was Soon apparent 
that not only had he done his homework about the music 
and the musicians, but that he could deal with them in a 
knowledgeable, Sincere and authentic manner Most of 
them took to him right away. It helped that he was from 
another country which made him even more interesting to 
them. He could talk endlessly about "America's most impor- 
tant art form.” 


The chance to nhotogranh Imany 0f 
Imyjazzheroes in addition to the many 
Unknown and yet- t0- be -discoverel 
jazz musicians all around America, Was 
too teminting to resist. 


After Several days of Joe taping interviews on his portable 
Nagra recording machine and my Shooting pictures with my 
Nikon F and Leica M3 cameras (and an old used Rolleiflex 
camera that Richard Avedon had given me a few years ear- 
lien with a modest assortment of lenses, and an enormous 
amount of fresh fllm, we set out in our rented 1959 
Chevrolet Impala. You know the model 一 it had giant tail 
fins bent over to a flat position and big fish-like tail lights， 
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and Somehow the rental agent had managed to leave a 
Cardboard license cover over the official plate that read 
“See the U.S.A.in Your Chevrolet 一 how appropriatel 
Joe'Ss plan for our jazz 0dySsey Was to Start in Manhattan ; 
Cover Philadelphia and Washington, D.C.; drive down the 
Eastern Seaboard states and over to New Orleans and 
Biloxi; go up the Mississippi to Memphis; then move on to 
Chicago, St. Louis, Detroit and Kansas City. After that we 
Would head west to Los Angeles, Hollywood, San Francisco 
and Las Vegas. | planned to visit the Monterey Jazz Festival 
later in the fall after Joe had returned to Germany We 
Would then return to New York City; run up to Boston S 
Berklee School of Music; and end up at the Newport Jazz 
Festival in Newport, Rhode Island. 


There Was no Stuch thing 3S 3 j3272 
radi0 stati0n once yVOu left New YoOrk， 
Only hillbilly and church music. 


We would try to entertain ourselves with the car radio, but 
there Was no Such thing as a jazz radio station once you 
left New York, only hillbilly and churchn music. At almost 
every little village, we would check to See if there was any 
Ilocal music being performed, but rarely did we find any- 
thing good except the choirs in the local cnurches, which 
Seemed to be performing or practicing all day. Near 
Savannah, Georgia we Started to Search for St, Simons 
Island in the Sea lslands near Brunswick. Joe had heard or 
read about a group of Negroes who spoke and sang in an 
African language dating back to the 1700s, and lived on 
the island. 上 was very difficult to find, Most of the residents 
ere friendly at first but then would hardly speak to us 
When they heard what we were Seeking. The black people 
along the road were USually frightened by us and wouldnt 
Speak at all, Incidentally, these are the Same Sea lslands 
that George Gershwin and DuBose Heyward researched for 
their Porgy and Bess in the early 1930S. 

isiting New Orleans was like being in Dixieland Jazz heav- 
en, if Such a place existed. Lots of wonderful food and 
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music everywhere. Striptease clubs had replaced many of 
the famous old jazz joints, but they had jazz musicians in 
the pit bands, We owed much of the Success of our New 
Orleans visit to the young jazz musicologist, Richard Allen， 
Who, when he wasn't teaching jazz history at Tulane 
University would take Joe and me around “Orlans” and 
introduce us to just about every celebrity in the New 
Orleans jazz Scene. We met almost every member of the 
three important marching pands': the Tuxedo Brass Band， 
the Eureka Brass Band and the George Williams Brass 
Band, We photographed two funerals and one Creole club 
Celebration. When a member of a band or lodge dies, his 
fellow band members and friends accompany the coffin 
from the funeral home or church to the cemetery while the 
band plays a dirge (a slow and solemn piece of musio). 
After the burial ceremonies, the bands break into a joyful 
tune, and everyone dances and sings along with the 
marching bands as they head through the French Quarter 
to a clubhouse, where a party ensues. The young tough 
guys of the city who can't play instruments add to the gala 
march by dancing and swinging colorful parasols and 
umbrellas, They are known as the “Second Liners.” 


At the Suggestion of Dr Harry Oster the folk-music Special- 
ist from Louisiana State University we took a side trip to 
the Louisiana State Penitentiary in Angola. This prison was 
famous because it was the largest in the United States 一 
home for over three thousand prisoners, including many 
blues players, dating back to the great Leadbelly in the 
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1930s. Dr Oster promised that we would find many excel- 
lent musicians there. 

The morning we arrived at the prison gates, the guard was 
Stern but obliging and had us ushered through to the war- 
den's office. The warden listened as Joe explained that we 
wanted to photograph and record some of the jailed musi- 
cians. He took a puff on his cigar and asked which “side” 
We Wanted to visit “The nigger Side or the white Side?” Joe 
quickly replied“Oh, the Negro side. Aren t there more 
musicians there? "The warden gave US an icy look and 
Said, “0Okay, but | cant give you a guard escort; we're Short 
of men. You are on your own 1got alump in my throat， 
but | kept quiet. 


Joe Was Veryimpnressed that1knew 
Such imnortant neonle in the jaZZ 
recording World.AIlofthese fellows 
helpned us make contact with the to0D 
Imusicians and arrangers in the New 
York area 


We took along walk through high barbed-wire fences unitiil 
We came to the last gate. Once inside the gate, Dr Oster 
asked to See a blues singer named Hoagman Maxey. The 
group of black prisoners parted silently and let us through 


Early one Saturday morning, we arrived in St. Louis, The 
city Seemed dead. We met with the old trumpeter Dewey 
Jackson in his home, but he Said，“Don't blow jazz no more， 
|m a house painter now.” However | did some good photo- 
graphs of him in his home against a Setting of his memora- 
bilia. We were told that St. Louis had always been a home 
for great trumpet players. There was a Strong German com- 
munity. Generations of musicians were trained in both mili- 
tary and classical music featuring brass instruments. And|， 
of course, Miles Davis was from St.LOuis. 

We heard several jazz combos that were popular there, and 
anightclub called the Mellow Cellar was very much alive 
and kicking with modern jazz much like what we d heard in 
New York. And then, Somehow, we found ourselves in a 
place called the Faust Club late one night. We were told 
that we could hear some good ragtime there. We looked 
forward to perhaps finding a new Scott Joplin. While seated 
in the dark, dingy club, we listened to a rather masculine 
woman Singing the blues accompanied by another lady out- 
fitted in atailored man's suit playing a tenor Saxophone. 
“Joe”1 Said quietly“we are the only guyS in the place. 
We're Surrounded by lesbians，Joe replied“Ja, but Some 
are S0 g00d-looking' We were treated very well and even 
had complementary drinks sent to usS. But it was not an 
exciting evening of music.Being a Scholar Joe Berendt 
knew more about the roots of American music than | did. 


to meet Hoagman. He greeted us warmly and started to 
introduce US to Several of the musicians, Once the music 
Started, everyone became friendly and we photographed 
and recorded several of them. My fear disappeared and we 
actually enjoyed ourselves, as did the prisoners, After leav- 
ing the prison, | got a delayed reaction to being Surrounded 
by a thousand or So prisoners with no guard, It was a bit 
unnerving. The music and stories that we heard were both 
depressing and inspiring, but above all authentic. All in all， 
We left New Orleans With a wonderful feeling, We had heard 
Such good of happy jazz, dined on delicious food and met 
genuinely warm and friendly people. 


He announced to me, as we were driving through the 
Midwest, that Kansas City was, after New Orleans, probably 
the most important city in the history of jazz. Two great 
styles had originated there, Swing in the 1930s and bebop 
in the early '40s. Upon arriving in Kansas City we went 
immediately to the Olive Street home of Charlie “Bird” 
Parkers mother Mrs, Adie B. Parker But our brief visit Was 
too much for her'; She Was Still overcome with emotion by 
the loss of her genius Son five years earlier 上 was terribly 
S$ad. Evidently many well-meaning people had knocked on 
her door to inquire about him. We did visit his grave, how- 
even and | pnotographed it, 
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| was looking forward to Chicago. | have always thought of 
it as a place of extremes 一 6Specially the brutally hot and 
cold weather 一 and a friendly big city much friendlier than 
New York. What we thought as the original Chicago 1920S- 
Style jazz Was barely present during our visit to the Windy 


City. Most of that kind of jazz had made its way to New York 


by the 1930S. What we did find was great gospel music， 
the blues and, of course, modern jazz. 
Joe interviewed Muddy Waters while | photographed him， 
although | got my best images of him at the Newport Jazz 
Festival a few months later One of the many young blues 
Singers we encountered called himself “Clear Waters，a 
nod to Muddys fame. We also met Memphis Slim, who 
actually came from Memphis but was the most popular 
bluesman in Chicago at this time., Everybody wanted to 
record him. Jump Jackson gave us a blues party in his stu- 
dio, Which was really a large garage that he'"d fixed up on 
he South Side of Chicago. So many musicians snowed up 
hat they had to open the garage doors,. Then the entire 
neighborhood of old people, young people, children and 
pets Showed up and joined in the festivities， 
We met with the Ramsey Lewis Trio. They were dressed for 
he Special occasion in Sharp-looking Suits, ties and hats 一 
very slick and handsome. |took them out and photographed 
hem on Michigan Avenue with the Chicago Skyline behind 
hem， 


Joe and | headed west to Southern California, Where we 
Were lucky to enjoy many good musical experiences: Benny 
Carter rehearsing his“Kansas City Suite ”with the Count 
Basie Orchestra at the Hollywood Bowl; a Duke Ellington 
recording session; and a great deal of activity in the jazz 
clubs, including the long run of the Lighthouse All-Stars， 
Who played all day Sunday at the Lighthouse in Hermosa 
Beach. The band included many of Hollywood 's best jazz 
musicians, along with Such guests from the East Coast as 
Max Roach, Lee Konitz and Miles Davis. Joe loved the idea 
of swimming in the Pacific Ocean and stepping right into a 
jazz club with many of the customers Stillin wet Swimming 
Suits and Sipping cold beer It was the good life, 
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Joe had seen many of the LP covers for which 1d photo- 
graphed jazz musicians in unlikely places 一 Shorty Rogers 
in his Son's treehouse, the Lighthouse All-Stars dressed in 
dark suits and ties standing right on the Sandy Hermosa 
beach, Chet Baker and his crew on a Sailboat- 一 So he 
expected to See musicians in an outdoor Southern 
California atmosphere. | explained that jazz musicians are 
pretty much the Same the world over They work late hours 
and Sleep most of the day. They are truly a nocturnal breed， 
The Lighthouse provided an exception to this rule. So when 
Joe met the very congenial and gregarious vibraphonist 
Terry Gibbs, he got the idea of asking Terry to throw an 
afternoon jazz party for us at his house in North Hollywood， 
an area of the San Fernando Valley. 上 would be an amusing 
Way to meet, interview and photograph the terrific jazz 
musicians in the Los Angeles area. Terry agreed and did 
indeed host a party at his house one Sunday afternoon， 
Great jazz folk showed up. Most of them Said that they had 
never been near a swimming pool in the bright sunlight at 
Such an early hour (ft was 2 PM) in their entire lives. The 
guests included Horace Silver Wynton Kelly Sonny Stitt， 
Med Flory Herb Ellis, and about fifteen other jazz musicins， 
When they weren t taking a dip in the pool, they were in 
Terrys living room jamming while Still in their wet swim- 
Suits. tturned into a wonderful and unique party， 


Everyone falls in love with San Francisco while driving into 
the city. The Golden Gate Bridge, the Oakland Bay Bridge， 
the beautiful peninsula with the city Skyline gleaming 
through the fog .Its a cosmopolitan city, an area of many 


intellectuals, and home to the most traditional of jazz 
music. This was 1960, and many of the pioneers were alive 
and working in the area. We came across Kid Ory, Earl 
Hines, Muggsy Spanier Joe Sullivan and Darnell Howard， 
One could listen to the revival of New Orleans jazz， 
Chicago-style jazz and ragtime as well as modern jazz, all 
Set against an 1840S Gold Rush backdrop. The 

ontgomery Brothers (Buddy Monk and Wes) had left their 
ometown of Indianapolis and settled in the Bay area. YOU 
ould easily hear the Dave Brubeck Quartet with Paul 
esmond, the Cal Tjader group, and the visiting Thelonious 
onk at the Black Hawk club in the Span of a week. 
USicians loved to come to San Francisco. Jazz and poetry 
had not died there as it had in most other cities of Americat 
We listened to alto Sax man Pony Poindexter and Some of 
the leftover '50S Beats reciting their poetry. We visited Cal 
jader and he played “congas” on coffee cans aboard his 
oat docked in San Francisco Bay， 
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We moved on to Las Vegas, Which Struck Joe as the “emer- 
ald city in the middle of the dry, sandy desert. Many musi- 
Cians lived there at that time because of the great Stage 
Shows that the big gambling casinos and hotels would pro- 
duce to attract patrons. On our first night we enjoyed the 
rlene Dietrich Show at the Sands Hotel. Louis Armstrong 
0pened her act, and his show was almost as long and as 
grandly produced as Ms. Dietrich's. Most surprising was the 
Duke Ellington Orchestra performing from midnight to four 
AM in the lounge of one of the big hotels, not in the Show- 
room 一 an 0dd sight, wonderful as they were to hear. | 
Spoke with Duke, and he lamented the fact that his 
acclaimed orchestra had been relegated to the bar Scene 
Where no one except loyal fans ever bothered to leave the 
gaming tables and slot machines to listen . 

When we arrived in Detroit ii seemed that jazz Was every- 
Where, and all of it was modern, post-bop music. | wanted 
to Shoot Some local musicians against a background of a 
typical Detroit automobile-manufacturing Center of the 
World. So Joe rounded up the alto Saxophonists Charles 
McPherson and Ira Jackson, bassist McWilliam Wood, and 
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The name TARSCHEN Signifies beauty culture, and modernity. Each 0f their 
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trumpeter Lonnie Hellyer | shot them in ties and jackets in 
front of Ford's Rouge River Plant, presumably called the 
Rouge River because the industrial waste dumped into 计 
had colored the river red. 


Joe and | spent some time with pianist Barry Harris and 
baritone Sax player Pepper Adams. We photographed a 
group of blues musicians in front of Joe Battle's Record 
Shop on Hastings Street, then had a fantastic evening with nm 
JJ. Johnson, Freddie Hubbard and Alpert Heath, who were ms 
playing at a private birthday party for a local politician 

| guess the most astonishing person we met in Detroit or 
anywhere for that matter was Roland Kirk (he hadn't yet 
changed his name to Rahsaan Roland Kirg. He was blind 
and managed to play three Saxophones at once': the 
manzello, stritch and tenor Kirk was remarkable, for not 
only did he play well, he managed to be a comedian and 
Storyteller during his Show. 

Again we visited New York City (the “Apple). Gerry Mulligan 
Showed me the Spot in Central Park where he had 
rehearsed his big band when he could not afford a rehearsal 
studio. Up in Harlem we visited with Mary Lou Williams， 
Who had just opened her used clothing Shop for the Bel 
Canto Foundation, an organization formed to aid needy 
musicians and their families. | met a young actor named 
Ben Caruthers at a party Ben had just appeared in the 
John Cassavetes film Shadows, which co-starred my friend 
dancer Lelia Goldoni, Ben was now trying to learn to play 
tenor Saxophone. Ben looked so much like a real and 
handsome jazzman holding the instrument that | wanted 

to photograph him. ltook him and his girlfriend downtown 
to Times Square and shot him as a street musician. Before 
We Were through, | was approached by three different 
policemen, all of whom Said that 计 1 didn't nave a photo 
permit, | would “have to get out of there" or hand over a 
ten or twenty dollar bill, Luckily | nad a few dollars in my 
pocket, 


| photographed a Dizzy Gillespie recording Session in a 
recording Studio on Tenth Avenue. Dizzy was an affable and 
generous man. That was easy enough, but there were many 
other musicians whom lthought needed to be photographed 
against a more interesting background. | ended up shooting 
Charlie Mariano and Toshiko Akiyoshi posing in one of those 
“self-photo-for-25 cents”booths; Donald Byrd practicing 
his trumpet while traveling uptown on the “A' train; the 


Modern Jazz Quartet in a midtown ballet studio;, and Lee Above: 7je Monigomey Brobhers Buooy Monk ano Wes (eji 加 
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| Jo0e, Peggy and | Spent a Sunday afternoon near the 
Washington Square Arch in Greenwichn Village, listening to 
the various folk and blues singers, a few jazz players and 
the usual Soapbox orators. 上 was indeed a musical croSsS- 
Section of America and a very moving experience. In fact， 
让 Was a lovely way to end our journey.,.Our jazz 0dyssey 
of 1960. 
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Hunter 9, Thompson's most eccentric book in a new, limited edition 
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No one expected TASCHEN 'S re-edition of 7pe Cuwrse ofLono 
to end up peing Hunter S. Thompson's swan Song, and his 
Sudden death the month before its release makes the event 
a bitterSsweet one. 

1pe CUrse ofLonois to Hawaii what Fear an01L0a 加 ing Was 
to Las Vegas': the crazy tales of a journalistS "Coverage” of a 
news event that ends up being a wild ride to the dark Side 
of Americana. Originally publisned in 1983,，Curse features 
all of the zany, hallucinogenic wordplay and feral artwork for 
Which the Hunter S. ThompsomRalph Steadman duo became 
known and loved. This curious book, considered an oddity 
among Hunters oeuvre, has been long out of print, prompt- 
ing collectors to Search high and low for an original copy. 
Resurrected by TASCHEN in a bigger Size With splendid, ful- 
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color ilustrations, this very Special edition is limited to 
1000 copies, numbered and hand-signed by Steadman and 
Thompson. 


The author: Legendary author Hunter S. Thompson 
(1937-2005) developed a style of writing about American 
life and politics that was So acerbic and over-the-top, 计 
earned its own nickname: "gonzo journalism.”His magazine 
articles and books 一 of which he penned nearly a dozen， 
including He/s4ngels 71pe FUm Da 5ongs jr 6 
Doomea 1pe Great Sha Hp andtihe monumental Fear 
an0Loat 如 ing 力 Las Vegas 一 influenced a generation of 
Writers and established his voice as an esSsential part 

of America's Socio-political fabric. Portrayed on the Silver 
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Screen by Bill Murray (WPere 加 e Bujao Hoam, 1980) 
and Johnny Depp (Fear ang Loathjng 六 1as Vegas, 1998)， 
Thompson was a wild character whose persona was 
inseparable from his often Semi-autobiographical writing . 
True to his image, he once Said，“| hate to advocate drugs， 
alcohol, violence, or insanity to anyone, but they' ve always 
Worked for me 


The illustrator Ralph Steadman is best known for his 
Collaborations with Hunter S. Thompson. He is also a print- 
maker (his prints include a series of etchings on Writers 
from Wiliam Shakespeare to William Burroughs). His own 
books include the lives of Sigmund Freud and Leonardo da 
Vinci and 7pe B0 14m, the story of God. 
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Maybe get his autograph at the banquet，…. “see you on the way back.” 

We are talking about two very distinct groups here, two “No, you wont. You'llnever make it back. You won't even 
entirely different marathons. The Racers would all be finishl You'll collapse.” 

finished and half drunk by 9:30 in the morning, or just 上 was a rare kind of freedom to belchn any kind of cruel 


about the time the Runners would be humping and stag- and brutal insult that came to mind because the idea of 
gering past Wilbpurs house at the foot of "Heartbreak Hill” anybody stopping to argue was out of the question, Here 
Was this gang of degenerates hunkered down by the Side 
At 5:55 we jumped on the tailgate of Don Kardong'Ss KKUA of the racecourse with TV sets, beach umbrellas, Cases of 
radio press van, the best seats in the house, and moved beer and whiskey, loud music and wild women, smoking 
out in front of the pack at exactly 11.5 miles per houp or cigarettes， 
Somewhere around the middle of second gear. The plan Ht was raining 一 alight warm rain, but Steady enough to 
Was to drop us off at Wilbur's house and then pick us up keep the streets wet, SO we could Stand on the curb and 
again on the way back. hear every footfall on the pavement as the runners came 
Some freak with four numbers on his chest came off the by. 
line like a hyena on Speed and almost caught up with our ”The front-runners were about thirty Seconds behind us 
van and the two dozen motorcycle cops assigned to run When we jumped off the Still-moving radio van, and the 


interference .… but he faded quickly. Sound of their shoes on the wet asphalt was not much 

We jumped off the radio van at Wilburs and immediately ”Ilouder than the rain. There was no Sound of hard rubber 
Set up a full wet-bar and Command Center next to the Soles pounding and slapping on the street. That noise 

curb and for the next few minutes we just stood there in came laten when the Racers had passed and the first wave 
the rain and heaped every conceivable kind of verbal of Runners appeared. 

abuse on the Runners coming up， The Racers run Smoothly with a fine-tuned stride like a 
“Youre doomed, man, youll never make it Wankel rotary engine. No wasted energy, no fighting the 
“Hey, fat boy how about a beer?” Street or bouncing along like a jogger These people flow， 
“Run, you Silly bastard.” and they flow very fast， 


“Li 人 tthose legS” 
“Eat shit and die，was Skinner's favorite, 
One burly runner in the front ranks Snarled back at him 一 From 1be CUrse ofLo1o0 


We arrived at ground zero Sometime around four in the 
morning 一 two hours before starting time, but tne place 
Was already a madhouse. Half the runners had apparently 
been up all night, unable to sleep and too cranked to talk. 
The air was foul with a stench of human feces and 
Vaseline. By five 0'Cclock huge lines had formed in front of 
the bank of chemical privies set up by Doc Scaff and his 
people. Prerace diarrhea is a Standard nightmare at al 
marathons, and Honolulu was no different. There are 

alot of good reasons for dropping out of a race, but bad 
bowels is not one of them. The idea is to come off the line 
With a belly full of beer and other cheap fuel that will burn 
itself off very quickly.. 

Carbo-power No meat. Protein burns too slow for these 
people. They want the Starch. Their stomachs are churning 
like rat-bombs and their brains are full of fear 

Will they finish? That is the question. They want that 
“Finishers”T-Shirt. Winning is out of the question for all 
but a quiet handful: Frank Shorter Dean MatthewsS， 
Duncan MacDonald, Jon Sinclair. These were the ones 
With the low numbers on their shirts: 4 11, 16, and they 
Would be the first off the line. 

The others, the Runners 一 people wearing four-digit num- 
bers 一 were lined up in ranks behind the Racers, and 计 
Would take them a while to get Started. Carl Hatfield was 
halfway to Diamond Head before the big number people 
even toSsed their Vaseline bottles and started moving, and 
they knew, even then, that not one of them would catch a 
glimpse of the winner until long after the race Was Over 
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Do you ever find yourself wondering，“Has she had work 
done?”Do you fip through Supermarket tabloids to See who's 
the latest star to have gone under the knife” Do you Secretly 
adore before and after photos? Well, let's face it Who doesn't? 
Aesthetic Surgery has become a global phenomenon. In 
places like Hollywood, the mystery isnt who's had work done， 
but who hasnt, Those who have been to the world's best 
Surgeons can get away with lying about 记 while others have 
the evidence written all over their faces. From liposuction to 
lip implants, this book explores all the ins and outs of body 
Sculpting via photos, ilustrations, esSsays, and interviews. 


ldea, concept and editing: Angelika Taschen. She studied 
art history and German literature in Heidelberg, gaining her 
doctorate in 1986. Working for TASCHEN since 1987, she 
has published numerous titles on the themes of architec- 
ture, photography, design, and contemporary art， 


Aesthetic 


The authors: Sander L. Gilman is distinguished professor 
of the Liberal Arts and Sciences at Emory University. A cul- 
tural and literary historian, he is the author or editor of over 
Seventy books, His widely reviewed monograph Fatl 5oys: 
MA4ejpm 5ookappeared in 2004, as well as his most recent 
edited volume, 91mOke:4 Global Hsltomy ofSmoknno (with 
Zhou Xum, He is also the author of Creabpng Beauty 如 CUe 
田 e 50Uf Pace and Psychology 太田 8e Shaping ofh4eshe 如 
SUOey (1998) and MaHking 加 e Booy Beau 如 凡 4 CUWtural 
Jsloy of4eshetc SUgey (1999). Eva Karcher has been 
working in journalism for the past 15 years, Specialising in 
contemporary arts. She regularly writes for magazines and 
newspapers including Vogue, 4D, 92 and De Ze She 

has published Several books, and developed new magazine 
Concepts for anyvesiorand sjeewk for example. She also 
curates exhibitions and is an art consultant for galleries， 
companies and private collectors. Jurgen Muller studied 


Topics include: 

e。Beauty and Beauty Surgery 

e。 Beauty in Art 

se。 The Astonishing History of Aesthetic Surgery 

e。 Ethnicity and Aesthetic Surgery 

e Plastic Surgery in the Movies 

se。 The Michelangelo of the Scalpel: Ivo Pitanguy 

se。 The World's most famous aesthetic surgeons 
Dai M. Davies, London; Serdar Eren, Cologne; Werner 
L. Mang, Lindau/ Munich; Hans-Leo Nathrath, Munich， 
Bernard Cornette de Saint Cyr Paris; Christoph 
Wolfensbergenr Zurich; Javier de Benito, Barcelonai; 
Ismail Kuran, lstanbul; Alaa El Din Gheita, Cairo; Ali 
Al-Numairy Dubai; Steven M. Hoefflin, Santa Monical 
Gary J. Alter Los Angeles; Alan M. Engler New York; 
Gerald H,. Pitman, New York; Juarez Avelar Sao Paoloi 
Jorge Herrera, Buenos Aires; Woffles Wu, Singapore; 
Keizo Fukuta,， Tokyo 

e。Statements of the world's most famous aesthetic 
Surgeons 
About Beauty, About Aging, About Sex, About Extremes 

e。 Methods and Techniques A-2Z 

e。 Jokes and Caricatures 


AESTHETIC SURGERY 
Ed. Angelika Taschen / Hardcover 
format: 21 Xx 29.3 cm (8.3 X 11.7 in), 440 pp. 


ONLY 所 39.99 / 9 49.99 
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art history in Bochum, Paris, Pisa, and Amsterdam. He has 
Worked as an art critic, a curator of numerous exhibitions, a 
visiting professor at various universities, and has published 
books and numerous articles on cinema and art history， 
Currently he holds the chair of art history at the University 
of Dresden, where he lives. Muller is also the series editor 
of TASCHEN'S Wowes decade titles. Richard Rushfield 

is anative Los Angeles journalist, He is founder and co- 
editor of the Satirical review 7pe L4 pnuenoo, a contributing 
editor of Vaniy Frand author of the novel On 9pe6c. He 

is currently working on a history of the Grunge Erat 


0pposite: 刀 Cjjna, 妨 e ea of aes 妨 8 如 SUGey olontbegimn Unth ater 
妨 6 aea 轨 Of Mao 7Se-tng 六 1976. Be1ore /0ng, 加 8 /most popUr 
DJ1OCedUWe Was 加 e auUg1menitaton mnoplasth 一 3 D1DceaUe Whee 
abone gra 牛 jarvested 1jom 加 hpora 达 Simplantean 加 e 1056. 
@ Snopx7v RBF 


AESTHETIC SURGERY 


Sander L. Gilman 


Silicone had first been used in the 1950s in the form of 
Subcutaneous injections for body augmentation, Thus inject- 
ed into the body, it was Soon Shown to have the risks of 
migration and infection. Other problems such as hema- 
toma visible lines of implantation, and, most frequently, 
Capsule contracture (abnormal firmness of the breast to 

the touch) also were experienced by women who had had 
Silicone injections. Alternative Substances were experiment- 
ed With: valon, a derivative of poly-vinylic alcohol in 1949， 
Polistan, a derivative of polyethelene in 1959, Etheron, a 
derivative of polymethane in 1960s, and Hydron, a derivative 
of polyglycomethacrylate in 1961. Each had a Spongy tex- 
ture and was advocated for short periods as the ideal Sub- 
Stance for breast augmentation. And each had extremely 
negative Outcomes for the health of the patient， 

In 1963 a "Silastic ge| ”prosthesis was developed by the 
Houston Surgeons Thomas Cronin and Frank Gerow, which 
contained Saline and provided a preshaped form and Size, 
Gerow came to the idea of a Silicone Sack filed with liquid 
by observing a plastic bag filed with blood used for transfu- 
Sion. He Saw in its form the Shape of a breast, Thus aesthet- 
ic augmentation had its conceptual origin in the context of 
real Surgery, Gerow implanted the first such prosthesis in 
March, 1962. 上 tbroke and released the Saline.A week later 
he implanted a prosthesis filled with Silicone gel and this 
Was SUCCeSsful, The result was a patient who “was healed 
and happy”according to one account, Thus the Surgeons 
neglected to pay much attention to the actual, negative 
outcomes, Such as the fact that Some of the breasts with 
the prosthesis became very hard (contracted capSsules). 

The Surgeons relied on initial success, ignoring long-term 
problems until confronted with them. With insertion of the 
implant under the muscles of the chest wall (Submusclar 
augmentation mammaplasty) and the introduction of 
Franklin L. Ashley's Silicone-gel implant covered with 
polyurethane foam in the 1970s, which reduced the risk 

of contracture, many of the initial problems associated with 
breast augmentation Seemed to have been overcome. While 
improved saline-fled implants reappeared in the 1970S， 
they remained less attractive until the attack on the Silicone 
implants two decades later They were felt to be less natural 
and did not give the ilusion of the breast form and texture 
that physicians and women wanted, Silicone held its own 
for augmentation of the breast for all purposes. 

In 1990 a House committee chaired by Representative 

Ted Weiss held its first hearings on the Safety of Silicone 


implants and this quickly became a major media event, The 
claim was that the improved procedures still masked Iong- 
term major medical proplems. By 1991 the first Court case 
Was resolved with findings that the Silicone implants had 
caused immune System illnesses in patients.A $7.3 million 
damage claim was lodged against Dow Corning, the devel- 
oper of the gel implant. A number of recipients of silicone 
breast implants then claimed to have developed a wide and 
divergent set of symptoms ranging from chronic fatigue, to 
rheumatoid arthritis (and other inflammatory illness of the 
joints), Ilupus, damage to the immune System, and scleroder- 
ma (a hardening of the skin and internal organs). 

The debate about breast implants came to be one about to 
What degree the government would permit a woman to pasSs 
as Whole and, therefore, as healthy. If she was missing a 
breast, went the argument, She would be “unhappy” about 


her body and would need augmentation Surgery to make her 
happy. This was worth the risk. If she only wanted to be 
“happy” without having first suffered cancer that was not 
Worth the risk. The reconstruction of the erotic, female body 
in the first instance Was Seen as a goal of reconstructive 
Surgery; the construction of the erotic body in the latter was 
merely aesthetic Surgery and a Sign of false vanity. 
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“ns Iong as mankind has 6eXistel 
ithas Worked On its beauty 


Javier de Benito, Barcelona, Spain s most famous aesthetic Surgeon., Interview by Eva Karcher 
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What fascinates you most about being an aesthetic 
Or cosmetic Surgeon? 

From a very young age, my dream Was to become a doctor, 
1find it satisfying to help people. What fascinates me about 
my work as a plastic Surgeon is that | can endow my patients 
with a higher quality of life, one they Can experience every 
time they look in the mirror When they are able to enjoy 
their appearance, their self-esteem increases and they be- 
come more attractive, even Seductive. To increase people'S 
overall happiness is the greatest pleasure of my work. 


Which areas do you specialize in? 

Foremostly aesthetic plastic Surgery and breast reconstruc- 
tions. | also have extensive experience with endoscopic brow 
lifting, face and neck lifting, blepharoplasty which tightens 
the eyelids, and rhinoplasty which reshapes the nose. 
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Do you regard yourself as an artist? 

Yes. 1think that much like an artist, a plastic Surgeon needs 
to have a heightened Sensibility for volume, proportions 

and dimensions. The outcome of an aesthetic Surgical pro- 
cedure is only Successful if itis in harmony with the entire 
body， 


What is your concept of beauty? 

Beauty is Something that Causes a pleasant Sensation when 
We See or touch 记 our tasting, Smelling and hearing facul- 
ties may or may not be stimulated. The experience of beauty 
can be triggered by a painting or alandscape for example， 
or aface or a body. 


In art history what is your favourite notion of beauty? 
Art history has ilustrated that the concept of beauty is an 


ever-evolving one, depending on time, location and also 
ethnicity. In the Rococo period, women powdered their faces 
White and men wore Silver-colored, curly wigs. In Africa 
Some natives tattoo their bodies with scars, and nomadic 
tribes artificially enlarge their lips and earlopes. Women in 
the Western world get silicone injected into their lips, And 
just like the Masai pierce their noses and tongues with rings 
and needles, Europeans pierce all kinds of body parts, As 
Iong as mankind has existed, it has worked on its beauty 一 
maybe in an effort to forget its mortality... 


To you, who are the most beautiful woman and most 
beautiful man alive? 

Its impossible for one Single person to encapsulate all 

the different aspects of human beauty. My personal choice 
Would be to combine the face of Michelle Pfeiffer withn 

the eyes of Kristin Scott Thomas, with the body of Elle 
McPherson and the legs of Nicole kidman. This virtual peing 
Would be the most beautiful woman in the world to me， 


Do you regard yourself as attractive? 

No, | dontithink Pm very good-looking. But Pm fairly Sophis- 
ticated, and lve got plenty of humor And 1ve got qualities 
Such as being able to Sing and play the guitar | also like to 
do Sports, If these Characteristics were mixed in a Cocktail 
Shaker the result may well be quite attractive. 


What does aging mean to you? 

Aging is a biological process, one where a person ideally 
becomes more mature, more experienced and more under- 
Standing. The person Should also develop a greater Sense of 
responsibility and be able to better appreciate the Smaller 
minor aspects of everyday life. His very important to antici- 
pate the inevitable process of aging, to prepare for it in 
advance, 


Are you afraid of getting older? 

No. To be honest, | see it as an opportunity to enjoy my life 
more fully. Of course | will need to maintain the best posSi- 
ble physical condition, At our institute, we have established 
adepartment for this very purpose, dedicated exclusively to 
anti-aging. Thanks to genetic researcn, we are now able to 
analyse clients hereditary factors that influence the aging 
process. We can then apply specific measures to prevent， 
delay or altogether avoid weaknesses and ailments， 


Have you ever undergone cosmetic surgery yourself? 
If so, what was it for? 

Yes, 1had a hair transplant four years ago. And Ithink 1 will 
get my eyelids worked on one day. 


Have you ever operated on your wife/partner 

and/or children? If so, why? 

Both my wife and my daughter have benefited from having 
a plastic Surgeon in the family. | find this perfectly normal. 


Can you justify every operation and patient 

request, or is there a point when you refuse to do 

an 0peration? 

No. Some people want the impossible, others want to rede- 
fine their personalities and escape reality and others again 
Want to eradicate flaws that only exist in their imagination . 
The first interview with the patient is crucial in this respect; 
as well as arriving at a diagnosis and suggesting a treat- 
ment we also find out what the patient is expecting from 
the procedure. 


What is the most unusual request for surgery 

you have encountered in your career? 

Aman once cameto me for a nose job. He had already 
been operated on Seven times, but none of the Surgeons 
had truly understood what he wanted. This was to have a 
nose that looked exactly like the nose of Princess Caroline 
of Monacol 


What are your patients' reactions following surgery? 
When they look into the mirror a few days after the opera- 
tion, their reaction is usually quite positive. Sometimes they 
are alittle apprehensive when they realize that their appear- 
ance has changed. Ultimately, their reactions depend on 
how well they understood the information they were given 
before the operation . 


Could you name some of your more well-known 
patients? 

Certainly not, The vow of secrecy is essential to the medical 
profession. | can only tell you what kinds of celebrities have 
been treated at our institute: actors, film and TV stars, politi- 
cians and famous sporting personalities. 


Do you believe that beauty largely emanates 

from within? 

There is an old saying claiming that "beauty is the mirror of 
the Soul”but | dom't believe it to be true,. A person Can be 
beautiful and at the Same time depressed or even psycho- 
pathic. If Somebody on the other hand is happy and feels 


good, this is reflected by the stance and energy they display. 


The greatest state of happiness would therefore be reached 
When beauty and well-being converge. 


Do you think that beautiful people are happier and 
lead more fulfilled lives? 
Already in the age of classical Antiquity Socrates noted that 


AESTHETIC SURGERY 


beauty was the best letter of recommendation, This Sug- 
gests that a good-looking person has an advantage when 
applying for jobs etc., and finds it easier to gain access to 
many kinds of events than an ugly person would. Lasting 
SUuCCeSs and happiness, however depend on other qualities 
and values. 


Do beautiful people have better sex? 
See previous answer, 


What does the future hold for cosmetic surgery? 

| believe plastic Surgery has a great future ahead of 出 
eSpecially now that genetic research has opened the doors 
to alonger life.As our life expectancy is growing, we 
Shouldnt only prepare our organism for a longer lifespan 一 
our appearance Should also match our Vitality. 
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THE STANLEY KUBRICK ARCHIVES 


The first book to explore Stanley Kubricks archives is also the most comprehensive Study 


of the 和 mmaker to date 


THE STANLEY KUBRICK ARCHIVES 
Ed.Alison Castle / Hardcover CD, XXL-format: 41.1 x 30 cm 
(16.2X11.8 in), 544 pp， 


ONLY 后 150 /1$ 200 
六 100 / 关 25.000 


Part 1: The Films 

In 1968, when Stanley Kubrick was asked to comment on 
the metaphysical Significance of 2001.4 Space Ooysse 
he replied “Its not a message | ever intended to convey 
in words. 20071 is a nonverbal experience .| tried to 
create a Visual experience, one that bypasses verbalized 
pigeonholing and directly penetrates the Subconscious 
with an emotional and philosophic content.” The philosophy 
behind Part 1 borrows from this line of thinking: from the 
opening Sequence of KMers Kissto the final frames of 

忆 6s Woe Shu Kubricks complete films are presented 
chronologically and wordlessly via a vast Selection of 
frame enlargements. A completely nonverbal experience， 


Part 2: The Creative Process 
Divided into chapters chronologically by film, Part 2 brings 


to life the creative process of Kubrick's fiimmaking by 
presenting a remarkable collection of material from his 
archives, including photographs, props, posters, artwork， 
Set designs, Sketches, Correspondence, documents, Screen- 
plays, drafts, and notes. Accompanying the visual material 
are 6SSayS by noted Kubrick Scholars, articles written by 
and about Kubrick, and a selection of Kubrick's best inter- 
ViewS. 


Special features 

epPart 1 features 800 film stills Scanned directly from 
the original prints and interpositives 

epPart 2 presents about 800 items from the archives， 
most of which have never been published before 

e6SSayS by Kubrick Scholars Gene D. Phillips, Michel 
Ciment and Rodney Hil 


PLUS 
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e Selected articles and essays, including interviews with 
and esSaySs by Stanley Kubrick 

eillustrated Kubrick chronology 

eaudio CD featuring a70-minute 1966 interview of 
Stanley Kubrick by Jeremy Bernstein 


The editor Alison Castle received a BA in philosophy from 
Columbia University and an MA in photography and film from 
New York University (NYUInternational Center of Photography 
masters program). Castle also edited TASCHEN'S Some Like 
万 hot She lives in Paris, home of the world s best cinemas， 


Made in close cooperation with Kubrick's widow 
Christiane, her brother Jan Harlan (Kubrick's executive 
producer on his last four fllms), and the Stanley 
Kubrick Estate. 
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THE STANLEY KUBRICK ARCHIVES 


Vicente Molina Foix 


Jpe 1jo/omwipg inierVew ipok place at Sianley KUbhmckS 
home 力 ea 1950， 


Although you have been making films and living in 
England for quite a long time, you're still considered 
an American director Are the reasons for you living 

in the UK only personal or are they related to the fact 
that fllmmaking in England is cheaper than in America? 
上 youre going to make films in English, there are three 
places which are centers of production, Los Angeles, New 
York, and London, and since | Spend So much time in the 
preparations and the cutting of a film, | have to live in one of 


加 | 和 1 
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those production centers, otherwise fd never be home, 1d 
always be away, New York is not as well equipped as 
London, and Hollywood is slightly better equipped, but given 
the choice to live between Hollywood and London, |just like 
London much more, its a more interesting city and llike liv- 
ing here.1 propably would like living in New York, but New 
York simply is not a _ practical place to try to make pictures 
other than location films; if youre talking about a studio 
picture like 7pe Shiningor 2007 New York does not have 
big studio facilities or big set construction facilities, So 
England just seems the place to be， 


But has your being in contact with a different reality 
and film industry had any influence on your work? 

| dontthink so. Because even living in America., 并 you live 
in New York, that is a completely different thing than living in 
Atlanta or Dallas or Minneapolis or the rest of the country. 上 f 
you live in New York the most you can Say is that you have a 
“New York Sense of life”1think living in London | still have 
Whatever American Sense of life | would have living in New 
York. And certainly | have more Sense of reality than living 

in Hollywood, which is the most unreal place. | read the 
New yDK 11imes every day, | read American magazines, | see 
American fillms, So 1 dont really feel that i makes any great 
difference to me. ln fact, | dont feel that Pm not living in 
America. | dont feel isolated or cut off culturally in any way. 


The other day you told me that you've always enjoyed 
going to the movies. Do you still go regularly? 


| try to see every movie, | have projectors at home, So its a 
little easier for me now; those pictures that | can borrow 
prints oflrun at home, and those that | cannot, | go and 
See, but | try to See everything. 


1 would like to ask your preferences. What kind...? 
| like good films. (Laughs,) 


Would you agree with those (mainly Europeans) 
Who after years of lavishing praise on the Hollywood 
film product now believe that good filmmaking there 
is virtually disappeared? 


Well, certainly Some of the most entertaining fllms have 
come from Hollywood. Whether if you made alist of the 
most important flms which will go down in 和 m history， 
those people will look at for along time, whether the majori- 
ty of those come from Hollywood, pm not So Sure. | rather 
doubt it. Some of them may， 


Are you interested in the new paths or trends within 
current Hollywood production being tried by people 
like Coppola, Schraden Spielberg, Scorsese, or De 
Palma? 

|think one of the most interesting Hollywood films, well not 
Hollywood 一 American films 一 that |ve Seen in along time is 
Claudia Weilfs Genas. That film, | thought, was one of 
the very rare American s films that | would compare with the 
SeriouS, intelligent, Sensitive writing and fllmmaking that you 
find in the best directors in Europe. 上 wasn't a SuCccesS, | 
dont know why; it Should have been. Certainly | thought 放 
as a Wonderful film. It seemed to make no compromise to 
the inner truth of the story you know, the theme and every- 
thing else， 


So you obviously are not very keen on the， 

let's call it“Hollywoodesque”kind of movie. 

| wouldn't say “Hollywoodesque，”but 1think its very hard 

to make afilm that is both dramatically appealing to a wide 
audience and contains the kind of truth and perception 
Which you associate with great literature. | Suppose it's hard 
enough to do Something like that even if you don't appeal to 


a Wide audience... because films do cost a lost of money in 
the United States, people might be overtly concerned with 
appealing to a wide audience. Now, it Should be possible to 
make Something which is dramatically appealing and yet Sitill 
not false. But it is difficult， 


Do you know many examples of that? 

ts hard to think of many examples, because if you made a 
ist of what you would consider your ten best 和 ms, they 
Would never be the ten biggest grossing films, would they? 
But of course it all depends on how much the films cost, | 
mean, the gross is only really relevant to the cost of the 和 mm 
The great problem is that the f 和 ms cost so much now; in 
America its almost impossible to make a good film, which 
means you have to spend a certain amount of time on i， 
and have good technicians and good actors, that aren't very， 
Very expensive. This fllm that Claudia Weill did, | think she 
did on an amateur basis; She shot it for about a year two Or 
three days a week. Of course she had a great advantage， 
because She had all the time She needed to think about it 
to see What she had done. 1thought she made the f 和 lm 
extremely wel|， 


Were you ever interested in the So-called“under- 
ground”American cinema, either in its politically- 
minded directors (Kramen Di Antonio) or the more 
explicitly avant-garde New York names (Warhol, 
Anger Mekas, Markopoulos)? 

Well, | haven't really seen any good underground movies.1 
mean, one of the problems with movies is that it does 
require Some degree of technical ability to keep the film 
from looking foolish. And most underground fiims are poorly 
made. But | wouldnt call, for instance，Gifrenas an under- 
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ground movie, that was really just a low-pudget professional 
film. 1 certainly havent seen any underground films that | 
thought were important or particularly interesting. | mean， 
they are rather interesting in a Way because people are 
doing things that no one would ever think of doing. Butl 
Couldn't Say that they are very Stimulating or important in 
Creating new ideas that are going to be taken up by other 
people， 


Most of your fllms are based on novels. Do you find if 
easier to make a film taking literary material as basis? 
Theres one great advantage taking ifrom literary material， 
and that is that you have the opportunity of reading the story 
for the first time. ve never written an original Screenplay 
myself, So pm only theorizing as to what | think the effect 
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Would be, but | Suppose that if you had an idea yourself that 
you liked and you developed, your Sense of whether or not 
the story Was interesting would be almost gone by the time 
you wrote 让 .And then at that point, to try to make it into a 
film you'd have to trust only your own first interest and 
instincts, The advantage of a Story you can actually read is 
that you can remember what you felt about it the first time 
you read it and that Serves as a very Useful yardstick on 
making the decisions that you have to make directing the 
fm, because even With Somebody else's story you become 
So familiar with it after a While that you can never really tell 
What it is going to Seem like to Somebody seeing the film for 
the first time. So at least you have that first impression of 
the Story and your first ideas, which are very important. 


All the novels you have adapted (Nabokov's Lo/ita， 
Fast's Spartacus, Thackeray's Barmry Lynodom King's 
Jpie SHiming to name only some) are very different 
from one another What attracts you to a book to 
want to make it into a movie? 

First of alljust some indefinable personal response to the 
Story, 上 Sounds overtly Simple but it has Something to do 
With the fact that you just like the story. Then, the next ques- 
tion is, does the Story keep you excited and, if you think 
about ilfor two Weeks, is it Still exciting? When it gets past 
that point, the next question is really': is the novel translat- 
able into a film? Because most novels, really if they are 
good, arent its Something inherent about a good novel， 
either the Scale of the Story or the fact that the best novels 
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end to concern themselves with the inner life of the charac- 
ers rather than with the external action. So there's alwayS 
he risk of oversimplifying them when you try to crystallize 
he elements of the themes or the characters, So, 0kay， 
Some novels probably will never be able to be made into 
go00d movies. But ley's Say you now decide that it is possible 
0 make a movie out of it the next questions are: does 计 
have cinematic poSssibilities? Will it be interesting to Iook at? 
Are there good parts for the actors? Will anybody else be 
interested in ii when youve finished with it? Those are the 
houghts that cross my mind, But mostly | would say, a 
Sense of personal excitement about the thing; the fact that 
you just fellin Ilove with the Story. 


What did you especially like in Stephen King's 

Thpe S1jjimjinog? 

Well, the novel was Sent to me by John Calley an executive 
With Warner Bros., and itis the only thing which was ever 
Sent to me that |found good, or that | liked. Most things 

| read with the feeling that after about [a certain numben] 
pages fm going to put it down and think that fm not going 
to waste my time, 7pe Shininglfound very compulsive read- 
ing, and |thought the plot, ideas, and Structure were much 
more imaginative than anything 1ve ever read in the genre， 
上 Seemed to me one could make a wonderful movie out of 污 , 


Did you know King's previous novels? 
No. | had seen Carrie, the film, but | hadn't read any of his 
novels. | would Say King s great ability is in plot construction 
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He doesnt Seem to take great care in writing, | mean, the 
Writing Seems like if he writes it once, reads 让 maybe writes 
让 again, and Sends it off to the publisher He seems mostly 
concerned with invention, which Ithink he's very clear 
about， 


But were you thinking of making a horror film before 
you got that novel? 

No. When fm making afilm | have never had another 和 lm 
Which | knew | wanted to do, ve never found two stories at 
the Same time. About the only consideration | think | have 
When | read a book is that | wouldnt particularly like to do a 
和 m which was very much like another film that | ve done. 
Other than that, | have no preconceived ideas about what 
my next film Should be. | don't know now, for instance, What 
Im going to do. 1 wish | did, 上 t Saves alot of time, 


In previous films, you have worked within the con- 
Ventions of specific genres (Science-fiction, thrillen, 
WwWar film, etc.). Were you attracted to The Shining 
because it gave you the opportunity to explore the 
laws of a new genre in your career? 

About the only law that | think relates to the genre is that 
you Should not try to explain, to find neat explanations for 
What happens, and that the object of the thing is to produce 
a Sense of the uncanny. Freud in his essay on the uncanny 
Wrote that the Sense of the uncanny is the only emotion 
Which is more powerfully expressed in art than in life, which 
|found very iluminating; it didn't help writing the Screen- 
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play but lthink its an interesting insight into the genre. And 
| read an eSsay by the great master H.P Lovecraft where he 
Said that you Should never attempt to explain what happens， 
as long as what happens stimulates people s imagination ， 
their sense of the uncanny, their Sense of anxiety and fear. 
And as long as it doesnt within itself, have any obvious 
inner Contradictions, it is just a matter of, as it were, building 
on the imagination (imaginary ideas, Surprises, etc), working 
in this area of feeling. |think also that the ingeniousness of 
a Story like this is Something which the audience ultimately 
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enjoySs; they obviously wonder as the story goes on what'S 
going to happen, and there's a great satisfaction when itS 
all over not having been able to have anticipated the maijor 
development of the story, and yet at the end not to feel that 
you have been fooled or Swindled， 


Who is Diane Johnson, who wrote the screenplay 
With you? 

Shes a very good novelist, She's published about five or Six 
books. | was interested in one of the books and started to 
talk to her about i and then | learned that she also Was 
teaching a course on the Gothic novel at Berkeley University 
in California. 上 tjust seemed that it would be interesting to 
Work on the Screenplay with her which it was. This was her 
first Screenplay. 


There are quite a few changes in the film with 
respect to the novel. Several characters have been, 
in a good way, simplified, the supernatural and 
pseudo-psychological sides have been almost elimi- 
nated and even the basic horror element is reduced. 
All this is to me a great improvement to the novel. 
Were you trying to escape from the more convention- 
al norms of the genre in order to build something 
different, although, of course, the film can still be 
Seen by many as a pure horror movie? 

You Say that a lot of the horror was cut out of the book and 
| dont agree on that. As a matter of fact, other than the 
Scene Where the child sees the blood splashed all over the 


walls and when he hears the little noise in the big drainpipe 
When he's playing in the Snow, | think there's more horror in 
the film than there is in the book. People have Said that. In 
the book, for instance, nobody gets killed. 


Yes, but you have eliminated all the comings and go- 
ings of the animal figures cut in the topiary garden...， 
That's all, When Halloran, the black cook, comes at the end|， 
these topiary animals try to stop him, but that is the only 
thing lost from the book.， 


And you have also emphasized the relationship 
between the main characters and their sense of iso- 
lation in the hotel, Jack's frustration as a Writer..., 
All these things certainly become crucial in the film 
and not so much in the book. 

think in the novel, King tries to put in too much of what 

| would call pseudo-character and pseudo-psychological 
clues, but Certainly the essence of the character Such as 放 
is, that he puts in the novel, was retained, The only change 
is we made Wendy perhaps more believable as a mother 
and a wife. | would Say the psychological dynamics of the 
Story even in the novel, are not really changed, When you 
Said the characters are simplified, well obviously they 
become more clear less cluttered; that's it less cluttered 
better than Simplified 


When 1 said simplified, | meant exactly that: clarified， 
From Jack's characten for instance, all the rather 
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cumbersome references to his family life have disap- 
peared in the film, and that's for the better | don't 
think the audience is likely to miss the many and 
self-consciously “heavy”pages King devotes to things 
like Jack's fathers drinking problem or Wendy's 
mother To me, all that is quite irrelevant, 

There's the case of putting in too many psychological clues 
of trying to explain why Jack is the way he is, which is not 
really important， 


Right. Reading the novel, | constantly felt he was try- 
ing to explain why all those horrible things happened， 
Which Il think is wrong, since the main force of the 
story lies in its ambiguity. At the same time, you 

have avoided the many references to Poe in the book， 
especially to his mask of the red death, and in fact， 
your film escapes completely Poe's influence and 
gets, | believe, much closer to Borges, particularly in 
its conclusion. To me, it's a major shift from the novel. 
The most major Shift is really the last thirty minutes of the 
fm, because King's climax really only consisted of Jack 
Confronting Danny, and Danny Saying Something like "you're 
not my father” and then Jack turns and goes down to the 
boiler and the hotel blows up. The most important thing that 
iane Johnson and | did was to change the ending, to shif 
the emphasis along the lines youve just described. In terms 
things like Jack's father and the family background, in the 
film a few clues almost do the Same thing; when Wendy 
tells the doctor about how Jack broke Danny's arm, you can 
tell shes putting a very good face on the way She tells it 
but you realize that something horrible must have happened， 
Or for instance, when UllIman, the manager asks Jack “How 
Would your wife and Son like it?” and you see a look in his 
eyes meaning he thinks “what an irrelevant question that 
ist” and then he smiles and just SayS“They'lllove 让 ”1 
mean, | think there are lots of little Subtle points that give 
you at least Subconsciously the same awareness that King 
Works So hard to put in. Also 1think that he was a little wor- 
ried maybe about getting literary credentials for the novel; 
all his Poe quotes and "Red Death ”things are all right but 
didn't Seem necesSsary. He Seemed too concerned about 
making it clear to everybody that this was a worthwhile 
genre of literature. 
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How do you normally work with the actors? Do you 
like to introduce their improvisations on the set? 
Yes.1find that no matter how carefully you write a Scene， 
When you rehearse it for the first time there always Seems 
to be Something completely different, and you realize that 
there are interesting ideas in the Scene Which you never 
thought of, or that ideas that you thought were interesting 
arent. Orthat the weight of the idea is unbalanced; Some- 
thing is too obvious or not clear enough, So 1 very often 
rewrite the Scene With the rehearsal. | feel its the way 

you can take the best advantage of both the abilities of the 
actors and even perhaps the weaknesses of the actors. 上 f 
there's Something they aren't doing, or its pretty clear they 
cant do (| must Say that's not true in 7pe Shinjng because 
they were So great, YOU Suddenly bpecome aware of ideas 
and poSSibilities which just didn't occur to you. [ve always 
been impressed reading that Some directors Sketch out the 
Scenes and can actually find that it works. It may be Some 
Shortcoming of my Screenplay but | find that no matter how 
good it ever Iooks on paper the minute you Start in the actu- 
al set With the actors, you're terribly aware of not taking the 
fullest advantage of what's possible if you actually stick to 
What you wrote. | also found that thinking of Shots, or think- 
ing of the way to Shoot a Scene before youve actually 
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rehearsed it and got it to the point where Something is actu- 
ally happening that is worth putting on film,，will fredquently 
prevent you from really getting into the deepest possible 
result of the Scene， 


You always try to keep total control of every step 
taken in the making of a film. 1 feel curious about one 
or two aspects of this fastidious control. The first 
concerns the art direction of your films, and 7jpe 
SHiming is particular Do you intervene directly in this? 
Well, yes. For example in this 和 lm, the art director Roy 
Walker went for a month all over America photographing 
hotels, apartments, things that could be used for reference， 
We must have photographed hundreds of places. Then， 
based on the photographs we liked, the draughtsmen drew 
up the working drawings from the photos, but keeping the 
Scale exactly as it WaS, exactly what was there, not Some- 
thing like 让 When the photographs were taken he Stood 
there with a rulenr So that you could actually get a Scale 0 
everything, which is very important, Take something like the 
apartment they are living in at the beginning of the flm, with 
very Small rooms and the narrow corridors and that strange 
Window in the boy's bedroom, about five feet high. Well, 并 
first of all sily to try to design Something which everybody 
SeeSs in real life and knows that looks slightly wrong. So， 
things like those apartments and their apartment inside 
the hotel, which is So ugly with this sort of lack of design， 
the way things actually get built witnout architects, is also 
important to preserve. So those have to be carefully copied 
as Well as the grander rooms, Which are beautiful and where 
you Want to preserve what the architect did. 

Certainly rather than have an art director try to design a 
hotel for this, which Ithink is almost impossible without 计 
looking like a stage Set or and opera Set, it Was necesSary 
to have Something real. | think also because in order to 
make people believe the story its very important to place 

it in SOmething that lookSs totally real, and to light it as 放 放 
Were virtually a documentary film, with natural light coming 
from the light sources, rather than dramatic, phony lighting， 
Which one normally sees in a horror 和 lm. | compare that 
With the way Kafka or Borges writes, you know, in a simple， 


CD 


non-baroque style, So that the fantastic is treated in a very 
everyday, ordinary way. And lthink that in the Sets itS very 
important they just be very real, and very uninteresting 
architecturally because it just means there are more Com- 
positions and more corners to go around, But they must 
0ok real， 
Every detail in those Sets comes from photographs of real 
places very carefully copied. The exterior of the hotel is 
based on an existing hotel in Colorado, but the interiors are 
based on Several different places, for example, the red toilet 
is a Frank Lloyd Wright designed toilet which the art director 
found in a hotel in Phoenix, Arizona. 上 ts exactly like it color 
and everything. Why try to design a toilet when you not only 
have a real toilet with all the proportions right, but an inter- 
esting toilet too? 
fyou are going to build sets, its crucially important to leave 
the poSssibilities for Simulating natural light, For instance, all 
of the chandeliers that were builtt had to be very Specially 
Wired, because each of those bulbs is a 1000-watt bulb, on 
ower voltage, So that its bright, but it has a warm light, ff you 
noticed, the color and everything else in the hotel is warm 一 
well, that's by burning 1000-watt bulbs on lower voltage. 
The daylight coming through the windows was Simulated by 
a 100-foot long translucent backing, thirty feet high, on the 
ig Sets, right? And there were about 750 1000-watt bulbs 
behind the backing, So that the soft light that comes in from 
the windows is like daylight' it was really like an artificial 
Sky. So that in the daytime it looks real. Considerations like 
that have to be thought of very early on, because they are 
really part of the making of the sets; the lighting has to be 
integrated very early on in the design of the Set. 
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At atime when people were terrified of UFOSs and Com- 
munism, the movie industry was busy producing movies 
hat ranged from film noir to Suspense to grandiose musi- 
cals; apparently the paranoid public in the 1950s craved 
family entertainment and dark, brooding pictures in equal 
doses. The result is a decade's worth of truly monumental 
cinema, from Hitchcock masterpieces (Vemoo, Psycho, 
Pear Winaom to comedy classics (Tatis Wi Huotls Hojoay 
Billy Wilders Some Lpe 站 Hoh to groundbreaking nouvelle 
Vague flms (Godard's Breath/ess, Truffauts 7pe Four 
/unorea Blowg and profound ,innovative dramas Such as 
Antonionis LA4wentura, Fellinis La straoa, John Huston's 
Mis1jts and Kubricks Patps of Goy Though censorship 
kept Sex Safely off-Screen, Sexy Stars Such as James Dean， 
Marlon Brando, and Marilyn Monroe provided plenty of heat 
in PRebel ptpout a Cause, 4 Sieetcar Named Desje, and 


Gemlemen Prefer Blonoes respectively, This Survey of the 
most important fllms of the 1950s covers all the whole- 
Some, Subversive, artistic, thrilling, and mysterious trends in 
cinema worldwide， 


100 A-Z film entries include: 

e SynopSis 

e Film stills and production photos 

e Cast/crew listings 

e Box office figures 

se Trivia 

e Useful information on technical stuff 
eActorand director bios 


Plus': 
a complete Academy Awards list for the decade 
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The editor Jurgen Muller studied art history in Bochum， 
Paris, Pisa, and Amsterdam. He has worked as an art critic， 
a curator of numerous exhibitions, a visiting professor at 
various universities, and has published books and numer- 
ouS articles on cinema and art history, Currently he holds 
the chair of art history at the University of Dresden, where 
he lives. MUiler is the series editor for TASCHEN'S Mowes 
decade titles. 


MOVIES OF THE 50s 
Jurgen Miller / Flexi-cover format' 
19.6 X 24.9 cm (7.7 X 9.8 in.), 576 pp. 
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Films covered: 
1951 


THE THING FROM 
ANOTHER WORLD 

THE SUBJECT 

QU0 VADIS? 

A STREETCAR NAMED 
DESIRE 

THE AFRICAN QUEEN 

AN AMERICAN IN 
PARIS 


MOVIES OF THE 60s 


1952 


HIGH NOON 

SINGIN' IN THE RAIN 

IVANHOE 

THE LITTLE WORLD OF 
DON CAMILLO 

LIMELIGHT 

FORBIDDEN GAMES 

THE CRIMSON PIRATE 

FANFAN THE TULIP 


Jurgen Miller / Flexi-cover 736 pp. 


扎 29.99 / US$ 39.99 /& 19.99 /5.900 


1953 1954 
MONSIEUR HULOT'S ASTAR IS BORN 

HOLIDAY REAR WINDOW 
TALES 0F UGETSU CREATURE FROM THE 
THE NAKED SPUR BLACK LAGOON 
TOKY0 STORY DIABOLIQUE 
VITELLONI THE SEVEN SAMURAI 
GENTLEMEN PREFER  。 JOHNNY GUITAR 

BLONDES G0DZILLA 
JOURNEY TO ITALY LA STRADA 
ROMAN HOLIDAY ON THE WATERFRONT 
THE WAGES OF FEAR 。 BAD DAY AT BLACK 
FROM HERE T0 ROCK 

ETERNITY THE CAINE MUTINY 
THE CADDY 
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1955 1956 
THE SEVEN YEAR ITCH ”FORBIDDEN PLANET 
REBEL WITHOUT A INVASION OF THE 
CAUSE BODY SNATCHERS 
THE MAN WITH THE MOBY DICK 
GOLDEN ARM GIANT 
SMILES OFA SUMMER ”THE SEVENTH SEAL 
NIGHT THE SEARCHERS 
MARTY THE TEN 
LOLA MONTES COMMANDMENTS 
THE NIGHT OF THE 
HUNTER 
KISS ME DEADLY 
ALL THAT HEAVEN 
ALLOWS 
RIFIFI 
EAST OF EDEN 
MOVIES OF THE 80s 


1957 


FUNNY FACE 

ELEVATOR TO THE 
SCAFF0LD 

12 ANGRY MEN 

THE BRIDGE ON THE 
RIVER KWAI 

JAILHOUSE ROCK 

THE INCREDIBLE 
SHRINKING MAN 

WILD STRAWBERRIES 

PATHS OF GLORY 

WITNESS FOR THE 
PROSECUTION 


Jurgen Miller / Flexi-cover 864 pp. 


扎 29.99 / US$ 39.99 /& 19.99 /5.900 


1958 


ASHES AND 
DIAMONDS 

THE DEFIANT ONES 

TOUCH OF EVIL 

THE TIGER OF 
ESCHNAPUR / 
THE INDIAN TOMB 

VERTIG0 

DRACULA 

IT HAPPENED IN 
BROAD DAYLIGHT 


1959 


THE FOUR HUNDRED 
BLOWS 

HIROSHIMA, MON 
AMOUR 

BREATHLESS 

0DDS AGAINST 
TOMORROW 

SOME LIKE IT HOT 

BEN-HUR 

LOOK BACK IN ANGER 


1960 


THE MISFITS 

ZAZIE 

LA DOLCEVITA 

LAVVENTURA 

PSYCH0 

SATURDAY NIGHT AND 
SUNDAY MORNING 

ROCCO AND HIS 
BROTHERS 

SPARTACUS 

SHOOT THE PIANO 
PLAYER 

THE NIGHT WATCH 

THE APARTMENT 

PEEPING TOM 

PURPLE NOON 

EYES WITHOUT A FACE 
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一 Georges Bataille 


2 The actual book is completely smiley-free. 
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EROTIC CINEMA 
Douglas Keesey / Ed. Paul Duncan / Flexi-cover, 
format: 19.6 x 24.5 cm (7.7 x 9.6 in 小 192 pp. 


ONLY 后 14.99 /$ 19.99 
人 9.99 / 关 2.900 


Since the first kiss recorded on film in 1896, erotic moving ”Crash pe Nght Porterand Y 克 Mana 72ambi6n. Coverage The author: Douglas Keesey was educated at U.C， 
images have stimulated viewers and outraged public bodies， includes erotic 和 ms from the silent era, pre-Code Hollywood， Berkeley (B.AJ and Princeton (Ph.D.). He has publisned 


This book explores the meaning of eroticism and gives an 和 m noir cheesecake and beefcake, the international art books on Don DeLilo (Twayne), along with essays on 
Overview of Sex on the big Screen by exploring different cinema, Softcore and hardcore X-rated films, gay, lesbian， Thomas Pynchon, James Dickey, Stephen King and Peter 
forms of Sexual behavior or taboo-breaking in filim. Included 。 and New Queer Cinema, and the latest trend toward real Weir He is a professor of film and literature at California 
are intimate looks at ten of the most erotic movies ever Sex in independent and art fillms. Readers will be able to Polytechnic State University. Keesey is also the author of 
made': including Last7angon Pangs, 5e 录 Biue jnte heam relive some of their favorite erotic movie moments and TASCHEN'S Paw yemoeven， 


Of 护 6 961S6S, Hommance, Law of Desje, Kos, Basic ns 加 cdiscover new ones as Wel|， 


For many years now, TASCHEN's Basic Art books have  。 Updated flexi-cover format (slightly larger and thicker than the Basic Art series) 
been offering readers the opportunity to discover the “ 。 Each film by the director (or the best films of the genre for titles Such as 
World's best artists for extremely modest prices. Now Ppm No is examined and analyzed, accompanied by film stills and set 

f 和 lm buffs and moviegoers can have their cake and eat 让”photographs 

too: compact yet highly detailed and superbly ilustrated 。 Includes movie posters, bibliography and complete filmography 


guides to cinema's greatest directors and genres. se。 Replete with trivia and quotes by and about the director 
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MICHAEL MANN 
F X. Feeney / Ed. Paul Duncan / Flexi-cover format': 19.6 x 24.5 cm 
(7.7 X 9.6 in.), 192 pp. 
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Over the course of the eight feature films he has directed Mohicams) the nuanced struggle between the news media ”The author FX. Feeney is a Screenwriter and critic based 
Since 1971 (not to mention the several features he has and corporate money (1pe /nsioem or that of a celebrated in Los Angeles. His film credits include 7pe B10 Brass Hg， 
made for televisiom, Michael Mann has shown himself, time athlete looking to find his lifes meaning in a world of bigotry based on a Story by Orson Welles, and Fankensiej Lpbouna 
and again, to be arigorous, honest dramatist, a maker of 从 思 Mann Seeks authenticity above all, Whatever Suspense， directed by Roger Corman, whilst his reviews have appeared 
Solid worlds. So much So that in America, at least, he tends entertainment value, and emotional or philosophical insight in L.A. Weekly and other publications, FX. is also the author 
to be underrated, The most respectful of his critics often his work may yield rises from a truthfully imagined, pain- of the upcoming TASCHEN book Poman Poanshk 及 6 
define him (a bit too simply) as a "realist，Certainly whether stakingly observed set of human beings and their warring COmDleje 75. 

the Subject is thievery fpe vermcho Mi Jpjef Heabh kilers intentions， 

(anhunier Coaieral frontier life (rpe /Last of tbe Made with full access to Michael Mann's archives! 
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PAUL VERHOEVEN 
Douglas Keesey / Ed. Paul Duncan / Flexi-cover, 
format: 19.6 x 24.5 cm (7.7 x 9.6 in 小 192 pp. 


Known for always pushing the envelope when it comes to Orange) a medieval epic (Desh+B/ooo) a psSychosexual Made with full access to Paul Verhoeven's archives! 
Showing Sex and violence on Screen, Paul Verhoeven has thriler f7pe Fou 加 Mamand a Sex comedy WUWSsh Deloh The author Douglas Keesey was educated at U.C， 
directed controversial films in Several genres, including the ”which was voted 'Best Dutch Film of the Century at the Berkeley (B.AJ) and Princeton (Ph.D,). He has published 
erotic thriller (Basic /msjpc 加 melodrama (Showome and Netherlands Film Festival). Verhoeven has shown that viscer- books on Don DeLillo (Twayne), along with essays on 
Science fiction (PoboCop, 701a/ heca Siarsjhip 1oopers， al thrills can be thought-provoking, challenging our received “Thomas Pynchon, James Dickey, Stephen King and Peter 
AHo/ow Ma 内 However even before going to Hollywood， notions of heroism, patriotism, and eroticism. He has creat- ”Weir He is a professor of filim and literature at California 
Verhoeven had been a SuUCcces oe Scanoale in his native ed Some of the most courageous and contentious films of Polytechnic State University, Keesey is also the author of 
Netherlands, where he directed a war Saga (Soloier of recent years. TASCHEN'S Eroic Cnema. 
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BASIC ARCHITECTURE 一 NEW TITLES 


BAUHAUS 


由 TEL 局 二 [ELT 忆 


BAUHAUS 

Functional beauty 

Founded in Weimar in 1919, the Bauhaus School developed 
a revolutionary approach that fused fine art with craftsman- 


Ship and engineering in everything from architecture to furni- 


ture, typography, and even theater Originally headed by 
Walter Gropius, the Bauhaus counted among its members 
artists and architects Such as Paul Klee, Lyonel Feiningen 
Wassily Kandinsky, Laszl6 Moholy-Nagy and Marcel Breuer. 
In 1930, Ludwig Mies van der Rohe took over as the direct- 
on but Soon aften in 1933, the Nazi government Shut down 
the School, During its fourteen years of existence, Bauhaus 
managed to change the faces of art, architecture, and 
industrial design forever and is Still hugely influential today. 


The author: Magdalena Droste has held the chair of at 
history at the Brandenburg University of Technology in 
Cottbus, Germany, Since 1997. She has widely published 
and researched on art and artists, with an emphasis on 
Bauhaus and design history of the 20th century， 


SCHINDLERI 


SCHINDLER 

“The sense for the perception of architecture 

is not the eyes 一 but living.” 一品 1MM SchPoer 

Hailing from Vienna, Rudolf Michael Schindler (1887-1953)， 
like his colleague Richard Neutra, emigrated to the US and 
applied his International Style techniques to the movement thatt 
Would come to be known as California Modernism. Influenced 
by the work of Frank Lloyd Wright and taking cues from spatial 
notions found in cubism, he developed a singular style charac- 
erized by geometrical shapes, bold lines, and association of 
materials Such as wood and concrete, as Seen in his own 
Hollywood home (built in 1921-22) and the house he designed 
orPM.Lovellin Newport Beach (1922--26). 


The author James Steele practiced architecture in Phila- 
delphia for a decade, taught at the King Faisal University in 

he Kingdom of Saudi Arabia from 1983-1989, and currently 
eaches at the University of Southern California. He has written 
Several books on LOS Angeles as well as various aspects of 

its architecture. 


BASIC ARCHITECTURE 


WAGNER 

The pioneer of Viennese Modernism 
One of Austrias most influential architects, Otto Wagner 
(1841-1918) played a key role in modernizing urban 
architecture. Forming an approach described as Structural 
rationalism, Wagner pioneered use of materials Such as 
glass, Steel, and especially aluminum. He was asSociated 
With the Viennese Seccession, a group of artists and design- 
ers headed by Gustav Klimt that initiated a departure from 
the Conservative style of the Viennese Kunstlerhaus， 

Among Wagners most important buildings are the Vienna 
Postsparkassenamt (Postal Savings building) and the 
Steinhof Church. 


The author August Sarnitz is an architect and professor 

of architectural history and theory at the Vienna Academy of 
Fine Arts. He has published on the Subject of 20th Century 
architecture and exile-architecture in the United States and 
New Zealand, including books on Rudolf M. Schindler Lois 
Welzenbacher Ernst Lichtblau, Ernst Plischke, and Adolf Loos， 
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RENZ0O PIAN0 


The mechanics 


The ltalian virtuoso'Ss Works to date 


“The array of buildings by Renzo Piano is staggering in 
Scope and comprehensive in the diversity of scale, material， 
and form. He is truly an architect whose Sensibilities repre- 
Sent the widest range of this and earlier centuries.” Such 
Was the description of Renzo Piano given in the Pritzker 
Prize jury citation as it bestowed the prestigious award on 
him in 1998. Whereas Some architects have a signature 
Style, What Sets Piano apart is that he Seeks Simply to apply 
a Coherent Set of ideas to new projects in extraordinarily 
different waySs.“One of the great beauties of architecture is 
that, each time, it is like life starting all over again Piano 


十， 有 


0pposite: Jeam-Manie 柬 baou CUtural Cenier Nounta， 
New Caledona @ ARPBW pholo: John Go/n05. 


二 


| 
目 


挛 


RENZ0 PIANO BUILDING WORKSHOP WORKS 1966-2004 


Philip Jodidio /Hardcover XXL-format: 30.8 x 39 cm 


(12.1X15.3 in), 528 pp， 


ONLY 后 99.99 /$ 125 / 玉 69.99 


SayS.“Like a movie director doing a love story, a Western， 
oramurder mystery a new World confronts an architect 
With each project”This explains why it takes more than 

a Superficial glance to recognize Piano's fingerprints on 
Such various projects as the Pompidou Center in Paris 
(1971-77), the Kansai airport in 0Osaka, Japan (1988-94)， 
and the Tjibaou Cultural Center in Noumea, New Caledonia 
(1988-1994). This stunning monograph, ilustrated with 
photographs, Sketches, and plans, Covers Pianos career 
to date. Also included are Sneak peeks at Piano's current 
projects, Such as the New York Times Tower a 52-Story 


半 15.000 


SkySscraper to be builtt in Times Square, and the 66-story 
London Bridge Tower which is Set to be Europe's tallest 
building， 


The author Philip Jodidio studied art history and econo- 
mics at Harvard University and was Editor-in-Chief of the 
French art journal Commalissamce des 4 作 for over two 
decades. He has published numerous articles and books， 
including TASCHEN'S Arcmtecture Nowy/ series, BuUjojng a 
New Mennum, and monographs on 7aoao 4700, Nomman 
Fosien Hicharo Meien and 4varo 952a， 


fished we see the myth that modern architects like1l 


RENZ0 PIAN0 


和 | 抽 h 0 | S 6 S 人 Th I | 3 | id t0 Te6 St 量 一 LOU19e Magazine, Stockholm, on 100 Houses 1for 1004rcjitects 
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CHRIST0 AND JEANNE-CLAUDE. THE GATES 


A colossal installation in New York's Central Park 


CHRISTO AND JEANNE-CLAUDE 
THE GATES, CENTRAL PARK, NEW YORK CITY 1979-2005 


The Collector's Edition is limited to 5,000 copies, signed and 
numbered by the artists, Christo and Jeanne-Claude, as well as 
their exclusive photographer Wolfgang Volz. Each copy comes 
with a 24X 24 cm piece of the fabric used for the work of art 
Hardcover in a slipcase, format: 27 X 29 cm (10.6 x 11.4 in.) 700 p,， 
C. 1,200 ilustrations 


SUBSCRIPTION PRICE - PUBLICATION DATE: WINTER 2005 


他 250/1$300/& 175 / 半 40.000 


CHRIST0 AND JEANNE-CLAUDE 


THE GATES, CENTRAL PARK, NEW YORK CITY 1979-2005 
AnneL. Strauss / Photos: Wolfgang Volz / Softcover flaps， 全 
format: 23.3X 29 cm (10.2 x 11.9 in 小 128 pp. 


ONLY 后 14.99 /1$ 29.99 _ NowW! 
六 9.99 / 闻 2.900 


炎 本 | 四 让 5 号 而 曾 目下 5 


In February 2005 Christo and Jeanne-Claude completed a employment for thousands of New York City residents. The authors/photographers: Wolfgang Volz has been work- 
monumental work of art in New York Citys Central Park. Unrolled on February 12，“Flowering Day”The Gates ing with Christo and Jeanne-Claude Since 1972. He Was 
First Conceived in 1979 but rejected by New York City gov- remained in place for Sixteen days, after which they were the technical director for the projects JU/pappeo Peichsiag， 
ernment in 1981, the project featuring 7500 16-foot-hign ”disassembled and the materials recycled. The installation Jpappeo 1ees and the installation 7e Wa/ He is also 

vinyl gates lining the park's paths from which hang from Was free for all visitors, who continued to use Central Park responsible for the photography of Christo and Jeanne- 
Saffron-colored fabric panels, was finally approved in 2003.，_ during the whole process. This book, which documents the ”Claude's works, This close collaboration has resulted in many 
Seen from the buildings Surrounding the park, The Gates entire project from its beginnings in 1979 to its completion ”books and more than 300 exhibitions in museums and 


looked like a golden, flowing river while those walking in 2005, is the perfect Souvenir for those who want to galleries around the world. Wolfgang Volz and his wife and 
through them experienced the ambience of a fluid, golden remember this ephemeral work of art. partner Sylvia Volz, live and work in Dusseldorf Germany. 
ceiling. Financed entirely by the artists through their C.V.J. Anne L. Strauss is Assistant Curator at the Metropolitan 
Corporation, The Gates were fabricated and assembled in Museum of Art, New York. She curated the Show Chprs 如 
local factories and installed by local workers, thus providing ana veanne-Clauae': On 加 e Way 如 jhe 6ales in 2004， 


WILLY RONIS 


Immortalizing daily life from Paris to Provence 


WILLY RONIS 
Jean-Claude Gautrand / Agence Rapho / Flexi-cover, 
format: 23.1 X 28.9 cm (9.1 x 11.3 in 192 pp. 


ONLY 所 19， 991$ 24， 99 
六 14.99 / 半 3.900 


Produced in close cooperation with Wily Ronis and featuring 
images from his archives, this book traces the career of 
one of Frances most remarkable photographers, to whom， 
along with Doisneau, Cartier-Bresson, and Brassai, we 0we 
our romantic vision of France. In Ronis's photos of Paris， 
the city is inseparable from the working class men, women， 
and children who inhabit its streets and caf6s. He once 


described his approach to photography in five words: 
“patience, thinking, chance, form, and time.” Working with 
available light, Ronis Sought to capture the fleeting moments 
of everyday life, and his body of work documents, with time- 
less beauty and grace, the feel of French life in the 20th 
Century. Today, at age 94 and Still working, he is aliving 
legend|. 


The author: Jean-Claude Gautrand is one of France'S 
most distinguished experts on photography. An active 
photographer journalist, and critic, with numerous 
publications, he recently authored TASCHEN'S Doisneau 
and B1as5 引 


THE POLAROID BO0OK 


0pposite: Peter Bearo, /mam 1987 
2024 Poacoor mm.@ Peier Bearo 2004 


Instant and unique': the best images from the Polaroid Collections 


< 


POLAROID 


[HE 4 及 本 1- 下 站 可 必 


机 


In existence for over 50 years, the Polaroid Corporation'S 
photography collection is the greatest collection of Polaroid 
images in the world. Begun by Polaroid founder Edwin Land 
and photographer Ansel Adams, the collections now include 
images by hundreds of photographers throughout the world 
and contains important pieces by artists Such as David 
Hockney Helmut Newton, Jeanloup Sieff, and Robert 
Rauschenberg, 7pe Poaroia 5ook a Survey of these remark- 
able collections, pays tribute to a medium that defies the 
digital age and remains a favorite among artists for its 
quirky look and instantly gratifying, one-of-kind images. 
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14oCHENS aeyoion 如 Dromobing Se10U5 
Djholography alan aporoabje D1hce” 


一 B1i6sh Journal of Photography London 


eOVer 400 works from the Polaroid Collections 

e6SSay by Polaroid's director Barbara Hitchcock iluminating 
the beginnings and history of the collections 

etechnical reference Section featuring various types of 
Polaroid cameras 


The author: Barbara Hitchcock is the director of cultural 
affairs for the Polaroid Corporation in Waltham, Massachu- 
Setts. She acquires fine art photographs for Polaroid and is 
responsible for managing its traveling exhibitions and multi- 
million dollar art collections. She has been the curator of 


Several national exhibitions and currently Serves on the 
Photography Collection Committee of Harvard University Art 
Museums, Cambridge， 


THE POLAROID BO00K 
Barbara Hitchcock / Ed. Steve Crist 7 Hardcover in a Silver foil， 
format: 17.5X 21.5 cm (6.9x 8.5 in), 400 pp. 


ONLY 后 29.99 /$ 39.99 
和 19.99 / 闻 5.900 


THE POLAROID BOOK 
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ALL-AMERICAN ADS OF THE 80s 


Pushing products in the Reagan years 


QUWOomoefujyob of co/ecbng 
a0S 加 at 7110e an ang 

else Domayanalon jj of se 太 
COmHoe1ce … 加 6 Who /14oCHEN 
1ea1m ShouUla be comgoratuaieg 

01 加 /S jne Dece Of acheology” 


一 Richmond Review London 


ALL-AMERICAN ADS OF THE 80s 
Steven Heller / Ed. Jim Heimann / Flexi-Cover, 
format: 19.6 x 25.5 cm (7.7 X 10 in), 608 pp. 


“The next best thing to0 3 basement archive is 3 Series 0f VOIumes 


With the cold war ebbing, crime and inflation at record lev- 
els, and movie star-turned-President Ronald Reagan launch- 
ing a Star Wars of his own, the 1980s did not seem likely to 
become one of the most outrageous, flamboyant, and pros- 
perous decades of the 20th century. The “greed is good 
mantra on Wall Street Spawned the power-dressing, exer- 
Cise-0bsessed“Me Generation ”of Yuppies 一 high on cash， 
Cocaine, and Calvins, The art world enjoyed the influx of 
capital; computers and video games ruled in the office and 


- 


有 Js 


有 -TELY 


ALS0 AVAILABLE 


ALL-AMERICAN ADS OF THE 20s 
Steven Heller Ed. Jim Heimann / 
Flexi-Cover 640 pp. 


TieTUL 


ALL-AMERICAN ADS OF THE 30s 
Steven Heller Ed. Jim Heimann / 
Flexi-Cover 768 pp. 


ALL-AMERICAN ADS OF THE 40s 
W.R. Wilkerson 响 , Ed. Jim Heimann / 
Flexi-cover 768 pp. 


ALL-AMERICAN ADS OF THE 50s 
Ed. Jim Heimann / Flexi-cover 928 pp. 


ALL-AMERICAN ADS OF THE 60s 
Steven Heller Ed. Jim Heimann / 
Flexi-Cover 960 pp. 


ALL-AMERICAN ADS OF THE 70s 
Steven Heller Ed. Jim Heimann / 
Flexi-Cover 704 pp. 


at home; and the Rubiks Cube craze Swept the nation, Leg 
Warmers were big, Shoulder pads were bigger and hair was 
biggest of all. Whether your heart warms nostalgically at the 
memory of E.T, marathon Trivial Pursuit Sessions, and The 
Cosby Show'; ff you think Knight Rider Alf, and break danc- 
ing are totally awesome; or Tiffany baggy acid wash jeans， 
and Cabbage Patch Kids make you wanna Scream，“gag me 
With a Spoon，this book's for you. To all those who Still hear 
the echoes of "1 want my MTV” AN-4mencan 40s of 妨 e 805 


will leave you ready to reach out and touch Someone. So 
just do 计 


The editor Jim Heimann is a resident of Los Angeles, a 
graphic designer writen historian, and instructor at Art 
Center College of Design in Pasadena, California, He is the 
author of numerous books on architecture, popular culture， 
and Hollywood history, and serves as a consultant to the 
entertainment industry. 


“7jpjs exceleht semes hever 有 1 加 a170Us86. 
1js /most /ecenmteomon ofp1hnt Wo a0a1m D1DVWaes 
a Wo1maoerfj selecion of 田 e Kisch ang 田 e bzaye” 


一 Creative PRewiew London, on AI-A4merican 4ds of 妨 e 70s 
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DIGIPOP 


0pposite: Kam177 Pashna Mutablobs, 2004 


Exploring computer graphics in the use of two- and three- 
dimensional decoration is the aim of this project by designer 
Karim Rashid. Divided into five parts by theme (SYMBOLIK， 
IKONIK, GRAPHIK, OPTIKAL, and INFOSTETHIN, Doipop 
Showcases Rashid's colorful, geometrical patterns both as 
Simple designs and as applied to three-dimensional objects 
Such as clothing, figures, and abstract shapes, Created over 
the last ten years for architectural products, objects, at 
Shows, and gallery and museum installations, these designs， 
graphics, and icons are meant, SaySs Rashid， "to Suggest， 


一 Kariim Pasjnid 


inspire, Considen criticize, document, represent, Symbolize 
and energize the worlds of the decorative, from objects to 
fashion, textile, and Space.” 

The artist' Karim Rashid is a leading figure in the fields of 
product and interior design, fashion, furniture, lighting, and 
art. He is best known for bringing his minimalist, high- 
design aesthetic to a mass audience. Designing for an 
impressive array of clients from Umbra to Prada, Miyake to 
Mikasa, Rashid is radically changing the aesthetics of con- 
Sumer product design, and the very nature of the consumer 


“Onmamenmiabon As a 1n00US 0De1am0gf 
1j0r CO11TUmCabom 1j0r Dowong oems1om， 
iexXtu1e, Datemm, aep 轨 an70 SDH 让 


DIGIPOP 
Karim Rashid / Flexi-cover format': 20.3X 25.4 cm (8 x 10 in)， 
272 pp. 


ONLY 后 24.99 /$ 29.99 
六 16.99 / 关 4.900 
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culture in which we live today. Rashid's work can be viewed 
in more than 14 permanent collections worldwide. 
Contributors: Albrecht Bangert is a publisher who curated 
the Karim Rashid Exhibition CHANGE for the museum Die 
Neue Sammlung, Design at the Pinakothek der Moderne in 
Munich, Germany. Conway Lioyd Morgan is programme 
leader in New Media Publishing at SAMD, Newport. He has 
Written extensively on contemporary architecture and design， 
With books on Marc Newson, Philippe Starck and Jean 
Nouvel among many others. 


1000 LIGHTS 


Lignt up your ilfe 


Luminary design Since the invention of the light pulb 


Ac 1ONEn eyey 56156 
1may We aoeserve 加 be Knowmn 35 
妨 6 101Cj OfCWzabon 


1000 LIGHTS 一 有 Luckiesh Artificia1Lightb 1920 


VOL.1: 1878 T0 1959 

VOL,2: 1960 TO PRESENT 

Ed. Charlotte & Peter Fiell/ Flexi-cover format: 19.6 x 26.7 cm 
(7.7X10.5 in), 576 pp. each 


ONLY 全 29.99 /$ 39.99 ER 
& 19.99 / 半 5.900 EACH PoolBhed 帮 Domus 1957 GDOmUS Mn 
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Designed to be a companion to the classic title 7000 Cha1rs，Movement, De Sitijl Postwar Pop, Radical, Post-Modern, and widely curated a number of exhibitions, and written numer- 
this two-volume edition contains an awesome selection of Contemporary 一 in two volumes of truly iluminated works，. ous articles and books on design and designers, including 
over 1000 lights. Presented chronologically by decade are This definitive reference work is a must-have for collectors 。 TASCHEN'S Decorate 4 必 series 1000 Chajs Design of 
historys most interesting electric lights, from Edison's first and design fans， 田 6 20 田 Century noustna1 Desion 4-2 Desigmng 加 e 271St 
light to Tiffany's beautiful leaded glass Shades to completely Centuy Scanoinavan Desiom, and Graphic Design 如 or 功 8 
outrageous designs from the late 1960s and 1970s to the ”The editors: Charlotte J, and Peter M. Fiell run a design 。 27sl Cen 如 屎 

latest high-tech LED lamps. Al major styles are represented ”Consultancy in London specializing in the sale, acquisition ， 

here 一 Arts & Crafts, Art Nouveau, Art Deco, Modern study and promotion of design artifacts. They have lectured 


FUNTANA ARTE 


ICONS 一 NEW TITLES 


ALCHEMY & MYSTICISM. THE HERMETIC CABINET 
Afantastic journey through the history of esoteric lore 
Alexander Roob 

1pe Hemmete Cabjnettakes its readers on a magical myS- 
tery tour Spanning an arc from the medieval cosmogram 
and images of Christian mysticism, through the fascinating 
World of alchemy to the art of the Romantic era. The enig- 
matic hieroglyphs of cabbalists, Rosicrucians, and freema- 
Sons are Shown to be closely linked with the early Scientific 
ilustrations in the fields of medicine, chemistry optics, and 
color theory. 


一 New Jo Magazine New York, on the ICONS series 


M.C. ESCHER 

Labyrinths of the imagination 

Imaginary worlds, impossible stairways, paradoxical hall- 
Ways, enigmatic patterns, and mind-poggling graphics are 
the trademarks of M.C. Eschers artwork. His two-dimen- 
Sional drawings bring to life afourth dimension where the 
Surfaces of things come together like a Mobius strip, The 
profoundly original work of Escher has inspired Countless 
artists, designers, and filmmakers and can be considered a 
genre in itself. This guide provides a mind-bending introduc- 
tion to the great masters Work， 


GRAPHIC DESIGN FOR THE 21st CENTURY 

Avant-garde graphics from around the globe 

Edited by Charlotte & Peter Fiell 

Covering avast range of cutting-edge graphics, with politi- 
cally charged anti-commercial work placed in the Same con- 
text as Nike's latest ads, this book presents highlights of 
today's most progressive graphic currents 一 from Signage 
and packaging to branding and web-design, 


These seductive littie books have slick nroduction Value, eXcellentillustrations, and simmarttexts. 


一 Le Wonde Paris, on the ICONS series 
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EGYPT STYLE 

Inside the land of the Pharaohs 

Edited by Angelika Taschen, Photos by Deidi von Schaewen 
Ancient culture meets modern style in this wide-ranging 
Selection of interiors throughout the magical land of Egypt， 
From an apartment in Cairo to a house at the foot of the 
pyramids, a casbah on the banks of the Nile, and an Arabian 
palace, the homes featured within offer us the chance to 
explore Egypts unidque interiors. 


吕 站 站 四 
Each one is a fast-food high-energyfix Onthe tonic at han 


m 一 be New Jo T17es Book Review New York, on the ICONS series 


ICONS 一 NEW TITLES 


MEXICO STYLE 

Casa interiors from coast to coast 

Photos by Barbara & Rene Stoeltie 

Edited by Angelika Taschen 

Exploding with color textures, patterns, and ideas, this guide 
to the best of Mexican d6cor is packed cover to cover with 
Splendid eye-popping photos. From Costa Careyes to the 
Yucatan Peninsula, this diverse Selection of villas, Casitas， 
haciendas, cabanas, and palapas paints a multinued picture 
of Mexican Style， 


“OOe 1magmhgues pjholos oe 有 Havane: 
125a06s, Dac6s, 1ma1ch6s jn 好 71eU1S 
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一 Flajr Brussels, on Havana Styie 


ICONS 一 STYLE TITLES 
ALS0O AVAILABLE 
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LIVING IN PROVENCE 


The textures and tones 


让 总 不全 辣 国 


一 JW7 London, on Livingmn Worocco 


LIVING IN PROVENCE 
Barbara & Ren6 Stoeltie / Ed. Angelika Taschen / Hardcover 
format' 26 x 30.2 cm (10.2 x 11.9 in), 200 pp. 


ONLY 全 19.99 /$ 24.99 
六 14.99 / 半 3.900 


LIVING IN GREECE /LIVING IN MEXICO /LIVING IN MOR0CC0 
Barbara & Rene Stoeltie / Ed, Angelika Taschen / Hardcover 200 pp. 


0pposite: 妃 Jean Cauoe B1ays beoroom, SaintPEmYy-oe-Provence 


Nestled in the South of France, bordering the Mediterranean Also included are photographs of the famous H6tel Nord- Collaborating on interior design articles since 1984, con- 
Sea, is a magical region of the world renowned for its laven- ”Pinus in Arles where Jean Cocteau sojourned and Picasso tributing to Such influential magazines as Vogue,， 1jpe Womo 
der fields, fine cuisine, golden sun, and dreamy landscapes， stayed when he came to See the bullfights. Bringing to- Ofpienors 4D Be, House ana Garoem Count Lwng and 
This land, known as Provence, has inspired Such writers and gether the region's most remarkable interiors, classical House Beau 如 人 / 

artists as Alphonse Daudet, Frederic Mistral, and Vincent van and contemporary, this book paints a gorgeous picture of 

Gogh. Paul Cezanne loved the region's Mont Sainte Victoire ”Provencal living. The editor Angelika Taschen studied art history and 

So much that he immortalized itin his famous paintings; his German literature in Heidelberg, gaining her doctorate in 


Provence studio, which still looks the same as it did over The author and photographer': Barbara and Rene Stoeltie “1986. Working for TASCHEN since 1987, She has published 
one hundred years ago, is featured herein, as is the house both began their careers as artists and gallery owners. With ”numerous titles on the themes of architecture, photography， 
Where Mistral, 1904 Nobel prize-winner lived and wrote. Rene as photographer and Barbara as writer they have been design, and contemporary art, 


里 ”一 功 e Bookseller London, on Living 闵 Provence 
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THE PLAYBOY BOOK 


1131VOO1 


Il0thn anniversary t 


Fine gentlemen's entertainment Since 1953 


UPDATED 
VERSION 


下 下 呈 瑟 总 王 


THE PLAYBOY BO00K 
Ed. Gretchen Edgren /Introduction: Hugh M. Hefner / Hardcoven 
format: 22.8Xx 30 cm (9x 11.8 in 小 464 pp. 


Relive Playboys fifty-year history with this Sweeping retro- 
Spective of the groundbreaking magazine that grew from 
Hugh Hefners pet project into an icon as recognizable as 
Disney and Coca-Cola. Visit Hef's Playboy Mansion, Cano0- 
dle with his delectable Bunnies, tour the DC-9 Big Bunny jet， 


experience the Sizzling atmosphere of the Playboy Clubs， 

read the best Playboy interviews, original fiction, and humor, 
Cackle at the irreverent cartoons and Social Satire pieces， 

and 一 of course 一 admire each Playmate of the Mont 
Since the first issue (all Six hundred of theml, All of the 
magazine's most glorious moments are highlighted in this 
extravaganza of Playboy nostalgia. 


三 


Hugh Marston Hefner was born in Chicago on April 9， 
1926. The first issue of Playboy magazine, featuring the 
now-famous calendar photo of Marilyn Monroe, was pro- 
duced in 1953 on a kitchen table in his South Side apart- 
ment, Playboy grew at a phenomenal rate and by the end 
of the decade, the magazine was selling more than a_million 


copies a month. At the start of the 60Ss, Hef began to live 
out the “Good Life" depicted in the pages of his publication , 
He hosted a popular syndicated television show called 
“Playboy's Penthouse，”purchased the Playboy Mansion, and 
opened the first Playboy Club on the Near North Side of 
Chicago. Throughout the 60s, Hef and Playboy became 
What Chicago columnist Bob Greene has called “a force 
of nature，Hef wrote an extended series of editorials titled 
“The Playboy Philosophy”championing the rights of the 
individual and challenging the country's heritage of puritan 
repression, By 1971, when Playboy Enterprises went public， 
the magazine was selling 7 million copies a month and there 
Were 23 Playboy Clubs, resorts, hotels and casinos with 
more than 900,000 members worldwide. Hef established a 
Second residence in Los Angeles, which quickly became 
known as Playboy Mansion West, and in 1975 decided to 
Settle there permanently. In 1980, Hef championed the 
reconstruction of the Hollywood Sign (then in serious disre- 
pain and was honored with a star on the Hollywood walk of 


fame for his efforts, Since the mid-80s, daughter Christie 
Hefner has served as Chairman and Chief Executive Officer 
of Playboy Enterprises, but Hef continues to Serve as the 
magazine's editor-in-chief, plays a key role in determining 
the path of Playboy Enterprises, and directs other areas 

of the corporation including cable television and video 
production 


The editor Before her retirement from the magazine in 
August 1992, Gretchen Edgren was a Senior Editor of 
Paybox In that capacity she assigned, edited and super- 
ViSsed Copy for Several Sections of the magazine, and as a 
Playboy writer she also interviewed a number of noted fig- 
ures, including Erica Jong and Clint Eastwood, Since her 
retirement, Edgren has been a Playboy Contributing Editor, 


0pposite: 8 包 /1m0US jjstiSsue Of Playboy, December 1953 
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ART NOW 


contemporary art 
continueil 


volume lof the indispensable guide to art in the world today 


Featured artists-a selection: MERLIN CARPENTER TRACEY EMIN CANDIDA HUOFER PAUL MCCARTHY FRANK NITSCHKE RAYMOND PETTIBON TOM SACHS WOLFGANG TILLMANS 
FRANZ ACKERMANN MAURIZIO CATTELAN ELGER ESSER GARY HUME JONATHAN MEESE TIM NOBLE/SUE ELIZABETH PEYTON WILHELM SASNAL RIRKRIT TIRAVANIJA 
DARREN ALMOND JAKE CHAPMAN YANG FUDONG PIERRE HUYGHE BEATRIZ MILHAZES WEBSTER RICHARD PHILIPPS JENNY SAVILLE LUC TUYMANS 

KAI ALTHOFF JOHN CURRIN ELLEN GALLAGHER MIKE KELLEY MARIKO MORI MOTOHIKO 0DANI RICHARD PRINCE THOMAS SCHEIBITZ COSIMA VON BONIN 
GHADA AMER THOMAS DEMAND ROBERT GOBER JEFF KOONS SARAH MORRIS ALBERT 0EHLEN NE0 RAUCH GREGOR SCHNEIDER KARA WALKER 

ATLAS GROUP RINEKE DIJKSTRA ANTHONY GO0ICOLEA ULRICH LAMSFUSS RON MUECK CHRIS OFILI TOBIAS REHBERGER RAQIB SHAW JEFF WALL 

MATTHEW BARNEY PETER D0IG D0UGLAS GORDON Z0E LEONARD VIC MUNIZ GABRIEL 0RO0ZC0 DANIEL RICHTER CINDY SHERMAN FRANZ WEST 
VANESSA BEECROFT MARLENE DUMAS ANDREAS GURSKY WON LIM TAKASHI MURAKAMI JORGE PARD0 PIPILOTTI RIST SANTIAGO SIERRA PAE WHITE 

CANDICE BREITZ MARTIN EDER JEPPE HEIN SHARON LOCKHART YOSHITOMO NARA PHILIPPE PARREN0 MATTHEW RITCHIE SIMON STARLING JOHANNES WOHNSEIFER 
GLENN BROWN TIM EITEL THOMAS HIRSCHHORN 。 SARAH LUCAS SHIRIN NESHAT MANFRED PERNICE UG0 RONDINONE THOMAS STRUTH CHRISTOPHER W00L 
ANDRE BUTZER 0LAFUR ELIASSON JIM HODGES VERA LUTTER ERNESTO NET0 GREYSON PERRY THOMAS RUFF CATHERINE SULLIVAN ERWIN WURM 


ART NOW,. VOL. 2 
Ed, Uta Grosenick / Flexi-cover format': 19.6 x 24.9 cm 
(7.7X9.8 in 640 pp. 


请 凤 mm ONLY 人 扎 29.99 /$ 39.99 
六 19.99 / 5.900 


TECH 0pposite: Matpew 5amey Cremaster 3 2002. Hm s 大 Barbaa 
Glaasione Gae New 交 

Pages 74/75: Da17en 4/mon0 “2002”， 2002.4Umnium steel 
electomc mechamics 200X200X360 cm. Courtesy Galene Max 
hetzer Be 加 


Unless you regularly trawl the Chelsea galleries, hang out at ”over 130 artists in A-Z entries with biographical information ”The editor Uta Grosenick has worked at the Deichtorhallen 


the Tate Modern, peruse the Pompidou, attend every and exhibition history as well as images of important recent in Hambpurg and the Bundeskunsthalle in Bonn, and was 
Biennale, and religiously read 4rtomum, you could probably ” work 一 plus a bonus ilustrated index of current auction curator at the Kunstmuseum Wolfsburg. Since 1996, she 
Use aprimer on the art Scene in the world today. Fortunately ”prices 一 4t NowVis 加 e guide to whats happening and has been working as freelance editor and organizer of 
Weve created our Second 4tNowyvolume to keep art fans ”whos who in contemporary art. exhibitions. Her publications include TASCHEN'SS At at te 


abreast of the latest trends and hottest names, Featuring Tomn of 妨 e Mennium AtNow and Women 4t6tk. 
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BASIC ART 一 NEW TITLES 


Available in over 20 languages, TASCHEN'S Basic Art series 
offers budget-minded readers quality books on the greatest 
artists of all time. The neat, slick format and nice price tag 
make Basic Art books fun to collect， 


Basic Art titles feature': BASIC ART 一 NEW TITLES 


e detailed chronological summary of the artists life and work， ONLY 后 6.99 ) $ 9.99 


Covering the cultural and historical importance of the artist 
e Over 100 color ilustrations with explanatory captions 人 4.99 / 兰 1.500 


e Concise biography 


RAPHAEL 

Classic grace and human grandeur 

Christof Thoenes 

Influenced by his contemporaries Michelangelo and 
Leonardo, Raphael Santi (1483-1520) became, in his own 
right one of the most important artists of the High Renais- 
Sance. Though Raphael painted many important works in 
his Florence period, including his famous Madonnas, it was 


his mature work in Rome that cemented his place in history， 


most notably the Stanza della Segnatura in the Vatican 
featuring his School of4tpens and Jumphn ofPe/oion 
murals, This Overview traces the life's work of this Renais- 
Sance master who achieved the height of greatness in only 
two decades of creation and whose influential work paved 
the way for the Mannerist and Baroque movements. 


1 时 可 
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ROCKWELL VASARELY 

The very stuff of the American Dream 0ptical illusionist 

Karal Ann Marling Magdalena Holzhey 

Since his work is categorized as ilustration and was most Inspired by the innovative use of color in Bauhaus art， 


famously featured on the Cover of the Saturoay Evemino Post “Hungarian painter Victor Vasarely (1908-1997) developed his 
fine art critics were Slow to acknowledge the importance of own abstract-geometric visual language, exploring the rela- 
Norman Rockwell (1894--1978) as true artist, though his work tionship between pure form and pure color. Vasarely s experi- 
Was enormously popular during his lifetime and has endured mentation with optical effects in the 1940s and 50s earned 


as a crucial element in America's perception of itself in the him a central role in the evolution of Op Art, By the late 50S 
20th century. Through the Roaring Twenties, the Great and early 60S, he concentrated on the “democratization of art” 
Depression, World War | the 1950s and 60s, Rockwellilus- ”py no longer producing his works as expensive originals but in 
trations were a part of daily life, Showing, as he once Said， large editions of affordable Screen prints; this attempt to rede- 
“theAmerica | knew and observed to others who might not fine the position and function of the artist in Society was an 
have noticed,” important first step in the Pop Art movement. VasarelySs boldly 


colorful and eye-popping paintings are instantly recognizable 
and remain entirely modern and relevant today. 
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BASIC ART 一 GENRES 


Arthistorys mostinmDortant 
movenments and gefires 


TASCHEN's Basic Art movement and genre Series; each 
book includes a detailed introduction withn approximately 30 
photographs, plus atimeline of the most important events 
(political, cultural, Scientific, Sporting, etc,) that took place 
during the period. The body of the book contains a Selection 


SHE 


ABSTRACT EXPRESSIONISM 

The language of paint 

Barbara Hess 

Abstract expressionism refers to the non-representational 
USe of form and color as a means of expression that 
emerged in America in the 1940s, largely thanks to the 
innovative work of Arshile Gorky. Abstract expressionists 
Strove to express pure emotion directly on canvas, via color 
and especially texture, by embracing "accidents，and cele- 
brating painting itself as a communicative action 
Artists featured: William Baziotes, Helen Frankenthaler, 
Arshile Gorky, Adolph Gottlieb, Philip Guston, Hans Hofmann， 
Franz Kline, Wilem de Kooning, Lee Krasner Joan Mitchell， 
Robert Motherwell, Barnett Newman, Jackson Pollock, Ad 
Reinhardt, Mark Rothko, David Smith, Theodoros Stamos， 
Clyfford Stil, Mark Tobey, Bradley Walter Tomlin , 


of the most important works of the epoch; each is presented 
on a 2-page Spread with a full-page image and, on the 
facing page, a descriptiominterpretation of the work, a 
reference Work, portrait of the artist, quotes, and biograph- 
ical information 


Fantastic 
Art 


FANTASTIC ART 

Otherwordly works 

Walter Schurian 

This book brings together a colorful mixture of various workSs 
focusing on themes of the fantastic and surreal, Starting with 
Bbcklin's 7olemjpsejand including Dorothea Tanning, Max 
Ernst, Hans Bellmers dolls, the Australian painter Sidney 
Nolan, Gigers monsters, Cattelan's pope, and the Chapman 
brothers' hybrids, as well as Surreal painting from Magritte 
and Delvaux, the mystical and Sensual work of Gustav Klimt， 
and Frida Kahlos dreamlike self-portraits， 

Artists featured: Balthus, Hans Bellmer Arnold Bbcklin， 
Fernando Botero, Maurizio Cattelan, Jake and Dinos 
Chapman, Salvador Dalf, Paul Delvaux, Peter Doig, Alfred 
Kubin, James Ensor Max Ernst, Ernst Fuchs, Frida Kahlo， 
Gustav Klimt Joan Miro, Sidney Nolan, 0dilon Redon， 
Dorothea Tanning, Franz von Stuck, Andrew Wyeth. 


LE 


BASIC ART 一 GENRES 


ONLY 全 6.99 /$ 9.99 
六 4.99 / 关 1.500 


FuturISm 


FUTURISM 

ltalian avant-garde 

Sylvia Martin 

The Futurist movement was founded in 1909 by Filippo 
Tommaso Marinetti, The School, which celebrated technology 
and the mechanical era, was Composed of painters, Sculp- 
tors, designers, architects, and writers. The Futurists attacked 
the bastions of establishment and Sparked controversy by 
their glorification of war and Support of Fascism. They devel- 
oped approaches and techniques that were revolutionary 
atitihetime, and in retrospect one can See that the Futurists 
influenced other avant-garde art movements, most notably 
Russian Constructivism， 

Artists featured: Giacomo Balla, Umberto Boccioni, Anton 
Giulio Bragaglia, Carlo Carra, Tullio Crali, Fortunato Depero， 
Gerardo Dottori Leonardo Dudreville, Virgilio Marchi,， FT. 
Marinetti, Enrico Prampolini, Luigi Russolo, Antonio Sant Elia， 
Gino Severini, Mario Sironi, Ardengo Soffici, 
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TOM OF FINLAND: THE COMIC COLLECTION 
Dian Hanson / Flexi-cover 5 volumes in a slipcase， 
format: 9.7 Xx 14 cm (3.8 x 5.5 in), 960 pp. 


ONLY 全 29.99 /1$ 39.99 
六 19.99 / 关 5.900 


Thpe Comic Co/ecionis the only compilation of Tom of 
Finland's popular panel stories. Each of fve 192-page vol- 
umes features eight or more complete stories, including all 
Wenty-Six episodes of Kake, Tom's infamous ultimate 
leatherman. The Stories are arranged chronologically in 
books Sized to 代 perfectly in one hand, with the whole Set 
appropriately housed in a display box. For boys who like 
boys who like art, this attractive package is not to be 
missed. 


The artist' Touko Laaksonen, the boy who would become 
Tom of Finland (1920-1991), began drawing cartoons at 
age five. His favorite Subjects were the rough manly men 
of his native Finland, as Touko knew from an early age that 
men interested him more than women. His talents were fur- 
ther honed by art study in Helsinki. He found success in the 
Finnish advertising industry but secretly continued creating 
his increasingly eraotic drawings of hyper-masculine men， 
In 1957 he Submitted Some drawings to the American mag- 


azine Physioue Picionmajand the “Tom of Finland” legend 
Was born, By the late Sixties Tom'S “dirty drawings ”became 
the standard for gay art, and Tom's Men atemplate for a 
new gay masculinity Tom's art continues to play an impor- 
tant role in promoting self-confidence, positive self-image 
and openness in the gay community， 

The editor Dian Hanson is a twenty-five-year veteran of 
men's magazine publishing. Most recently she authored 
TASCHENS pe HMsioy of Mens Magazjnes Six-volume Set. 
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THE HISTORY OF MEN'S MAGAZINES 
V0L, 3: 1960s AT THE NEWSSTAND 
VOL, 4: 1960s UNDER THE COUNTER 
Ed. Dian Hanson / Hardcover format: 21.3 X 27.7 cm 
(8.4X 10.9 in 小 460 pp. each 


ONLY 后 39.99 /$ 49.99 
六 29.99 / 关 6.900 EACH 
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Vol 3:1960s Atthe NewWsstand Vol4:1960s Untder the Counter Together with Volume 3, Volume 4 gives a complete picture 
For Volume 川 authorveditor Dian Hanson Searched the world ”Why two volumes on the 1960S$? Because when men'S of this fascinating decade of rapid Social change, but also 
for the mass-market men's magazines of the 1960s. With magazines were finally accepted on the newsstands some- stands on its own, Covering a distinctly different, more risqu6 
the international economy on the upswing and censorship in thing had to f 襄 their old niche under the counter On the Side of 1960s mens magazine publishing. 

alosing battle with Ilust, the 60Ss were atime of great politi- cusp of the 60Ss a new breed of men's magazine emerged in 

Cal, Social and moral change. Suddenly hundreds of men's 。 southern California. Made in smaller print-runs, aimed at The author: Dian Hanson is a twenty-five-year veteran of 
magazine titles were right out in public, openly sold on more Specific markets, these new magazines, called “slicks” men's magazine publishing. She began her career at Pumian 
newsstands all over the world. Volume 3 begins with an for the thick glossy paper they were printed on, first Mhagaznein 1976 and went on to edit a variety of titles， 
explosion of new American men's magazines following the embraced bad girls and big hair beatniks, booze, and fetisn ”including Partpen OU hooper Outaw Biken and .ug9s 
redefinition of US obscenity laws in the late 50S. We examine “photographers like EImer Batters, As the decade progressed 7agazines. In 1987 she took Over the '60S title Leg Show 
the enormous impact of Playboy not only on American titles， these were the first men's magazines to Showcase hippy and transformed it into the world's best-selling fetish publi- 
but also on magazines worldwide. This is the decade when culture, and to expose all that hippy hain years before 计 Cation. Most recently She authored TASCHEN'S Poy Stua 丰 
France finally declines as a great force in magazine produc- ”made its appearance on the newsstand， 1pe Fou 加 Bo 

tion; England starts to Show her pervy side; Argentina Volume 4 concentrates on the emergence of Californias 


embraces burlesque; and Germany once again plends politi- Specialty magazine industry and how i Spawned the state S 

cal activism With nudity. By 1965 even Australia has a boom- multi-bilion dollar Sex industry of today, but also includes 

ing men's magazine industry. The volume ends with alook at  fetish master Irving Klaw, the specialty magazines of 

those great back-of-the-magazine ads for party pills and the “England, and concludes with Sweden and Denmarks emer- 

first inflatable “dates.” gence as the new powers in European publishing， 0pposite: Snap, Us4 1966 
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in this encyclopedic Series, is reserved for the 
and extreme edges of the publishing field. Here 
inside the adult bookstores of Denmark, Sweden， 
he US and Japan to see What Sexual freedom 


volume contains over 400 full-color pages of magazine 


interiors With well-researched text profiling 
uUblishers angd artists, individual magazines, and 
Categories. While each hardcover volume 
able on its own, it is also vital to comple- 


tion of Dian Hanson'Ss: The History of Men's Magazines 
Six-volume set, 


Und 6in Werk， das Imanl nicht Unter der Matratze Verstecken ImusSsS， ww Vienna, on 7he History of Mens Magazines 


THE HISTORY OF MEN'S MAGAZINES 


Ten Years that shook 
the [Mens Magazine] Worild 


by Dian Hanson 


0pposite: Pagan, US4, 1966. 
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Ageneration passes and history grows hazy. Today most 
Confuse the 1960s with the 70S. Hippies, for instance, Were 
very much a product of the 60s, even though they hung 
around through the 70S. The Civil Rights movement women'S 
and gay liberation, the anti-nuclear backlash, the Vietnam 
War World-wide Student revolt, the rise of drug culture, the 
fall of European imperialism, all were products of the Swing- 
ing Sixties, though Swinging itself was a 70Ss phenomenon. 
The Sexual Revolution, Ban The Bomb, Flower Power The 
Benlin Wall, apartheid, Bay of Pigs, miniskirt Summer of 
Love, The Pi LSD, Pop Art, pantyhose, Merseybeat, Baader- 
Meinhof, peepshow; all these words and phrases entered 
our language in the turbulent 60s. 上 was in this decade 

that John F Kennedy, Fidel Castro and The Beatles came to 
power; when both John and Robert Kennedy Martin Luther 
King Jr and Che Guevara were assassinated. The fearsome 
Khrushchev went quietly in 1964, while Charles de Gaulle 
hung on through a near-revolution in 1968 and /Le Monaes 
Subsedquent declaration that France Suffered from a national 
State of boredom. 

The year 1968 also Saw 10,000 anti-war demonstrators 
throng the Democratic National Convention in Chicago; radical 
Writer Ulrike Meinnof team with bad boy Andreas Baader in 
Berlin for a bomb- and terror spree; feminists storm the 
stage at the Miss America pageant'; Eastern bloc nations 
attack Czechoslovakia for attempting the democratic reforms 
known as Prague Spring; black riots in 125 American citieS; 
and obscenity laws topple in Sweden and Denmark. The 70sS 


may have been cool, but they were no more than a decade- 
long after-party for the Event that was the 60s. 


And it all Started So peacefully The years following World War 1l 
were marked by an unprecedented global domesticity as 
nations rebuitt their populations, Even France, a COuntry whose 
birth rate had been Steadily falling since the 1880s, saw a 
post-war growth Spurt when de Gaulle offered cash incentives 
for women to produce children in 1946. His initiative inspired 
the French fashion houses to remake the image of woman for 
her role as brood mare. Diors New Look of 1947 emphasized 


iy… Mens magazines heralded this return in their own way， 
replacing the sleek showgirl figures of pre-war titles with 
fleshy maternal abundance post-war In 1953 Hugh Hefner a 
vet himself, introduced The Girl Next Door as lust object, a 
Vision of wholesome Sexuality equally at home in the kitchen， 


bedroom and, though Payboy would never state it the nursery. 


The US came late to the war and suffered great loss of life but 
no homeland destruction, So while Europe rebuilt in the 50s， 
America just grew: richer fatter Cockier The domestic renais- 
Sance Spawned an American Consumer Society eager to 
indulge in all the Iuxuries its booming economy could produce, 
Cars got longer houses got bigger and television became a 


breasts and buttocks and heralded a return to "classic feminin- 


necesSary acCceSssory in American homes by 1960. The new 
Wealth Was Creating a new culture, one crass and gaudy and 
geared to the masses. Dubbed "pop" (for populan, it was wide- 
ly criticized, but its flm, music and print artifacts were 
nonetheless Coveted worldwide. 

For mens magazines this meant the old purveyors, France 
and Germany, stumbled as the US surged ahead, American 
publishers had the means to make quality magazines in 
unlimited quantity and the fascination with all things 
American created an eager international market. Around 
1960 Hugh Hefner began exporting Playboy Ht was an imme- 
diate Success Overseas and by mid-decade most of Europe 
had adopted the Playboy blueprint for its own men's maga- 
zines. From France came LU from ltaly Pawmem. England 
made Kina, Germany Eoem, The only serious challenge to 
Playboxs dominance came when Pen 如 ouse appeared from 
newly hip London in 1965, taking the grittier Stance of the 
Rolling Stones to Playboys Beatles. From 1966 on 
Pen 加 OUse was copied as regularly as Playboy resulting in 
English Mayarand Men On and ltalian Excelsior Mem 10 
and numerous others. Italy was especially taken with the 
Pen 妨 0Use model, Since publisher Bob Guccione was a 
Dalisano himself, but even Germany's most venerable men'S 
magazine, 后 eventually restyled in Pen 态 ouse hipster mode. 
Soon these "lifestyle" mens magazines, those that Covered 
fashion, food, travel and entertainment as Well as Sex, Were 
the only titles available on the European newsstands. 
Playboys overseas influence was a Stunning victory for 
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THE HISTORY OF MEN'S MAGAZINES 


Finally you really can Say yoOU re just reading the articleS” 


Hefner but it came at the expense of the more culturally dis- 
tinctive magazines made in France, Germany and England 
prior to 1960. Their diversity of magazine styles would never 
be fully reclaimed; instead, as The Sexual Revolution Swept 
the Continent, pornographic innovation would come from a 
new and wholly unexpected Source， 

Sweden Started publishing nudist magazines after the war In 
the late 50Ss art nude and pin-up titles were added, Ten years 
later the country was producing the most shockingly explicit 
magazines the World had ever Seen, selling them right out of 
vending machines on street corners, tossing out its obscenity 
laws and inspiring the rest of Northern Europe to follow. How 
did Scandinavia leap from shy conservatism to wholesale 
debauchery in Such a short span? 

As Hefner was launching his global assault in 1960, tne 


international domestic frenzy was winding down., Both the 
birth control pill and a safe method for performing abortion 
Were in the news that year though only The Pill was made 
available to the public. Everywhere concern was Shifting from 
producing more children to Saving those already born from 
reckless nuclear proliferation. We forget that in 1960 even 
France had the bomb. Coinciding with this, the first children 
from the post-war “baby boom” were reaching their teens. 
Over the next few years this largest and most coddled gener- 
ation of teenagers Would start acting, well, like teenagers. 

In 1961 the first "Ban The Bomb” demonstrations took place 
in Europe and America. In August that year the Berlin Wall 
Went up, fracturing the onetime center of European Sexual 
Sophistication and men's magazine production. In September 
President John F Kennedy had a letter published in 冯 


magazine urging Americans to build bomb shelters. As 
nuclear terror gripped much of the country Timothy Leary 
dropped acid, Sowing the Seeds of the psychedelic revolution 
Back in Germany war widow Beate Uhse did her part to 
make love, not war by building the world's first adult book- 
Store in Flensburg. She initially struggled to Stock her 


| Shelves, producing her own crude, poorly printed, but 


nonetheless Sexually explicit magazines. 

In 1961, while Castro kicked US butt at the Bay of Pigs, Albert 
Ferro, the handsome Son of an ltalian diplomat, decided it was 
his destiny to decriminalize pornography in Europe. Using his 
charm and wealth he convinced his many girlfriends to pose 
for explicit photos. Using his diplomatic immunity he carried 
Suitcases of photos and 8mm films to bookshops from 
Copenhagen to Nice. They called him Santa Claus for his 
habit of leaving beautifully wrapped free Samples with 
prospective Customers; in the late 60s and 70s he would 
build a pornographic empire under the name Lasse Braun， 
For all their pioneering Spirit ii would be neither Uhse or Ferro 
Who ended European censorship, however. That honor fell to 
Berth Miltton, aflamboyant Sexual freedom fighter who in 
1965 fashioned a magazine called Prvate as his stick to 
beat Sweden's obscenity laws. In 1965 he was Still two years 
away from his hardcore goal, but events were unfolding in 
his favor as the baby-boomers entered college. 

America began bombing Vietnam in 1965, leading college 
Students to burn their draft cards in protest, In New York City 
black radical Malcolm X was murdered, increasing national 
racial unrest. England, spurred by the BeatleS' Success, had 
improbably become the center of international youth culture， 
but as tamer teens donned miniskirts and danced “The 
Freddy ,others plotted Social and political revolution, Across 
Germany there was growing dissatisfaction with the Stuffy 
hierarchy in the state-run universities. In America's conserva- 
tive heartland the radical SDS (Students For A Democratic 
Society) organized, while out in San Francisco the word “hip- 
pie" first appeared in a report on the activities of The Sexual 
Freedom League. Hippies would be closely connected to Sex 
from the beginning. When the first hippie tabloids Surfaced in 


时 San Franciscos Haight-Ashbury district they blended Sexual 


imagery with their anti-war pro-drug rhetoric. While Berth 


| Went public with Prvaie in Sweden, American Sex publishers 


mined the gold of the new youth movement, 
ESpecially the California slicks， 


The new Slicks offered high-uality 


intrusive lifestyle features 


In 1958, riding Americas first wave of pop culture, a new 
breed of men's magazine appeared. Within five years the 
new magazines were Serious competitors for the more 
Sedate newSsstand titles, even though men had to hunt them 
down in liquor stores and burlesque theaters. Veterans of the 
New York men's magazine industry migrated west, settling in 
the San Fernando Valley north of Los Angeles, to found most 
of the companies making these titles. Out in the desert they 
buit printing plants and vast distribution warehouses that 
allowed them to control all facets of magazine production， 
Speculation is that they were funded by organized crime. 和 f 放 
Was the mob -1found no hard evidence -their money Was 
never better Spent, The new slicks, as they were called， 
offered high-quality topless photos of Sexy women on thick 
Shiny paper With no intrusive lifestyle features. Since they 
Werent Sold on newsstands, their publishers felt free to take 
risks others wouldnt dare. 上 was in the slicks where EImer 
Batters got his toe in the door to invent the popular genre of 
leg fetish magazines, Exoioue publisher Lenny Burtman also 
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found shelter in the slicks to create the first full-sized female 
dominance titles, The slicks would pe first to show pubic nair 
in the US, the first to Show nude men and the first to exploit 
the Flower Power fantasy of hippie Sex， 

What emboldened the slick publishers to create America'S 
first unapologetic sex magazines was the obscenity trial 
known as Samuel Roth vs United States of America. Roth, a 


publisher Since the 1920s of mildly spicy magazines, Sex edu- 


cation books and novels including Laoy Chnalteneys /Loveh 
Chose to defend his publications as art, and challenged the 
Court to define the difference between art and pornography. 
The result, handed down along with Roth's obscenity convic- 
tion in 1957, was "The Roth Test”… To this day before any 
Work can be deemed obscene in the US a court must deter- 
mine “whether the average person, applying contemporary 
community standards, finds the dominant theme of the mate- 
rial taken as a Whole appeals to prurient interest . 

上 Seems an innocuous little phrase, yet in its very vaguenesS 
lies its value.A good lawyer can find innumerable ways to 
define “average contemporary community and "domi- 
nant" .And "taken as a whole"? That's the gold. After the Roth 
Test a publisher could no longer be prosecuted for one Shock- 
ing photo in a magazine, or one paragraph of questionable 
text, First Amendment (Freedom of Speech) lawyers SucCceSS- 
fuly argued this line to mean that a Single page of redeeming 
SOCcial value, Say a column offering medical advice or home- 
repair tips, Salvaged a publication from obscenity status, The 
Roth Test was largely responsible for the number of men's 
titles on American newsstands doubling between 1957 and 
1959, and for the rise of the slick publishers, who pushed the 
limits of the new law by making magazines with absolutely no 
attempt at Social redemption. Some old editors who worked 
on these magazines told me it was the lawyers Who urged the 
publishers to test the law. Trials kept them in business, and 
every First Amendment lawyer wanted his own Roth VS USA, a 
landmark case to stamp his name in the history books， 
Whatever however the Slicks were well established by 1965 
When American Art Agency of North Hollywood launched 
Jaybjo safam the first magazine to use hippies as models. 
By 1967, when the Summer of Love warmed San Francisco 
and Berth Milton published his first Sexually explicit photos in 
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Pate magazine, hippies were a major theme in American 
mens magazines. Hippie-produced titles -- all with Sexual 
Content - were proliferating across Europe as well. Liberal 
Amsterdam was fast becoming a center for drug culture as 
Well as experimental publishing, while in Hamburg Kompkrel 
mixed leftist political rhetoric with Sexual rebellion, ft was 
While working as an editor for this magazine that Ulrike 
Meinhof, Soon to be co-leader of the infamous Baader- 
Meinhof Gang, honed her revolutionary zeal. Following the 
German Student riots in 1968 dozens of new magazines 
issued from Hamburg's Red Light District using Sex to pro- 
Vvoke the government. In England Oz debuted in 1969 as the 
preferred radical tool, While all these magazines were made 
by and for hippies, they were plenty popular with “straights” 
Who enjoyed gawking at naked hippie chicks. 


Intihe 1960s America ruled, and 0n 
these nages, brothers and sisters， 
you will see the jewels in her crown 


Ironically one of the few not fantasizing about free-loving 
hippies in 1967 was Prvae publisher Berth Milton. He liked 
heavily made up women with towering bouffants in the style 
of the early 60S slick magazines. Stil, it would be Berth who 
fought the seminal battle in The Sexual Revolution , 

上 Was, in the end, a bloodless coup. He Simply walked in on 
a SeSsion of Swedish Parliament, Showed its members a 
Selection of hardcore photographs he intended to publish and 
asked what they would do about it Reportedly they told him 
to try it and see. He did, and Parliament repealed the national 
0bScenity law, 

In the decade that followed, Berth Milton's Sheer testicular 
audacity would drastically change men's magazines across 
Northern Europe and the world. That change, however is the 
Subject of Volumes V and Vilin this series. In this volume you 
See how men's magazines evolved from barely topless to 
fully nude between 1958 and 1967. You See Styles transform 
from early 60s beehives to late 60s love beads. You See the 
decline of digests as Europe recovers from wartime paper 
Shortages, and the rise of glossy, full color exuberantly Sexu- 
al magazines, Most notably you See the US become a great 
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mens magazine publishing power through the efforts of 
Hugh Hefner certainly but equally through the work of Bob 
Guccione and of misfits and visionaries like ElImer Batters， 
Milton Luros, Lenny Burtman, Bill Ward, Eddie Mishkin and 
Irving Klaw, all profiled in these two volumes. In the 70s 
Sweden and Denmark would reinvent Sex in Europe, Set the 
stage for Japan to become a major force in pornography， 
and help Spread Sex Shops and adult pookstores to the four 
corners of the earth, but in the 1960s America ruled, and on 
these pages, brothers and Sisters, you will see the jewels in 
her crown'.， 


0pposite: Succulent Toes, Us4, 1970s. Top left' Sir Knight, US4， 
1958. Center: Seven Eleven, US4, 1960. Right: High Heels, US4， 
19605s. Bottom: Debonair Spectacular LU4, 1967, 
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CASE STUDY HOUSES NEUTRA. COMPLETE WORKS 

Photos: Julius Shulman / Elizabeth AT Smith / Ed. Peter Gossel / Photos: Julius Shulman / Barbara Lamprecht / Ed. Peter Gossel / 
Hardcover XXL-format: 40 x 31 cm (15.7 Xx 12.2 in), 440 pp. Hardcover XXL-format: 40 x 31 cm (15.7 X 12.2 in,), 464 pp. 
所 1501$200/&100/1 半 25.000 所 1501$200/&10071 半 25.000 


AND0. COMPLETE WORKS RENZ0 PIANO BUILDING WORKSHOP 

| Ed. Philip Jodidio / Hardcover XXL-format: 30.8 x 39 cm 区， 和 
(12.1X 15.3 in), 492 pp,， Ed. Philip Jodidio /Hardcover XXL-format': 30.8 x 39 cm 
全 99.99 1$ 125 /& 69.99 / 半 15.000 (2.1X 15.3 in), 528 pp， 


全 99.99 /$ 125 /天 69.99 /15.000 


和 ET 


ITHEORY | 


ARCHITECTURE NOWI VOL.II ARCHITECTURE NOWI! VOL. II ARCHITECTURAL THEORY MODERNISM REDISCOVERED 

Ed. Philip Jodidio / Flexi-cover format': 19.6 x 24.9 cm Ed. Philip Jodidio / Flexi-cover format' 19.6 x 24.9 cm Bernd Evers, Christof Thoenes / Flexi-cover, Photos: Julius Shulman / Pierluigi Serraino / 
(7.7X9.8 in), 576 pp. (7.7X9.8 in 小 576 pp. format': 19.6 x 24.9 cm (7.7 X 9.8 in), 848 pp. Ed. Peter G6ssel / Flexi-cover format: 

后 29.99 /1$ 39.99 /全 19.99 / 半 5.900 后 29.99 /1$ 39.99 /有 19.99 / 半 5.900 后 29.99 /1$ 39.99 / 厂 19.99 / 半 5.900 19.6Xx 24.9 cm (7.7 X9.8 in 小 576 pp. 


后 29.99 /$39.99 /人 19.99 / 半 5.900 


Peter 6G0ssel / goessel@aol.com 
Philip Jodidio / pij002@dial.oleane.com 


SANTIAG0 CALATRAVA 

Ed. Philip Jodidio / Flexi-cover format' 
18.4X24.5 cm (7.2X9.6 in 小 192 pp. 
全 14.99 /$19.99 / 呈 9.99 / 半 2.900 


CHARLES RENNIE MACKINTOSH 

Ed. Charlotte & Peter Fiell/ Flexi-cover format: 
18.4X24.5 cm (7.2X9.6 in 小 176 pp. 

后 14.99 /1$19.99 /全 9.99 / 半 2.900 


THE GRAND TOUR. TRAVELLING THE WORLD 
WITH AN ARCHITECT'S EYE 

Photos and text: Harry Seidler / Ed. Peter Gossel / 
Flexi-cover format: 14 x 19.5 cm (5.5 X 7.7 in)， 
704 pp, 

所 19.99 1$29.99 /全 14.99 / 半 3.900 
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MOORISH ARCHITECTURE 

Marianne Barrucand, Achim Bednorz / Flexi-cover， 
format' 19.6 x 24.5 cm (7.7 x 9.6 in 小 240 pp. 

后 14.99 /$19.99 /全 9.99 / 半 2.900 


CARLO SCARPA 
Sergio Los / Ed. Peter G6ssel / Flexi-cover, 


format: 18.4X 24.5 cm (7.2 x 9.6 in), 176 pp. 


全 14.99 /1$ 19.99 /全 9.99 / 半 2.900 


ALVARO SIZA 


Ed. Philip Jodidio / Flexi-cover format' 
18.4X24.5 cm (7.2 X 9.6 in), 192 pp. 
所 14.99 /$19.99 / 磋 9.99 / 半 2.900 


Re 


BAUHAUS 


Magdalena Droste, bauhaus archive / Flexi-cover, 
format: 19.6 x 24.5 cm (7.7 x 9.6 in), 256 pp， 
邱 14.99 /$19.99 /全 9.99 / 半 2.900 
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GREEN ARCHITECTURE 


James Wines / Ed. Philip Jodidio / Flexi-cover, 
format: 19.6 x 24.6 cm (7.7 Xx 9.6 in), 240 pp. 
邱 14.99 /$19.99 /全 9.99 / 半 2.900 


100 HOUSES FOR 100 ARCHITECTS 

Gennaro Postiglione / Ed. Peter G6ssel / Flexi-cover,， 
format: 19.6 x 25.8 cm (7.7 x 10.1 in 480 pp， 

邱 29.99 1/$39.99 /全 19.99 / 闻 5.900 


FRANK LLOYD WRIGHT 


Bruce Brooks Pfeiffer / Ed, Peter Gbssel / Flexi-Cove 
format: 18.4x 24.5 cm (7.2 Xx 9.6 in), 192 pp. 
邱 14.99 /1$19.99 / 9.99 / 半 2.900 


MARIO BOTTA 


Ed. Philip Jodidio / Flexi-cover format: 18.4 x 24.5 cm 
(7.2X9.6 in), 192 pp. 
全 14.99 /$19.99 /9.99 / 半 2.900 
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REM KO0LHAAS 一 CONTENT 

OMA-AM0O / Rem Koolhaas / Softcover 
format: 17 X 22.5 cm (6.7 x 8.9 in.), 544 pp. 
合 9.99 /$14.99 / 呈 6.99 / 闻 1.900 


PALLADI0. THE COMPLETE BUILDINGS 


Paolo Marton, Manfred Wundram, Thomas Pape / 
Flexi-cover format: 19.6 x 24.5 cm (7.7 x 9.6 in )， 
248 pp. 

全 14.99 /$19.99 / 9.99 / 半 2.900 
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Basic Architecture features: 


e Each title contains approximately 120 images, including 
photographs, Sketches, drawings, and floor plans 

e Introductory eSSsays explore the architect's life and work， 
touching on family and background as well as collabo- 


rations with other architects 


e The body presents the most important works in chrono- 


ALVAR AALTO 


Louna Lahti, Ed. Peter Gossel / Softcover flaps， 
format: 18.5 X 23 cm (7.3 x 9.1 in), 96 pp. 
后 6.99 /1$ 9.99 /4.99 / 半 1.500 
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LE CORBUSIER 

Jean-Louis Cohen, Ed. Peter G6ssel / Softcover, 
flaps, format: 18.5 x 23 cm (7.3 x 9.1 in,), 96 pp. 
所 6.99 /$9.99 /& 4.99 / 半 1.500 


RUDOLF SCHINDLER 


James Steele / Ed. Peter G6ssel / Softcover flaps， 
format: 18.5X23 cm (7.3 x 9.1 in), 96 pp. 
后 6.99 /1$ 9.99 /4.99 / 半 1.500 


BAUHAUS | new 


BAUHAUS 

Magdalena Droste / Ed. Peter G0ssel / Softcover,， 
flaps, format: 18.5 x 23 cm (7.3 x 9.1 in.), 96 pp. 
全 6.99 /$9.99 / 呈 4.99 / 半 1.500 


ADOLF L00S 


August Samnitz / Ed. Peter Gbssel / Softcover flaps， 
format: 18.5 x 23 cm (7.3 x 9.1 in 96 pp. 
后 6.99 /$9.99 / 4.99 / 半 1.500 
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KARL FRIEDRICH SCHINKEL 

Martin Steffens / Ed. Peter Gbssel / Softcover flaps， 
format' 18.5 x 23 cm (7.3 Xx 9.1 in), 96 pp. 

全 6.99 /$9.99 / 呈 4.99 / 半 1.500 


logical order with descriptions of client and/or architect 
Wishes, construction problems (why some projects were 
never executed), and resolutions 

e The appendix includes allist of complete or Selected 
Works, biography, bibliography and a map indicating the 
locations of the architects most famous buildings 


ANTONI GAUDi 


flaps, format: 18.5 Xx 23 cm (7.3 x 9.1 in 96 pp. 
全 6.99 /$9.99 /& 4.99 / 闻 1.500 
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BASIC ARCHITECTURE SERIES 一 ALL TITLES 
Softcover flaps, format: 18.5 X 23 cm (7.3 X 9.1 in), 96 pp. 


ONLY 后 6.99 /1$ 9.99 
六 4.99 / 半 1.500 


WALTER GROPIUS 

Gilbert Lupfen Paul Sigel, Ed. Peter G6ssel / Softcover, 
flaps, format: 18.5 x 23 cm (7.3 x 9.1 in 小 96 pp. 

后 6.991$9.99 /有 4.99 / 闻 1.500 


Maria Antonietta Crippa / Ed. Peter G6Ssel / Softcover 


HANS SCHAROUN 


Eberhard Syring, Jrg Kirschenmann / 

Ed. Peter G6Ssel / Softcover flaps, format': 
18.5Xx23 cm (7.3X9.1in), 96 pp. 

后 6.991$9.99 /有 4.99 1/ 闻 1.500 


RICHARD NEUTRA 

Barbara Lamprecht / Ed. Peter G6Ssel / Softcover, 
flaps, format: 18.5 X 23 cm (7.3 x 9.1 in 96 pp， 
全 6.99 /1$9.99 /8 4.99 1 闻 1.500 


FRANK LLOYD WRIGHT 


0TT0 WAGNER 

August Sarnitz / Ed. Peter G6ssel / Softcover, flaps， 
format': 18.5x 23 cm (7.3 x 9.1 in.), 96 pp. 

全 6.99 /$9.99 / 呈 4.99 / 闻 1.500 


Bruce Brooks Pfeiffer / Ed. Peter Gossel / Softcover 
flaps, format': 18.5 x 23 cm (7.3 x 9.1 in 小 96 pp. 
后 6.991$9.99 /有 4.99 / 闻 1.500 
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DALi. THE PAINTINGS 


Robert Descharnes, Gilles Neret / Flexi-cover, 
format': 19.6x 25.8 cm (7.7 x 10.1 inJ)， 

780 pp, 

全 29.99 /$39.99 / 呈 19.99 / 半 5.900 
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WWW HR GIGER COM 

HR Giger / Hardcover format': 23.8 x 29.7 cm 
(9.4x 11.7 in), 240 pp. 

石 19.99 /$29.99 / 人 16.99 / 半 3.900 


ART NOW. VOL.1I 


Ed. Uta Grosenick / Flexi-cover format' 
19.6X24.9 cm (7.7X 9.8 in.), 640 pp. 
合 29.99 /$ 39.99 / 呈 19.99 / 兰 5.900 


让 


ImpressionlsTn 


IMPRESSIONISM 


Peter H. Feist / Ed. Ingo F Walther / Flexi-cover, 
format': 19.6 x 25.8 cm (7.7 x 10.1 in.), 712 pp. 
合 29.99 /$ 39.99 / 厂 19.99 / 半 5.900 


CHRIST0 & JEANNE-CLAUDE. THE GATES. 
CENTRAL PARK, NEW YORK CITY 1979-2005 


AnneL.Strauss/Photos: Wolfgang Volz/ 
Softcover flaps, format': 23.3 x 29 cm 
(10.2 x 11.9 in 128 pp， 

后 14.99 /1$ 29.99 / 环 9.99 / 半 2.900 
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MASTERPIECES OF WESTERN ART 
Ed. Ingo F Walther / Flexi-cover format: 
19.6x 25.8 cm (7.7 x 10.1 in 768 pp. 
后 29.99 /1$ 39.99 / 厂 19.99 / 兰 5.900 


MONET OR THE TRIUMPH OF IMPRESSIONISM 
Daniel Wildenstein / Ed. Gilles N6ret / Flexi-cover, 
format': 19.6x 25.8 cm (7.7 x 10.1 in), 480 pp. 
全 29.99 /$39.99 / 呈 19.99 / 半 5.900 
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Rose-Marie & Rainer Hagen / Flexi-cover, 
format': 19.6Xx 24.5 cm (7.7 x 9.6 in), 432 pp. 
后 29.99 /1$ 39.99 /到 19.99 / 兰 5.900 


PICASS0 


Carsten-Peter Warncke, Ingo F Walther / Flexi-cover, 


format' 19.6 x 25.8 cm (7.7 x 10.1 in 740 pp. 
后 29.99 /$39.99 / 呈 19.99 /5.900 
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VAN GOGH - THE COMPLETE PAINTINGS 
Ingo F Walther Rainer Metzger / Flexi-cover'， 
format: 19.6 x 25.8 cm (7.7 x 10.1 in.), 740 pp， 
合 29.99 /$ 39.99 / 厂 19.99 / 半 5.900 


ALCHEMY & MYSTICISM 

The Hermetic Museum /Alexander Roob / Flexi-coven， 
Klotz, format: 14 X 19.5 cm (5.5 X 7.7 in), 712 pp. 
后 19.99 /$ 29.99 / 呈 14.99 / 兰 3.900 


WHAT GREAT PAINTINGS SAY VOL.1 
Rose-Marie & Rainer Hagen / Flexi-Cover, 
format: 19.6 x 24.5 cm (7.7 X 9.6 in), 496 pp. 
全 29.99 /$ 39.99 /& 19.99 / 半 5.900 


ENCYCLOPAEDIA ANATOMICA 


Museo La Specola, Florence / M. von During， 

M. Poggesi, G. Didi-Huberman / Flexi-Cover Klotz， 
format: 14 x 19.5 cm (5.5 X 7.7 in.), 704 pp. 

邱 19.99 /$29.99 /14.99 / 半 3.900 


BECKMANN 


Reinhard Spieler / Flexi-cover format' 
19.6x 24.5 cm (7.7 x 9.6 in 小 208 pp. 
后 14.99 /1$ 19.99 /天 9.99 / 兰 2.900 


CEZANNE 

Hajo Duchting / Flexi-cover format' 
19.6x24.5 cm (7.7 x 9.6 in), 224 pp. 
后 14.99 /$19.99 /于 9.99 / 半 2.900 


CHAGALL 


Jacob Baal-Teshuva / Flexi-cover format: 
19.6x24.5 cm (7.7 x 9.6 in.), 280 pp. 
后 14.99 /$19.99 / 呈 9.99 / 半 2.900 


Petra Lamers-Schiitze / p.lamers-Schuetze@taschen.com 
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Gilles Neret / g.neret@taschen.com 


Ingo F Walther /ingofwalther@compuserve.de 


DALi 


Robert Descharnes, Gilles Neret / 
Flexi-cover format': 19.6 x 24.5 cm 
(7.7X9.6 in), 224 pp. 

后 14.99 /1$ 19.99 /天 9.99 / 兰 2.900 


HUNDERTWASSER 

Harry Rand / Flexi-cover format: 
19.6Xx24.5 cm (7.7 x 9.6 in), 200 pp. 
所 14.99 /1$19.99 /全 9.99 / 关 2.900 


waATTSSB 


MATISSE 

Gilles Ne6ret / Flexi-cover format': 
19.6Xx24.5 cm (7.7 x 9.6 in 小 256 pp. 
后 14.99 /1$ 19.99 /全 9.99 / 关 2.900 


THE ART OF THE PORTRAIT 

Norbert Schneider / Flexi-cover format: 
19.6Xx24.5 cm (7.7 Xx 9.6 in), 192 pp. 
所 14.99 /1$ 19.99 / 呈 9.99 / 兰 2.900 


DIX 

Eva Karcher / Flexi-cover format': 
19.6X24.5 cm (7.7 x 9.6 in), 224 pp. 
后 14.99 /$19.99 /于 9.99 / 半 2.900 


JAPANESE PRINTS 


Gabriele Fahr-Becker / Flexi-Cover, 
format' 19.6 x 24.5 cm (7.7 X 9.6 inJ)， 
208 pp. 

所 14.99 /$19.99 / 研 9.99 / 兰 2.900 


MIRO 

Walter Erben / Flexi-cover format' 
19.6X24.5 cm (7.7 X 9.6 in), 240 pp. 
所 14.99 /$19.99 /全 9.99 / 半 2.900 


SCHIELE 

Wolfgang Georg Fischer / Flexi-cover,， 
format' 19.6 x 24.5 cm (7.7 X 9.6 inJ)， 
200 pp， 

后 14.99 /$19.99 /于 9.99 / 半 2.900 


EGYPT 


Rose-Marie & Rainer Hagen / Flexi-cover, 
format': 18.4Xx 24.5 cm (7.2 Xx 9.6 inJ)， 
240 pp. 

邱 14.99 /1$19.99 / 呈 9.99 / 半 2.900 


KANDINSKY 


Ulrike Becks-Malorny / Flexi-cover format' 
19.6Xx24.5 cm (7.7 X9.6 in), 200 pp， 
邱 14.99 /$19.99 / 夺 9.99 / 半 2.900 


做 且 二 
上 说 。 


MONET 


Karin SagnerDiichting / Flexi-cover format' 
19.6x24.5 cm (7.7 x 9.6 in), 224 pp. 
邱 14.99 /$19.99 / 呈 9.99 / 半 2.900 


STITLTTETE 


STILL LIFE 

Norbert Schneider / Flexi-cover format: 
19.6Xx24.5 cm (7.7 X 9.6 in), 216 pp, 
邱 14.99 /1$19.99 / 呈 9.99 / 兰 2.900 


站 | | 罗 
S | 上 | 三 6 D 3 6 6 量 国 国 一 力 eJWoro ofjnierors,London, on Da 


EXPRESSIONISM 

Dietmar Elger / Flexi-Cover format' 
19.6Xx 24.5 cm (7.7 X 9.6 in), 256 pp， 
全 14.99 /$19.99 / 呈 9.99 / 半 2.900 


KLIMT 


Gottfried Fliedl / Flexi-cover format: 
19.6Xx24.5 cm (7.7X9.6 in), 240 pp， 
全 14.99 /1$19.99 / 呈 9.99 / 半 2.900 


PICASS0 

Carsten-Peter Warncke / Flexi-Cover, 
format: 19.6 x 24.5 cm (7.7 X 9.6 in )， 
240 pp. 

后 14.99 /$19.99 / 呈 9.99 / 半 2.900 


| 交 生 二 本 二 “站 


VAN G0GH 


Rainer Metzger Ingo F Walther / Flexi-cover, 
format: 19.6 x 24.5 cm (7.7 X 9.6 in )， 

256 pp. 

全 14.99 /$19.99 / 呈 9.99 / 半 2.900 


HOPPER 


lvo Kranzfelder / Flexi-cover format': 
19.6Xx 24.5 cm (7.7 x 9.6 in), 208 pp. 
全 14.99 /$19.99 / 呈 9.99 / 半 2.900 


本 医 


MAGRITTE 

Jacques Meuris / Flexi-cover format' 
19.6Xx24.5 cm (7.7 x9.6 in), 216 pp. 
全 14.99 /$19.99 / 呈 9.99 / 半 2.900 


POP ART 


Tiiman 0sterwold / Flexi-cover format: 
19.6Xx24.5 cm (7.7 x 9.6 in), 240 pp. 
全 14.99 /$19.99 / 呈 9.99 / 半 2.900 


口 WIENER 口 


WIENER WERKSTATTE 


Gabriele Fahr-Becker / Ed. Angelika Taschen / 
Flexi-cover format: 18.4 x 24.5 cm 

(7.2X 9.6 in.), 240 pp. 

全 14.99 /$19.99 / 呈 9.99 / 半 2.900 


BASIC ART SERIES 


The most successful artb00k 
Series in the Worild 


Now more than 80 titles available in over 20 languagesl 


Petra Lamers-Schiitze / p.lamers-Schuetze@taschen.com ”Gilles Neret / g.neret@taschen.com 
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BASIC ART SERIES 一 ALL TITLES 
Softcover flaps, format: 18.5 x 23 cm (7.3 X 9.1 in.), 96 pp. 


ONLY 扎 6.99 /1$ 9.99 
和 4.99 / 闻 1.500 


NM 卫 NE 


EEC KEEFFE 


Pi 网 EBDc 
本 


已 式 放 f 避 本 本 [isrm 本 


Petra Lamers-Schiitze /plamers-Schuetze@taschen.com 
3 Who Woke up to00 631 
Ingo F Walther /ingofwalther@compuserve.de 罗 
in the dark 
IntUne Uarrn6essS， 
While eVerVy0ne 6lse 

| 己 六 
en WaS Still Sleeping. 

欠 欠 L 


一 DImitir 5S. Merezhkovsky 1901 


“O06em1ng 加 /1S Jawshy Nostratea boo 
1S 016 Of SUmpious Celebrablon of te WwWsual 
a506C1 Of L6oma1r008 OUWB，” 


一 mphe4tNewspaper London 


“Pemaps 018 oay jne bookS, Je 1museUms We equwDppea 

Wi 田 /jbea1ms an0 alamm sysle1mS. 1pe cuU1osiy of anmyone gethn9 
100 Cl0Se 加 3a0a08 思 田 eroes1e 加 exa1m11ne a de1aiWoulia 田 61 

be 7eWa/oed 力 田 6 Sa1me Unpleasant Way 3a5 力 加 6 LOUVe. 
145CHENS boohps a1e graouay acgUWnng zb6e character Of DeCciOUS 
Objecis Wor 加 yy OfD1olecbom, 加 0U0 护 e 太 DUDOSe OUi OBEeht 


一 Fankfurter Pundschal Frankfurt am Main 


LEONARD0 DA VINCI 
THE COMPLETE PAINTINGS AND DRAWINGS 


Frank Z6llner Johannes Nathan / Hardcover, 


Rn 2X 寺 帮 作 4173 096 子 “One Of 护 e b00eSst Colecior 9 
态 00 田 Erope an0 47Tem1Ca … 
a by Gem7am S 扫 noa1os UnUSUal 
CO1mbnabonm of7mass a10 Cla55， 
He Js DUJSng aclwbes…” 


一 Die We Berlin, on 确 schen Coection 


TASCHEN COLLECTION 

Hardcover format': 29.7 x 42 cm 

(11.7 x 16.5 in), 254 pp 

全 49.99 /$ 59.99 / 34.99 / 半 8.900 


KIPPENBERGER 


Hardcover format': 29.7 x 42 cm 
(11.7X 16.5 in), 188 pp. 
全 49.99 /$ 59.99 / 呈 34.99 / 半 8.900 


“Terryworld NS a Dasichne of 
SeXual 录 yp t 心 11051 

/am a10 /Cemtious1m6s5 
altj 好 jnest jsabaAt 
a10 Clever 1masie1pjece… 


一 Ciby Magazine, New York 


TERRY RICHARDSON. TERRYWORLD 到 

Ed. Dian Hanson / Hardcover format: 26 x 34 cm 

(10.2x 13.4 inJ), 288 pp -= 
| 


邱 5001$500/& 350/ 半 75.000 


Limited to 1,000 signed and numbered books, each packaged in a 
clear acrylic box with a 7ermbear(a brown teddy bear with Terry'S _ 
facej and one of four signed and numbered photographic prints Print 1 ISBN 3-8228-3604-4 
(25.5x 33 cm/10x 13 inJ in limited editions of 250 each. 


Print 4 ISBN 3-8228-4006-8 


Print 2 ISBN 3-8228-4004-1 


Print 3 ISBN 3-8228--4005--X 


和 一事 司 二 
下 本 二 地 

本 量 洒 二 而 己 而 
全 十 二 别 他 齐 各 人 

过 各 健 旺 生 剖 泪 ， 各 
下 3 ] 避 曾 辟 后 


AFRICA. LENI RIEFENSTAHL ARAKI 


Ed. Angelika Taschen / Interview by Kevin Brownlow / Limited edition Interview by J6rome Sans / Limited edition of 2,500 copies worldwide， 
of 2,500 copies worldwide, signed and numbered by Leni Riefenstahl / Signed and numbered by Araki / Hardcover in a box, XXL-format: 
Hardcover in a box, XXL-format: 34.5 x 50 cm (13.4 x 19.7 in 小 564 pp. 34.5X 50 cm (13.4x 19.7 in), 636 pp. 

所 2,000 /$2,000 /& 1350 / 半 270.000 所 2,000 /$2,000 /有 1,350 / 关 270.000 


LACHAPELLE, ARTISTS AND PROSTITUTES THE CURSE OF LONO 
Limited edition of 2,500 copies worldwide, signed and numbered Hunter S. Thompson, Ralph Steadman / nyfi copies 
by David LaChapelle / Hardcover in a cloth-covered presentation box， Worldwide, signed and by pson and 
XXL-format: 34.5 x 50 cm (13.6 x 19.7 in,), 692 pp. Ralph Steadman / CO ipcat -format: 33 x 44 cm 
所 15001$1,750 /到 1200 1/ 半 230.000 (13X | 

所 2! 


SUBSCRIPTION PRICE UNTIL JUNE 30, 2005 
所 12501$ 1,250/& 850 / 半 170.000 


,， 护 6 D1006S1 jeayv6csl 


1n0St1aglant 加 9 ever pnnlieg 


一 41s astVcioy 


一 Der Spiegel Hamburg, 0ctober 6, 2003 


“Desinea io become 
a Co/eclorSs Mem of exta- 
Oogjnay Va16.…” 


一 肋 e Observer Sport Mon 加 内 London 


The Collectors Edition: 
No.1001- 10.000 


* The“Ccollectors Edition Shows Alis torso with 
mink lettering. 


* Limitedto 9.000individually numbered conies，, 


86ach one Signed by Muhammad Aliand Jeff KoOons. 


* Every“Collectors Edition” comes With the nhot0- 
litho “Radial Chamns" byJjeffKoons in the Size 
50X40 cm [20X16 in.]. 


* Price: 全 3.0001$3.000/ 双 2000/ 半 390.000 


The Chamir's Edition: 

No.1-1000 

The “chami's Editionm has 3 White Silk 

cover With pink Ilettering. 

Limitedto1000 intividually numhbered co0ni6s， 
86ach one Signed by Muhammad Ali and Jeff KoOons. 
Four gallerv-uuality silver gelatine nrints Signed 
by photograpnherHoward 1L Bingham 3and 
Wuharmrmad Ali. 

Every “cham's Edition comes With the 
Sculnture “Radial chambs' byJjJeff Koons in the 
SizeT5X1T70cm [69X67in], combrising oftw0 
inflatables and 3 st00|. 

Price: 全 10.00071$10.000 /和 6.750 /1300.000 


GOAT ATRIBUTE TO MUHAMMAD ALI 
Hardcover in abox, XXL-format: 50 x 50 cm (19.7X19.7 in.),792 pp. 
Collector's Edition | 
研 3,0001$3,0007/&2;,000/ 半 390.000 
Champ's Edition 

后 10,000 /$ 10,000 /人 6,750 / 半 1.300.000 


Le 化 Radial Champs, orgjnal art Diece by Je 六 Koons. 

Below: Four pholos by HowaroL. Bingham tbatreject 如 e mmostyepreseniathe 

让 cets ofA1s personali 38 5861 好 Ms closest jend Cassius CBy 站 LOUSWIiB,” 

| 1963…“Sitng on a Mon Do1ars ”1963: 41 Liston ”1955 WUhammnaa Ai 
1978. Jhese 50 cmX50cm 20 X2079aey-gual Sergelaine pnnzs are 

| nowiouay sgned 加 e photographer andg Muhammaa Ai and come WwW 加 妨 e 

方 St 1000 copies of GO47 加 8e “Champs Foiton 


thenitsthis 0n6. 
6 | S 1S 0 6. 一 Photograpjy Mon 友 尿 London, on GO4T 


Petra Lamers-Schiitze / p,lamers-Schuetze@taschen.com 


PIERRE-FRANCOIS HUGUES D'HANCARVILLE.， 

THE COMPLETE COLLECTION OF ANTIQUITIES 

FROM THE CABINET OF SIR WILLIAM HAMILTON 

Sebastian Schitze, Madeleine Gisler-Huwiller / Hardcover, 

7 fold-outs, XXL-format: 29 x 44 cm (11.4 x 17.3 in 小 550 pp. 
邱 1501$200/&10071 半 25.000 


JOAN BLAEU 

ATLAS MAIOR OF 1665 

Peter van der Krogt / Osterreichische Nationalbibliothek, Vienna / 
Hardcover XXL-format: 29 x 44 cm (11.4 x 17.3 in), c. 600 pp. 
所 1501$200 /8& 100 /1 关 25.000 


THEATRE DIAMOUR 
THE GARDEN OF LOVE AND ITS DELIGHTS 


Carsten-Peter Warncke / Hardcover format: 
18.5 Xx 25.3 cm (7.3 x 10 in 小 352 pp. 
后 24.99 /$29.99 /于 16.99 / 半 4.900 
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ALBERTUS SEBA. CABINET OF NATURAL CURIOSITIES 
Irmgard Musch, Jes Rust, Rainer WillImann / Hardcover, 
XXL-format: 29 x 44 cm (11.4 X 17.3 in), 636 pp 

邱 1501$200/&100 /1 半 25.000 


“Chamm1ng an0 beautU/ 
a10 61o/6ssj 12scjnabn0. 
O18 加 .00oe OVer wh 
Siting brayroanpng /1og Ne 
一 Or 06ma05 10L 


一 Civic Focus, London, on he Wood BooK 


THE W00D B00K 


Facsimile of 力 e 4mencan Woods (1588-1913) by 
Romeyn B. Hough /Introduction and text by K.U. 
Leistikow, Holger Thus /In a wooden box, Hardcover, 
format': 16 x 23.2 cm (6.3 x 9.1 in 864 pp， 

全 74.99 / $ 99.99 / 呈 49.99 / 半 12.000 


总 民 | M 曙 蝇 昌 E 病 UL 


ART NOUVEAU 


Klaus-Jurgen Sembach / Flexi-cover format' 
19.6Xx 24.5 cm (7.7 X 9.6 in 小 240 pp. 
后 14.99 /1$ 19.99 /全 9.99 / 关 2.900 


tt 


DESIGNING THE 21st CENTURY 


Ed. Charlotte & Peter Fiell / Flexi-Coveh, 
format': 19.6 X 24.9 cm (7.7 x 9.8 in), 576 pp. 
合 29.99 /1$ 39.99 /人 19.99 / 半 5.900 


JAPANESE GRAPHICS NOW 


Ed. Gisela Kozak, Julius Wiedemann / Flexi- 
Cover book + DVD, format': 19,6 x 24,9 cm 
(7.7X9.8 in 608 pp. 

后 29.99 /1$ 39.99 /全 19.99 / 半 5.900 


1000 SIGNS 

Ed. Colors Magazine / Flexi-coven Klotz， 
format: 14 x 19.5 cm (5.5 x 7.7 in), 512 pp. 
后 19.99 /1$ 24.99 /全 14.99 / 半 3.900 


ANIMATION NOW! 

Ed, Julius Wiedemann / Flexi-cover, book + DVD， 
format': 19.6 x 24.9 cm (7.7 X 9.8 in), 576 pp. 
邱 29.99 /$39.99 /全 19.99 / 半 5.900 


EEC 


DIGIPOP 


Karim Rashid / Flexi-cover format: 20.3 x 25.4 cm 


(8Xx 10 inJ), 272 pp. 
后 24.99 /$29.99 / 琶 16.99 / 半 4.900 


1000 LIGHTS. 

V0L.1: 1878 T0 1959 

Ed. Charlotte & Peter Fiell / Flexi-cover format: 
19.6x26.7 cm (7.7 Xx 10.5 in), 576 pp. 

全 29.99 /$39.99 / 琶 19.99 / 半 5.900 


SIXTIES DESIGN 


Philippe Garner / Flexi-cover format: 18.4 x 24.5 cm 


(7.2X9.6 in 小 176 pp. 
后 14.99 /$19.99 /于 9.99 / 半 2.900 


GRAPHIC DESIGN FOR THE 21st CENTURY 
Charlotte & Peter Fielly Flexi-cover format' 
19.6X24.9 cm (7.7 X 9.8 in.), 640 pp. 

鸽 29.99 /1$ 39.99 /全 19.99 / 半 5.900 


1000 LIGHTS， 

VOL. 外 1960 TO PRESENT 

Ed. Charlotte & Peter Fielly Flexi-cover format' 
19.6Xx26.7 cm (7.7 x 10.5 in.), 576 pp. 

后 29.99 /1$ 39.99 /于 19.99 / 兰 5.900 


STARCK 


Texts: Ed Mae Cooper Pierre Doze, Elisabeth Laville / 
Flexi-Cover format: 19.6 x 25.8 cm (7.7 x 10.1 inJ)， 


576 pp. 
后 29.99 /1$ 39.99 /全 19.99 / 兰 5.900 


Charlotte & Peter Fiell / Charlotte.Fiell@btopenworld.com 
Julius Wiedemann / j.wiedemann@taschen.com 


“7pe aoejmjie 
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一 肋 e Observer Magazine London, 
on Scanmdinavian Design 


“可 间 DamESE 
FT 全 已 诈 时 
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JAPANESE GARDENS 

Ginter Nitschke / Flexi-cover format': 19.6 x 24.5 cm 
(7.7X9.6 in.), 240 pp. 

全 14.99 /$19.99 / 呈 9.99 / 半 2.900 


SCANDINAVIAN DESIGN 


Charlotte & Peter Fiell / Flexi-cover format: 
19.6Xx25.2 cm (7.7 X 9.9 in), 704 pp. 
全 29.99 /$ 39.99 / 呈 19.99 / 半 5.900 


下 


TASCHEN's 1000 FAVORITE WEBSITES 

Ed. Julius Wiedemann / Flexi-cover book + DVD， 
format: 19.6 x 24.9 cm (7.7 x 9.8 in), 608 pp. 
全 29.99 /$39.99 / 呈 19.99 / 半 5.900 


Alison Castle / cC@stle.net 
Paul Duncan / kershed@aol.com 
Jurgen Miiller / umbramsuam@aol.com 


PLUS 
AUDIO CD 


THE STANLEY KUBRICK ARCHIVES 
Ed. Alison Castle / Hardcover CD, XXL-format: 41.1 x 30 cm 
(16.2 x 11.8 in), 544 pp. 

全 1501$2007/182100/ 半 25.000 


“The Stanley Kubrick Archives 
65 a5luipemaouSN SDIe1O1O 
iD1176: a janaslhc teasuUe joyve 
1jDr KUbHCK ja1S” 


一 Mews/Handelsbjla Frankfurt 


“1pe aesilgn 8 SciouS ouUtsianoing 1 加 at DookS 
about Cne1ma D1o 拓 jjom cnemalc jayo 尼 

妇 加 /8 sehes 加 8 ge1e/DUS aoUbje 0a0g8 jh sh 
al/e 3a5S JpD1eSs1ve 35 田 e 6XDet CO11men 妇 风 ” 


一 Empire Magazine, Sydney on the Mowies series 


MOVIES OF THE 50s MOVIES OF THE 60s 

Jurgen MUller / Flexi-cover format' Jurgen Mbller / Flexi-cover format' 
19.6X24.9 cm (7.7 X 9.8 in), 576 pp. 19.6Xx24.9 cm (7.7X9.8 in), 640 pp，. 
邱 29.99 /$39.99 / 厂 19.99 / 闻 5.900 邱 29.99 /$39.99 /人 19.99 / 半 5.900 


fyoU7eajan ofoxbes cine1ma 
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一 功 e 6ood Book Guide, London, on Mowies of 轨 e 505 | 
MOVIES OF THE 70s MOVIES OF THE 80s MOVIES OF THE 90s 
Jurgen Muller / Flexi-cover format': 19.6 x 24.9 cm Jurgen Muller / Flexi-cover format: 19.6 x 24.9 cm Jurgen Muller / Flexi-cover format' 
(7.7X9.8 in 736 pp. (7.7X9.8 in 864 pp. 19.6Xx24.9 cm (7.7 X9.8 in), 800 pp. 
邱 29.99 /$39.99 / 人 19.99 / 半 5.900 邱 29.99 /$39.99 / 19.99 / 半 5.900 全 29.99 /$ 39.99 /& 19.99 / 半 5.900 


Alison Castle / C@stle.net 
Paul Duncan / kershed@aol.com 


“ach DO00K /5 Ca171760/ W/ 田 Jirgen Miiller /umbramsuam@aol.com 
Sng WSuals ofComC 1ma06s 310 
06jna- 田 8-Sce16s 170116115 


一 Empire London, on the Film series 


“71pe best shot 
Jiooucbon 加 田 6 SUbject 
JOUUW NO 


一 be 11mes,London, on Fim No 六 


MICHELANGELO ANTONIONI EROTIC CINEMA FEDERICO FELLINI FILM NOIR 

Seymour Chatman / Ed. Paul Duncan / Flexi-COver, Douglas Keesey / Ed. Paul Duncan / Flexi- Chris Wiegand / Ed, Paul Duncan / Flexi-Cover, Alain Siver James Ursini / Ed, Paul Duncan / 
format': 19.6 x 24.5 cm (7.7 X 9.6 in 小 192 pp. Cover format': 19.6 Xx 24.5 cm (7.7 Xx 9.6 in), 192 pp. format': 19.6x 24.5 cm (7.7 X 9.6 in.), 192 pp. Flexi-Cover format: 19.6 x 24.5 cm (7.7 X 9.6 in,)， 
所 14.99 /1$ 19.99 /天 9.99 / 兰 2.900 全 14.99 /1$ 19.99 / 达 9.99 / 关 2.900 全 14.99 /1$ 19.99 /人 9.99 / 半 2.900 192 pp, 


后 14.99 /1$ 19.99 /9.99 / 半 2.900 


JOHN FORD ALFRED HITCHCOCK STANLEY KUBRICK MICHAEL MANN 

Scott Eyman / Ed. Paul Duncan / Flexi-cover'， Paul Duncan / Flexi-cover format: 19.6 x 24.5 cm Paul Duncan / Flexi-cover format: 19.6 x 24.5 cm F X. Feeney / Ed. Paul Duncan / Flexi-cover, 
format' 19.6 X 24.5 cm (7.7 x 9.6 in), 192 pp. (7.7X9.6 in 小 192 pp. (7.7X9.6 in.), 192 pp format: 19.6 x 24.5 cm (7.7 x 9.6 in 192 pp. 
所 14.99 /1$19.99 /大 9.99 / 半 2.900 后 14.99 /$19.99 /于 9.99 / 关 2.900 全 14.99 /$19.99 / 呈 9.99 / 半 2.900 后 14.99 /1$19.99 /& 9.99 / 半 2.900 


FRANCGOIS TRUFFAUT PAUL VERHOEVEN BILLY WILDER 
Robert Ingram / Ed. Paul Duncan / Flexi-Cover, Douglas Keesey / Ed. Paul Duncan / Flexi-cover, Glenn Hopp / Ed. Paul Duncan / Flexi-coven， 
format': 19.6 X 24.5 cm (7.7 X 9.6 in), 192 pp. format': 19.6 x 24.5 cm (7.7 X 9.6 in 192 pp. format': 19.6x 24.5 cm (7.7 X 9.6 in.), 192 pp. 


所 14.99 /$19.99 /& 9.99 / 半 2.900 后 14.99 /$19.99 /& 9.99 / 半 2.900 后 14.99 /1$19.99 /9.99 / 半 2.900 


Lfestyie 


Angelika Taschen / a.taschen@taschen.com 


一 Le Figaro, Paris, on /nsiade 417ca 


Photos: Reto Guntli 7 Ed. Angelika Taschen / Sunil Sethi / Hardcover, 
2 volumes, format: 24x 31.6 cm (9.4 x 12.4 in), 880 pp. 
全 99.99 /1$125 /全 69.99 / 半 15.000 


Photos: Deidi von Schaewen / Ed. Angelika Taschen / Hardcover 2 volumes， 
format: 24x 31.6 cm (9.4x 12.4 in 912 pp. 
所 99.99 /$125 /& 69.99 / 半 15.000 


一 /com, London, on /msioe 417ca 


Shelley-Maree Cassidy / Ed. Angelika Taschen / Christiane Reiter / Ed. Angelika Taschen / Hardcover, Shelley-Maree Cassidy / Ed. Angelika Taschen / 

Hardcover format 23.8 x 30.2 cm (9.3 x 11.9 in format: 23.8 x 30.2 cm (9.3 x 11.9 in), 400 pp. Hardcover format: 23.8 x 30.2 cm (9.3 x 11.9 in 小 Photos: Tuca Rein6s / Christiane Reiter / Ed, Angelika 
400 pp. 后 29.99 /$39.99 /天 19.99 /5.900 400 pp. Taschnen / Hardcover format': 23.8 x 30.2 cm 

全 29.99 /1$ 39.99 /全 19.99 / 半 5.900 合 29.99 /$ 39.99 / 呈 19.99 / 兰 5.900 (9.3X11.9 in), 360 pp， 


合 29.99 /1$ 39.99 /19.99 / 半 5.900 


一 Dwe 册 San Francisco, on SP4 


Allison Arieff, Bryan Burkhart / Ed. Angelika Taschen / Ed.Angelika Taschen / Hardcover format': 21 x 29.3 cm 。 David Howard / Flexi-cover format' 
Hardcover format: 19.6 x 24.9 cm (7.7 x 9.8 in,)， (8.3Xx11.7 in), 440 pp. 19Xx24.5 cm (7.5 x 9.6 in), 224 pp. 
480 pp， 所 39.99 /1$ 49.99 /于 29.99 / 半 6.900 所 14.99 /1$ 19.99 /人 9.99 / 半 2.900 


所 29.99 /1$ 39.99 /天 19.99 / 半 5.900 


Angelika Taschen / ataschen@taschen.com 


LIVING IN THE COUNTRYSIDE LIVING IN GREECE LIVING IN MEXICO 

Barbara & Rene Stoeltie / Ed. Angelika Taschen / Barbara & Rene Stoeltie / Ed. Angelika Taschen / Barbara & Rene Stoeltie / Ed. Angelika Taschen / 
Hardcover format: 26 x 30.2 cm (10.2 x 11.9 inJ)， Hardcover format: 26 x 30.2 cm (10.2 x 11.9 in Hardcover format: 26 x 30.2 cm (10.2x 11.9 in 小， 
400 pp. 200 pp. 200 pp. 

所 19.99 /1$ 24.99 / 呈 14.99 / 半 4.900 后 19.99 /$24.99 /全 14.99 / 半 4.900 全 19.99 /$24.99 / 呈 14.99 / 半 4.900 


区 dd 让 帮 TFIUeriers 


ii 呈 革 四 Rernacc 


LIVING IN MOR0CC0 LIVING IN PROVENCE COUNTRY INTERIORS INDIAN INTERIORS 

Barbara & Ren6 Stoeltie / Ed, Angelika Taschen / Barbara & Ren6 Stoeltie / Ed. Angelika Taschen / Ed. Angelika Taschen / Diane Dorrans Saeks / Ed. Angelika Taschen / Sunil Sethi / Photos: 
Hardcover format': 26 x 30.2 cm (10.2 x 11.9 in)， Hardcover format': 26 x 30.2 cm (10.2 x 11.9 in Flexi-cover format': 19.6 x 25.8 cm (7.7 x 10.1 inJ)， Deidi von Schaewen / Flexi-Cover, 

280 pp， 200 pp， 304 pp， format: 19.6 x 25.8 cm (7.7 x 10.1 in), 320 pp 
后 19.99 /1$ 24.99 /全 14.99 / 半 4.900 所 19.99 /$24.99 /全 14.99 / 半 4.900 鸽 14.99 /$19.99 / 呈 9.99 / 半 2.900 全 14.99 /$19.99 / 呈 9.99 / 半 2.900 


MIAMI INTERIORS MUORUCCAN INTERIORS MOUNTAIN INTERIORS NEW YORK INTERIORS 

Ed. Angelika Taschen / Patricia Parinejad / Ed. Angelika Taschen / Lisa Lovatt-Smith / Ed. Angelika Taschen / Beate Wedekind / Hardcover, Ed. Angelika Taschen / Beate Wedekind / Hardcover, 
Photos: Eric Laignel / Hardcover format: 24 x 31.6 cm Flexi-cover format: 19.6 x 25.8 cm format': 19.6 x 25.8 cm (7.7 x 10.1 in.), 288 pp. format: 19.6 x 25.8 cm (7.7 x 10.1 in), 288 pp， 
(9.4X12.4 in), 320 pp (7.7x10.1 inJ), 320 pp. 所 14.99 1$ 19.99 / 9.99 / 半 2.900 所 14.991$19.99 /& 9.99 /2.900 

后 29.99 /1$ 39.99 /全 24.99 / 半 5.900 所 14.99 /$19.99 / 9.99 / 半 2.900 


SP35je |mterior5 TsEBrly IEEiDrsa 


L 昌 


ET 


做 加 本 一 


PARIS INTERIORS PROVENCE INTERIORS SEASIDE INTERIORS TUSCANY INTERIORS 

Lisa Lovatt-Smith / Flexi-Cover format': 19.6 x 25.8 cm Ed. Angelika Taschen / Lisa Lovatt-Smith / Ed. Angelika Taschen / Diane Dorrans Saeks / Flexi- Ed. Angelika Taschen / Paolo Rinaldi / Flexi-cover'， 
(7.7X10.1in), 320 pp. Flexi-cover format: 19.6 x 25.8 cm Cover format': 19.6 Xx 25.8 cm (7.7 x 10.1 in), 304 pp. format: 19.6 x 25.8 cm (7.7 x 10.1 in), 288 pp. 
后 14.99 /1$ 19.99 /全 9.99 / 兰 2.900 (7.7x 10.1 in 小 304 pp. 全 14.99 /1$ 19.99 /人 9.99 / 半 2.900 全 14.99 /$19.99 / 呈 9.99 / 半 2.900 


所 14.99 /$19.99 /& 9.99 / 半 2.900 


生 到 生 多 9 
travellers an 3 ViSually ImnressivVe S0UTC6 hb00kK， 一 House& 6ardem London, on /nsioe Msia 


Simone Philippi / s.philippi@taschen.com 


FORMAT 


WILLIAM CLAXTON. JAZZLIFE INCLUDING 
Text: Joachim E. Berendt /Introduction: William Claxton / Hardcover CD， 
XXL-format: 29.1 x 40.7 cm (11.8 x 16.5 in.), 720 pp. CD 


所 1501$200/& 100/ 半 25.000 


“ouUDem Dooucea booHks 
Wijcehn oemocratze Woma phologorapjhy 
帮 aU1gue Way 


一 photo Technik intermational Hamburg 


BLACK LADIES KARL BLOSSFELDT 

Uwe 0mmer / Flexi-cover format: 18.4 x 24.5 cm Hans Christian Adam / Flexi-cover format': 
(7.2X 9.6 in), 160 pp. 19.6Xx 24.5 cm (7.7X 9.6 in), 256 pp. 
邱 14.99 /$19.99 / 9.99 / 半 2.900 全 14.99 /1$19.99 /& 9.99 / 半 2.900 


SPECIAL 
PRICE 
BRASSAi EDWARD S. CURTIS EYE TO EYE. FRANS LANTING MAN RAY 
Jean-Claude Gautrand / Flexi-cover format' Hans Christian Adam / Flexi-cover format' Frans Lanting / Ed. Christine Eckstrom / Hardcover， Emmanuelle de |Ecotais / Ed. Manfred Heiting / 
19.6X24.5 cm (7.7X 9.6 in 小 192 pp 19.6X24.5 cm (7.7 X 9.6 in 240 pp format 19.6 x 24.5 cm (7.7 x 9.6 in), 256 pp. Flexi-cover format: 19.6X 24.5 cm (7.7 x 9.6 in 小 
后 14.99 1$19.99 / 达 9.99 / 闻 2.900 厂 14.99 /$19.99 /全 9.99 / 关 2.900 所 14.99 /1$19.99 /全 9.99 / 兰 2.900 224 pp. 


全 14.99 /1$ 19.99 / 人 9.99 / 半 2.900 


“Stunning ieW hook 0f portraits cabntures 3 countiry in 3 its diversity… Observer London, on Serrano 


人 SPECIAL 


EDITION 


区 外 < 


MARILYN - ANDRE DE DIENES 


Ed. ShirleyT. Ellis de Dienes / Hardcover format' 
24Xx30 cm (9.4x11.8inJ), 240 pp. 
合 29.99 /$39.99 /人 19.99 / 半 5.900 


471PUSstjoramy 妇 1. 7105 
14oCHEN edoibonm SUDDPjes 
bo 加 田 e 171SSsng chapter 
a10 妨 e asf Woro om 6 
CnemaS g1ealesl je1ma/e 


乡 
1 CO1) ， ”一 7bhe ndependem London, on Marmyn 


> 
POLAROID 


THRE 详 口 | 丰 必 DT 匡 下 百 民 


THE POLAROID BO0K 


Barbara Hitchcock / Ed. Steve Crist / Hardcover 

in asilver foil format' 17.5X 21.5 cm (6.9X 8.5 inJ)， 
400 pp. 

合 29.99 /$39.99 /人 19.99 / 半 5.900 


WILLY RONIS 

Jean-Claude Gautrand /Agence RaphoyV Flexi-cover, 
format' 23.1X 28.9 cm (9.1 x 11.3 in.), 192 pp. 

后 19.99 /$24.99 / 琶 14.99 / 半 3.900 


5 人 E 必 CU 


STEVE MCQUEEN 

William Claxton / Flexi-cover format' 19.6 x 24.5 cm 
(7.7X9.6 in 192 pp. 

全 14.99 /$19.99 /于 9.99 / 半 2.900 


HELMUT NEWTON. WORK 
Text: Francoise Marquet / Ed. Manfred Heiting / 


Hardcover format 24 Xx 31 cm (9.4 x 12.2 in 小 280 pp. 


后 29.99 /$ 39.99 /人 24.99 / 半 5.900 


-加 
肥 


ANDRES SERRAN0 

AMERICA AND OTHER WORK 

Ed. Dian Hanson / Hardcover format' 
28Xx36.8 cm (11 x 14.5 in), 368 pp， 
后 49.99 /$59.99 /于 34.99 / 半 8.900 


Simone Philippi / s.philippi@taschen.com 


MAjypmn ip oleve McQu6een … 加 e /azz 
an0 有 sj1onm Djholographer Jam Caxion 
gotf 如 Know MeQueen 太 1962 .… 
aCCo1mDamieo hm jpr several yea1s 
Ca1m61a- 力 -jand ang creaied So1me of 6 
/1C018 Of 轨 e MeQUeem CU 人 L” 


一 Frank1furterAigemeine Somntagszeitung Berlin 


HELMUT NEWTON. SEX AND LANDSCAPES 

Ed. June Newton /Text: Philippe Garner / Hardcover, 
format': 24.5 x 32.5 cm (9.6 x 12.8 in), 112 pp. 

后 29.99 /1$ 39.99 /全 19.99 / 兰 5.900 


MRS. NEWTON 

June Newton / Hardcover format: 21 x 29.3 cm 
(8.5x 11.5 in), 256 pp， 

全 29.99 /$ 39.99 / 呈 19.99 / 半 5.900 


“18 book bngS jpget 加 er 加 6 be6st 
ofjperpoma 必 ,jason pholograpjhy an0 
SOClalj s1a05Hhots alom0S/oe be ecceminc， 
/Djercoasler hoe of herypi story 


一 Dazed & Com1sed London, on Mrs. Newton 


EDWARD WESTON 

Terence Pitts / Ed. Manfred Heiting / Flexi-cover, 
format: 19.6 Xx 24.5 cm (7.7 x 9.6 in), 224 pp. 
全 14.99 /$19.99 / 呈 9.99 / 半 2.900 


WOLFGANG TILLMANS 

Reprint of the 1st and 2nd Tilmans book by TASCHEN 
in one volume / Flexi-cover format': 18.4 x 24.5 cm 
(7.2X9.6 in), 336 pp. 

全 14.99 /$ 19.99 / 9.99 / 半 2.900 


Jim Heimann /j.heimann@taschen.com 
Julius Wiedemann / j.wiedemann@taschen.com 


“14oCHEN AS te 
100S1nileresjng PUSHng 一 
Jouse 帮 轨 6@ OH 二 ALL-AMERICAN ADS OF THE 20s 


Steven Heller / Ed. Jim Heimann / Flexi-cover, 
一 The Surfers Journal San Clemente format': 19.6 x 25.5 cm (7.7 x 10 in), 640 pp. 
邱 29.99 /$39.99 /全 19.99 / 半 5.900 


ALL-AMERICAN ADS OF THE 30s 


Steven Heller / Ed. Jim Heimann / Flexi-cover, 
format: 19.6 x 25.5 cm (7.7 X 10 in 768 pp. 
邱 29.99 /$39.99 / 呈 19.99 / 半 5.900 


ALL-AMERICAN ADS OF THE 40s 

W. R. Wilkerson I/ Ed. Jim Heimann / Flexi-coven， 
format': 19.6x 25.5 cm (7.7 x 10 in.), 768 pp. 

全 29.99 /$39.99 / 呈 19.99 / 半 5.900 


ALL-AMERICAN ADS OF THE 50s 


Ed. Jim Heimann / Flexi-cover, format': 19.6 x 25.5 cm 
(7.7X 10 in), 928 pp. 
邱 29.99 /$39.99 /19.99 / 半 5.900 


ALL-AMERICAN ADS OF THE 60s 


Steven Heller / Ed. Jim Heimann / Flexi-cover, 
format: 19.6 x 25.5 cm (7.7 x 10 in), 960 pp. 
全 29.99 /$39.99 / 19.99 / 半 5.900 


凤 / 


CHINESE PROPAGANDA POSTERS 1000 CLOWNS 

From the collection of Michael Wolf; with essays by H.Thomas Steele / Ed. Jim Heimann / Flexi-Cover, 
Anchee Min, Duoduo, Stefan R. Landsberger / Softcover ”format' 21.5 x 25 cm (8.5 x 9.8 in), 288 pp. 
format' 24.5 x 37 cm (9.6 x 14.4 in), 320 pp. 邱 19.99 /$24.99 /全 14.99 / 半 3.900 

邱 29.99 /$39.99 /人 19.99 / 半 5.900 


ALL-AMERICAN ADS OF THE 80s 


Steven Heller / Ed. Jim Heimann / Flexi-cover， 
format': 19.6Xx 25.5 cm (7.7 x 10 in), 608 pp 
全 29.99 /$39.99 / 呈 19.99 / 半 5.900 


一 MEN'S 一 
ADVYENTURE| 


ET 


] 


MANGA DESIGN MEN'S ADVENTURE MAGAZINES 


Masanao Amano / Ed. Julius Wiedemann / Flexi-cover IN POSTWAR AMERICA 
book + DVD, format': 19.6 x 24.9 cm (7.7 X 9.8 in)， Rich 0berg, Max Allan Collins, George Hagenauer, 
576 pp. Steven Heller / Hardcover format': 19.6 x 25.5 cm 
全 29.99 1$ 39.99 /天 19.99 /5.900 (7.7x 10 in), 512 pp， 

邱 29.99 /$39.99 /人 19.99 / 半 5.900 


THE PLAYBOY B00K 


合 29.99 /$39.99 /人 19.99 / 半 5.900 


50 YEARS 


Ed. Gretchen Edgren /Introduction: Hugh M. Hefner / 
Hardcover format: 22.8x 30 cm (9 x 11.8 in), 464 pp. 


ALL-AMERICAN ADS OF THE 70s 

Steven Heller / Ed. Jim Heimann / Flexi-cover,， 
format': 19.6 x 25.5 cm (7.7 x 10 in), 704 pp. 
邱 29.99 /$39.99 /下 19.99 / 半 5.900 


GIL ELVGREN 

Charles G. Martignette, Louis K. Meisel / Flexi-cover, 
format: 18.4X 24.5 cm (7.2 X 9.6 in.), 272 pp. 

全 14.99 /$ 19.99 /9.99 / 半 2.900 


THE BOOK OF TIKI 

Sven Kirsten / Flexi-cover format: 21.5 x 25 cm 
(8.5x 9.8 inJ), 288 pp. 

所 14.99 /$19.99 / 9.99 / 半 2.900 


Dian Hanson / d.hanson@taschen.com 
Eric Krolly krol@well.com 


Alltitles 
Adults only 


| 
加 鸡 
国生 和 


John Quinn / Flexi-cover format': 19.6 x 24.9 cm Lucy McKenzie / Flexi-cover format' 18.4 x 24.5 cm Vlastimil Kula / Softcover format': 22.5 x 30 cm 
(7.7X9.8 in 小 608 pp. (7.2 x 9.6 in), 192 pp. (8.9x11.8 inJ), 280 pp. 
邱 29.99 /$39.99 /全 19.99 / 半 5.900 后 14.99 /1$ 19.99 /9.99 / 半 2.900 后 19.99 / US$ 29.99 / 14.99 / 半 3.900 


吉 面 画 而 证 二 亲 下 二 ET 站 让 到 六 


二 


RE 


Ed. Dian Hanson / Hardcover format' Ed, Dian Hanson / Hardcover format' Ed. Dian Hanson / Hardcover format: Ed. Dian Hanson / Hardcover format: 
21.3X27.7 cm (8.4Xx 10.9 in), 460 pp. 21.3X27.7 cm (8.4Xx 10.9 inJ), 460 pp， 21.3X27.7 cm (8.4X 10.9 in), 460 pp. 21.3X27.7 cm (8.4X 10.9 in), 460 pp. 
全 39.99 /$ 49.99 / 琶 29.99 / 半 6.900 后 39.99 /$ 49.99 / 呈 29.99 / 兰 6.900 全 39.99 /$ 49.99 / 呈 29.99 / 半 6.900 全 39.99 /$ 49.99 / 呈 29.99 / 半 6.900 


一 Etertainment Weekly New York, 
on Jphe History of MenSs Magazines 


Flexi-cover format': 16.5 Xx 22.3 cm (6.5 X 8.8 in Micha Ramakas / Flexi-cover format: 19.6 x 25.5 cm Ed. Dian Hanson / Flexi-cover, 5 volumes in a slipcase， 
256 pp, (7.7X 10 in), 352 pp. format: 9.7x 14 cm (3.8 x 5.5 in), 960 pp. 
后 14.99 /1$ 19.99 /天 9.99 / 兰 2.900 后 29.99 /$ 39.99 / 呈 19.99 / 兰 5.900 后 29.99 /$ 39.99 / 达 19.99 / 闻 5.900 


Preface: Dian Hanson / Flexi-cover format: Preface: Alison Castle / Flexi-cover format: Preface: Dian Hanson / Hardcover book + DVD， Ed. Dian Hanson / Hardcover format': 26 x 34 cm 
18.4Xx 24.5 cm (7.2 x 9.6 in), 240 pp， 18.4X 24.5 cm (7.2 x 9.6 in), 240 pp， format: 23.8 x 30.2 cm (9.3 x 11.9 in), 240 pp， (10.2 x 13.4 in 288 pp. 
后 14.99 1$ 19.99 /全 9.99 / 半 2.900 三 14.99 /$19.99 /全 9.99 / 半 2.900 全 29.99 /$39.99 / 呈 19.99 / 半 5.900 全 49.99 /$ 59.99 / 呈 34.99 / 半 8.900 


25 YEARS TASCHEN 


ARC HIrEcTUR NSHITECTURE 
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Dast cen 如 凡 | 
41musthavepbook | 
10ra1j acCmiectal | 
EXD/O1e1s“ 


一 Readers comment on taschen.com 


Totally updated and extended edition! 
ARCHITECTURE IN THE 20th CENTURY 
Peter 66ssel, Gabriele Leuthauser / Softcover 2 volumes in 


EVERY aslipcase, format: 19.6 x 25.8 cm (7.7 x 10.1 in), 608 pp. 
2-VOLUME 
SLIPCASE ONLY 


$ 24.99 /& 14.99 
半 3.900 EACH 


et 


好 


| 各 


EASHION SPION 


MA41 nsDirabonal/ souwceboor 
上 1or 08Si01B/S a10 6nthUS/aS15 
和 呈 昌 1 | al/he. 后 Magazine London 


中 洒 学 EL 
二 王 1 
恒 有 SR MA great SOUCe Of 


jnso1abom niommalon 
LS Or /uslia dae/oht yjor 
2 VOLUMES 


凡 
INASLIPCASE JOU SO16 Cjyeas， 
FASHION - A HISTORY FROM THE 18th TO THE 20th CENTURY 


一 71mne 0 由 London 
The Collection of the Kyoto Costume Institute / 
Ed. The Kyoto Costume Institute / Softcover 2 volumes in 
a slipcase, format 19.6 x 27.5 cm (7.7 X 10.7 in.), 720 pp. 


“TASCHEN istimmerfiriberraschungengutund deryverlag passtenie in die 


25 YEARS TASCHEN 
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| 证 让 有 中 


TO 


， 一 Library Journal New York 


ART OF THE 20th CENTURY 

K. Ruhrberg, M. Schneckenburger， 

C. Fricke, K. Honnef / Ed. IngoF Walther / 
Softcover 2 volumes in a slipcase， 
format: 19.6X 25.8 cm (7.7 X 10.1 in)， 


840 pp. 


一 Eniertainment Weekly Los Angeles, on ht of 妨 e 20 轨 Century 


GAUD| 


THE 所 大 了 ETE 目 岂 有 口 | 全 


HUNDERTWA5S SER 


ANTONI GAUDi. THE COMPLETE BUILDINGS 
Rainer Zerbst / Hardcover format: 24 x 30 cm (9.4 x 11.8 in.), 240 pp. 


ONLY 后 9.99 /$ 12.99 
六 6.99 / 关 1.900 


HUNDERTWASSER 
Wieland Schmied / Hardcover format: 20.4X 24.3 cm (8 x 9.6 in), 400 pp 


ONLY 所 19.99 /$ 24.99 
六 14.99 / 半 3.900 


25 YEARS TASCHEN 


“ 护 e nag6s 310 田 e 060DB ”PHOTOICONS 
Se6m much more au 娘 emtc 田 a1 The story behirad th pecturen 
ajiang We 566 1 加 0aY 


一 Playboy United States, on Formbjioaenm Erotica 


RHRPRN 


PHOTO ICONS 


TSCFIE 朋 


FORBIDDEN EROTICA 
The Rotenberg Collection y Hardcover format: 17.1 x 21.7 cm 
(6.7 x 8.5 in.), 352 pp， 


Design 


ART NOW 
Ed. Uta Grosenick, Burkhard Riemschneider / 
Hardcover format: 17.1X21.7 cm (6.7 X 8.5 in), 352 pp. 


0e aejmite 
OUoe 10 17006mm 
Q 由 了 A London 


Hans-Michael Koetzle / Hardcover format: 
15.5X21.7 cm (6.1 X 8.5 in), 352 pp. 


SCANDINAVIAN DESIGN 
Charlotte & Peter Fiell / Hardcover format: 
16.9x21.7 cm (6.65 x 8.5 in), 352 pp， 


Fachkea 35 加 中 

a5 je1m110 W 扩 0es/o1n 
CO1mDam1es 3110 
atsls jom 1900 

1 妨 8 Dresenmt 


一 Vanmiby Fa New York 


25 YEARS TASCHEN 


ARLCHITELCTURE 


NUW: 


一 功 e Hichmona Pevew London， 
on AI-4imerican Mads of 轨 e 50s 


下 所 症 本 1 本 臣 品 是 构 再 
ARCHITECTURE NOW! | 而 下 电机 在 本 下 人 匡 和 一 也 轩 忆 
Philip Jodidio / Hardcover， 叶 ] 
format: 17.1Xx 21.7 cm 


(6.7X 8.5 in 352 pp. 开 


下 


THE GOLDEN AGE OF ADVERTISING - THE 50s 
Ed. Jim Heimann /Hardcover format: 16.7 x 21.7 cm 
(6.6Xx 8.5 in 352 pp. 


志 


则 


ti 二 | 
导 
权 浊 
局 时 | 
是 | 
站 二 ae 2 
一 Vanebp USA 入 | 
| WOMEN ARTISTS 
BEST MOVIES OF THE 90s 品 Ed. Uta Grosenick / Hardcover format' 17.1 Xx 21.7 cm 


Jurgen Muller / Hardcover, (多 5 in 3 pp. 


format: 17.1X21.7 cm (6.7X 8.5 in 
352 pp， 


25 YEARS TASCHEN 
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FASHION NOW 

Ed. Terry Jones, Avril Mair / 
Softcover With flaps， 
format: 15.2 x 19.5 cm 

(6 X7.7 in), 576 pp. 


” 师 AP7N0Dota1t 
a10 3aCc6Ss/be 
一 /1eje1e1mC6,” 


< 一 有 be New Jo 71mes New York 
一 二 
TREEHE 时 


DESIGN OF THE 20th CENTURY 

Charlotte & Peter Fiell/ Softcover with flaps， 
Klotz, format: 14 X 19.5 cm (5.5 X 7.7 in)， 
768 pp， 


吕 The Male Nude 
己 


“71je aejmithe 
a1]000Y 01 田 6 1Ta 


THE MALE NUDE 


muUoe, HoHht up David W Leddick/ 
1 妨 e present gay” 16 


一 Jphe Miror London (5.5X7.7 in 576 pp. 


1000 CHAIRS 
Charlotte & Peter Fiell / 
Softcover with flaps， 
format: 14 X 19.5 cm 
(5.5X7.7 in), 624 pp 


20th CENTURY PHOTOGRAPHY 
Museum Ludwig Cologne / 
Softcover with flaps， 

format': 14 x 19.5 cm 

(5.5 X7.7 in), 760 pp. 


| 


25 YEARS TASCHEN 


一 FamkfurterA1Hgemeine Zeitiung Frankfurt/Main, on 20 田 Cemtury Photograpjy 
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EROTICA UNIVERSALIS 
Gilles Neret / Softcover with flaps， 
format: 14 x 19.5 cm (5.5 X 7.7 in 576 pp. 


1000 TATT00S 

Ed. Henk Schiffmacher / 
Softcover with flaps， 
format: 14 X 19.5 cm 
(5 576 pp. 


1000 RECORD COVERS 
Michael Ochs / 
Softcover With flaps， 
format' 14 x 19.5 cm 
(5.5X7.7 inJ), 576 pp. 


一 Commexiom France, on 1000 请 ttoos 


1980 


comic beginningS.. 


.for young Benedikt Taschen: 18 years old + 25 square meters = TASCHEN COMICS Shop in 再 Germany (1 4. After years of 
collecting， Benedikt settles down in his own shop, selling a huge Selection of new and rare collectors comics. Invite for the opening of 
the Shop (2). The very first TASCHEN COMICS publication， sa Fo 加 (3)， 


Photo 2-4: Michael Kriegeskorte 


TARSGHEN comIGS gets 0 并 its feet producing its own catalogs (1, 95) 


and welcoming Some new collaborators: Ludwig Koenemann (2), a brilliant young man full of fresh 二 
unconventional ideas, responsible for worldwide distribution. Hupertus R6der (4) who takes care of 
administration & finance and Michael Kriegeskorte (circled, lefb of 9 & production. Not yet 20， 
Benedikt (3) has big hopes and plans for the future of his company.. 


1 RE TREE Fe 


LU 


Hohhones，1983 


learning the Tf06S: hee ane 
two examples from this years wonderful-looking but 
unfortunately not-So-Well-Selling comics lineup， 
People claimed to love them, but apparently forgot 
to buy them (too bad - today they're worth a small 
fortunel) 


和 A three-floor Shop becomes TASCHEN COMICS' new 和 (2). Benedikt Sends 
out funny invites (1) for the grand opening, poses for Der sp/egelin front of one 
of his posters (3) and has great Success With APay Bamana (省 a detective Story. 


Surreal SuccessS! Relief, happiness and revolution: Magritte saves the 
day (and the company). Penniless Benedikt porrows last money from mothen father and 
aunt to buy 40,000 remainders of a Magritte book printed in English. The bet paySs off: 
40,000 Germans went for it The years Summer catalog features a photo of Woody Allen 
by Annie Leibovitz (2) and a book of her photographs is also printed under TASCHEN 'S 
name (3). 1984 also sees the buying of rights for Reinhart Wolf'Ss New yo (4), photographs 
of Skyscrapers face-to-face. The original edition was priced at 168 Deutschmarks -too 
muchl TIASCHEN sells it for 30 and Sales go Sky high， 


了 了 1984 


YORK 


NEW 
FE 


rchitecture and erotica Luther and Ai .Benedikt Taschen has taken 


Bingo With Ing0 


TASCHEN'S edition of Da1(4) Sports 1000 misprints, according to editor Ingo F Walther who boldly 
claims he could do much better So he was hired to edit the very first TASCHEN original publication and 
the first book in the Basic Art series,， Picasso () (Which has been translated into 25 languages and is 
Stillin print today). Ingo and Benedikt at the Frankfurt Book Fain on the left an early and Successful foray 
into non-book territory: the “BUwo Jouwr Own ohkelelom” cut-out book (2) and Rolf Burgel (3), tne careful 
caretaker takes Care of AO/sch-beer 


1986 


Some ideas Simply don tfly: ie6. Cologne Bachelors (4), a photo-guide to the city'S 
Single men, Was meant to be the first in a Series featuring bachelors and bach- 
elorettes from cities all over the world. This one was a Romrepierer (onely losen. 
And editor Angelika Muthesius, the future wife of Benedikt who was hired especialy to 
Catch all these bachelors. A poster features Benedikts daughter Marlene (1)， 
announcing 


dontwantataschen-book, 1 want 
abookbyTASCHEN 


(You S8e6，TASCHEN "means "pocket in German,) The TASCHEN-MOBILE hits 
Germany (2, 3) -ifyou can't get the books to the booksellers, bring the book- 
Sellers to the books (and keep them locked in the van until they Seal their order 一 
i.6. Whatever is proposedl!) Sleeping beauty M.C. EScher (5) had been lying low since 
the 70S until we acquired the rights. 


下 辣 有 E 用 员 瑟 T 下 
下 而 罩 1 才 站 ER TEL 必 训 EL 时 和亲 


TASCHEN decides to pump up the action and move into inflatable business. 
HarsuDiam squeak toys (1) and blow-up animals hit bookstores by the thousands as TASCHEN sees a 
great future for non-books being Sold in bookstores. After selling 200,000 inflatable gorillas (2), book- 

Stores were tired of the idea and 100,000 more orphaned apes had to find new homes. Hey what'S 


Cooking? Well, unfortunately not the Dipnerparty aa Perestojka Russian cookbook (3). Peief(4,a 3D 
photo book, helped relieve us from the pierogi misfortune, but then the 和 pbooks (5) flopped， 


国 2 
Gaugf 人) which means “crazy fun” in Southern Germany, was the first title in the Big Art series and a huge seller for years. 
Benedikt celebrates with Klaus Honnef (2), author of Conte1mporayAt(3). 20 的 Centy Fiture Design (4 by Peter G6Ssel 


and edited by Angelika, is the first TASCHEN book to Sport a stylized, modern design. On the 1987 catalog (5), Salvador happily 
complains 


内 genius iike me forjust0M 9.95957” 


Now publishing in over 20 languages and minimizing distribution costs, TASCHEN has figured out how to make and Sell great 
books for ridiculously low prices! 
ER 


1 


Say no to kimono: TASCHEN really Sucks in the fashion business (1), So itS 


backto books and bucks 


with a serious double jumbo set (2) on The Complete Paintings of Van Gogh， 
marking the centenary of his death (Sales were Spectacular 一 thanks， 
Vincent and Ingol) 


lishingf h h 
Dub 1S Ing TO art 0US6 t0 VOLUT 0US6. 一 功 e Saturoay J1imes Magazine, London 


Photo 2-3: Klaus Frahm 


Photo: Uli Sigg 


3 4 | 
0id house, new house, bauhaus.. 


TASCHEN relocates into a 19th-century mansion in Cologne (2), nangs up 
3 Kippenberger Sculpture (3), celebrates the publication of Karl Lagerfeld s 
photography (), and publishes more very Successful titles: bauhaus (4 and 
Achiiecten the20 鸭 Centiy allthree edited by Angelika Muthesius， 


Ein Jahrhuntdertkiinstier aus Deutschland: 们 91 浊 


Martin Kippenberger at the office (7), and signing Cicciolina's T-Shirt at her book launch party (4. His 
first book (1) really sets TASCHEN as a publisner to celebrate contemporary artists by working 由 them 
While they are Still young and alive, Triple X: ex-porn queen, ex-member of parliament ex-wife of Jeff 
Koons, Cicciolina (5). Benedikt croons Edith Piafs 4 guoi ga se 由 Jamour on his first and only record 
album (3). Giger and Starck are two of TASCHEN'S favorite shining stars (2, 6). The publication of Ingo 

F Walthers Picasso douple jumbo (8) is regarded as “，. 妨 e oOejpjtne /nbooucion 如 加 e scope an01ange 
Of Picasso0Ss Wo ” by 1pe 1mes London， 


Photo: Wolfgang Bellwinkel 


Embrace your past': Jeff Koons, the American JahrhundertkUnstler and his TASCHEN book (3). Benedikt 
(Sitting) makes a serious face after reviewing this year's returns in front of a Paul McCarthy Sculpture ()， 


Ko0ons 0 C00khb00ks? Taschen and Koenemann (2) don t see eye to eye': after 
12 years of collaboration, Koenemann doesnt agree on TIASCHEN s publishing philosophy (whether or not 
a particular title sells is not wholly the point, it's about producing a collection of books you 

can be proud of) and sets off on his own, 


1993 站 


肯 From heretio the world from 0Saka to NO-Saka_. 


our first Japanese office in 0Osaka was losing one Yen after the other Maybe we Would have 

| committed hara-Kri we hadntloved the country and, in particular our Secret Japanese Wea- 
pon and mysterious Supporten Satomi-san (3). On the other hand the catalog is in full ploom ()， 
the SouUlne oeuvre catalog (2) is a serious Success and flies out of the warehouse (4). 


[本 


un 
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Dinner at JTJASCHEN: Angelika Taschen (). Panms /niemors (2) is bom and 
editor Angelika Taschen is called “the mother of all coffee table books”. 
Other 1994 highlights include Eric Krolls Pet 六 Gns (3) and Da 7pe 
Complete Painings (4 by Gilles Neret， 


Photo: Ralph Gibson 


ULeglanguage your kind oftalk? 


ElImer knows Batters and gets his first book (5) out at the age of 76. 

As Benedikt tells Vamity Fe 太 You See, its nice for these older guys to 

finally have their work taken Seriously. Then they die. But they die happy” 

昌 Wolfgang Tilmans (3) is not that type of guy. He gets published at the age of 
| 27. The Chicago Book Expo () Surprises bookworms with XXL-Size books， 
including the ever-popular 后 olca Unmwersajs (人 ) py Giles Ne6ret, Moroccan 
jie1mors (2) is booming and while Christo & Jeanne Claude (4) wrap the 
Reichstag many talers cash into TASCHEN'S pockets. 
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Photo: Jeanloup Sief 


Some 1ike 放 fiot Eric krolls photo for the sats 加 Jour senses campaign won 


the prestigious award for “ 护 e 1nost 妇 sieless aovemmsjng of 妨 e year 玉 (3), while Benedikt s 
iguana mohawk (1) had no chance. Art tycoon Daniel Wildenstein and Benedikt get snapped 
by Jeanloup Sieff (4) on the occasion of this years art pook Sensation, the Wometl CEUVe 
Cala/ogue by the Wildenstein Institute, edited by Gilles Neret， 

Another seller was 20 妨 Centuy Pholography klotz (2), edited by Simone Philippi, 


7 Eyeto 6yet0 Erie Stanton 


TASCHEN heats up with an amazing volume on /6e 
AtofEnc Sianion (2), edited by resident friend and 
collaborator photographer Eric Kroll (3) and Burkhard 
Riemschneider, 

Frans Lanting'Ss Be 如 ye()is published, recently 
proclaimed one of the century's best non-fiction books 
by National Public Radios FORUM show as well as 7pe 
Comple 如 Wo ofPeme el Ges Surreal, dreamy Sexy 
hand-painted photos” (4)， 


-二 


人 DasSSionfor TASCHEN mewae weeby pavd 


Leddick (1) and 7000 Chairs by Charlotte and Peter Fiell (2) are 1998'S 
Cashklutze. And Jazz seen by William Claxton (3) wins this years publisher S 
darling award, TASCHEN Spain opens its Madrid office. Fewer and better 
troops and simpler administration': the TASCHEN staff in the pink at the 
annual Christmas party in Cologne (4)， 


SUM0 takes 放 3 Van 录 Far writes “SUMO is the biggest bound volume produced in the 20th 


Century: 460 pages, measuring two and a half feet tall by one and a half feet wide, and weighting 66 pounds，” 
The production is a nightmare and its the team that makes it work (1): among them Petra Franz (1st from le 仙 
manages to have all celebrities autograph SUNMO copy 捍 , Veronica Weller (4th f. 1) responsible for ww public 
relations, Horst Neuzner (6th f. |) and Pedro Lisboa (12th 丰 1) for production. Sitting: June Newton, SUMO editor 
and Helmut Newton, Other highlights: 4t at 田 e TU of 鸭 e MEPnum by Burkhard Riemschneider (3), the years 
best-selling art book, TASCHEN starts an international advertising campaign with Helmut Newton, featuring Billy 
Wilder Marianne Faithful and Albert Oehlen (2). TASCHEN Japan opens its Tokyo office. Gilles Neret, the French 
Star editor Smokes a cigar at the Cafe Flore in Paris (4 and Frans Lanting, Bill Claxton, and Julius Shulman 


1 和 


sa 1 celebrate at the Giants of 妨 6e Camera party at the Chemosphere House, Hollywood (5). 


2000 Big success 


World recordforthe most expensive book published in the 20th century: Helmut Newton's SUNMO copy #|， 
autographed by over 80 celebrities featured in 记 goes for US$ 304,000 at a charity auction in Berlin in April 
2000, giving Helmut Newton, Benedikt Taschen and auctioneer Simon de Pury cause to celebrate (2). We could 
have used the cash to pay for a big party, but we decide ii would be better spent helping troubled children lead 

| Safe and healthy lives, So the entire Sum is donated to charity. In September our Paris TASCHEN Store, located in 
the heart of St, Germain, opens its doors to the public (人 ). Designed by Philippe Starck (3),the shop makes a big 
Splash with the public and in the press. Modernism lovers rejoice when Neutra Complele Woks is published， 
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Photo: June Newton 


2001 Its getting 


hot in here.. 


Taking a big leap into the domain of the 
Silver Screen, we publish our first 和 lm 
book, dedicated to Bily Wilder's raucous 
Comedy 90me Le 站 Hot The partici- 
pation of Jack Lemmon and Bily Wilder 
(), both of whom died not Iong aften 

is a very Special privilege. The warm and 
enthusiastic echoes we hear from around 
the world encourage us to make Film a 
permanent category in our catalog. Soon 
afterward, we publish Moves of 加 e 905， 
to the delight of movie IOvers everywhere， 
as Well as the first volume of the Great 
Esca0es Series， 


2002 


Art [unlimited Ara marks the birth of a new 


SerieS, JASCHEN Limited: lavish, limited-edition books for collectors 
and die-hard fans, Mampm by Andre de Dienes is also published in 
2002, coinciding with the 40th anniversary of Monroe s death. 
Packaged in an oversized Kodak film box, photographer Andre de 
Dienes's photos and memoirs revealed a little-known Side of Sweet， 
darling Norma Jean. In September we publish 417ca, the Second 
itle in the TASCHEN Limited series, just in time to celebrate Leni 
Riefenstahl's 100th birthday (1T). TASCHEN 
America moves its offices from cool New York 
0 hot hot Hollywood (2)，Case Stuoy Houses 
makes a Splash (3) and our two-volume reprint 
of Martin Luthers 1534 Bible pecomes an 
instant bestseller Soon after its publication 

in December Who would have thought? 


三 


光 
了 


CRSE STUDY 
HOUSES 


GO0AT g06S nublic 


TASCHEN and Ar Basel Miami Beach celebrate the U.S. premiere 
of Munammad Ali tribute book GOAT at the historic Site of AliS 
1964 tniumph over Sonny Liston (1, 2). Honoring the Champ 

are many of the book's contributing authors and photographers， 
including principal photographers Howard Bingham and Neil 
Leifer trainer Angelo Dundee, and Jeff Koons, who created the art piece included with the Champ's Edition 
of the book. Other celebrities attending the event include host Will Smith, rapper/ 
producer P Diddy and Etta James and the Roots Band. Another heavyweigh 
knockout' our XL Leoma/oo oa Vncr(3). 0Id Europe in Beverly Hills -- there goes 
the neighborhood.… On November 18th, the Beverly Hills TASCHEN Store opens its 
doors (4. JIASCHEN darling Philippe Starck designed the stunning interior whose 
glossy walnut, cast bronze, purple mirrors, golden leather and one-of-a-kind 
handmade glass walls set the Shop apart from any other bookstore in history. 
。 Albert Oehlen created 20 computer-generated collages for the walls and ceiling， 
inspired by the wide selection of TASCHEN books, On opening night TASCHEN 
authors, photographers and artists are met by an enthusiastic crowd. Among 
the USual Suspects in attendance are hordes of celebrities. 


下 本 而 让 笨重 三: 亲 * 面 十 目 是 癌 二 豆 和 


stowuns 2004 


That Faulnelzfamilyfeeling! 


In January, the first-ever Faulpelzfest is held in Los Angeles to 

reward the eight “Find Faulpelz” contest winners, who get to meet 

the mysterious editor hidden in many TASCHEN books ()， 

In October the Taschen familys private art collection goes on Show 

atthe Museo Nacional Centro de Arte Reina Soffa and the Palacio 

Velazquezin Madrid: a Martin Kippenberger retrospective, as well 

as aSwWweeping exhibition (2), principally featuring works byAlbert 

0ehlen, Jeff Koons, Mike Kelley, and Christopher Wool with pieces 

by other key artists Such as Cindy Sherman, Wolfgang Tillmans， 

Helmut Newton, Julius Shulman, ElImer Batters, and Eric Stanton，。” 世 


“Books Which tri the desire to buy. 
00 S | 1C Ti1g06T 6 6Sir6 0 UV. 一 SUnday Times Magazine London 


0ffices 

TASCHEN America, 6671 Sunset Boulevard, Suite 1508, USA=-Los Angeles, CA 90028， 
Tel: +1-323-463 4441, Fax: +1-323-463 4442, contact-us@taschen.com 

TASCHEN Deutschland, Hohenzollernring 53, D-50672 Koln 

Tel: +49-221-201 80 170, Fax: +49-221-201 80 42, contact-d@taschen.com 
TASCHEN Espaiia, cC/ Victor Hugo, 1，2” Dcha., E-28004 Madrid 

Tel: +34-91-360 50 63, Fax: +34-91-360 50 64, contact-e@taschen.com 

TASCHEN France, 82, rue Mazarine, F-75006 Paris 

Tel: +33-1-40 51 70 93, Fax: +33-1-43 26 73 80, contact-f@taschen.com 

TASCHEN Japan, Atelier Ark Building, 5-11-23 Minami Aoyama, Minato-ku, Tokyo， 
107-0062, Japan, Tel: +81-3-3499-4485, Fax: +81-3-5778-3822, contact-j@taschen.com 
TASCHEN UK, 5th Floon 1 Heathcock Court, 415 Strand, GB-London WC2R 0NS 
Tel:+44-20-7845 8585, Fax: +44-20-7836 3696, contact-Uk@taschen.com 


Heatuuarters 
TASCHEN GmbH, Hohenzollernring 53, D-50672 Koln， 
Tel: +49-221-201 800, Fax: +49-221-25 49 19, contact@taschen.com 


Front cover Close up Tupac, 1996. Photo: David LaChapelle 
Back cover: TASCHEN LA Store. Photo: Tim Street-Porter 
Below: Albert 0ehlen,， 请 jrraocjnesem 2003 


Stores 

TASCHEN Cologne, Hohenzollernring 28, D-50672 KOIn 

Tel: +49-221-257 33 04, Fax: +49-221-25 49 68, Store-koeln@taschen.com 
TASCHEN Los Angeles, 354 North Beverly Drive, Beverly Hills, CA 90210 
Tel: +1-310-274 4300, Fax: +1-310-274 4040, store-la@taschen.com 
TASCHEN Paris, 2, rue de Buci, F-75006 Paris 

Tel: +33-1-40 51 79 22, Fax: +33-1-43 26 73 80, store-paris@taschen.com 


Thousands of slightly damaged and disnlay conies 

from TASCHEN on Sale at bargain basement prices, 50-75% 0 信 
In Cologne, Los Angeles, and Paris for 3 days only: 

Friday June 24th-Sundav June 26th 2005 

For details nlease Visit www:taschen.coml 


Text: Alison Castle, Paris / Design: Sense/Net, Andy Disl & Birgit Reber Cologne / 
Coordination: Annick Volk, Viktoria Hausmann, Cologne / Production': Tina Ciborowius， 
Claudia Frey Horst Neuzner Cologne 

Printed in Germany, ISBN 3-8228--4358-X 


6 门 上 99 
| 1ove books and | 10Ve art. The Solution ? TASCHEN books.terrifCI 一 0yama Almeida, Brazil on taschen.com 


OPntrovejs/al/ 
gila1mO1OUS 310 
S6MY/ ， 


一 有 hoto Disinct News, New York 


